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TIFF/NFAJ Classics, a co-organized program between
the National Film Archive of Japan and the 37th Tokyo
International Film Festival, presents a special com-
memorative retrospective of the works of Yoshishige
Yoshida (widely known by the alternative reading
“Kiju” Yoshida [1933-2022]), who passed away on
December 8, 2022. After joining Shochiku Ofuna
Studio, Yoshida made his directorial debut with Good-
for-Nothing (1960). He quickly garnered attention as
a leading figure of the Shéchiku New Wave, break-
ing with conventional cinematic language to produce
works including Akitsu Springs (1962) and 18 Who
Cause a Storm (1963). In 1964 he departed Shachiku
and founded his own independent production com-
pany, Gendai Eigasha, through which he produced
a string of highly original works starring his wife,
Mariko Okada. A leading light of Japanese cinema,
he achieved international recognition with the French
release of Eros + Massacre (1970). Following the re-
lease of Coup d’état (1973), he continued his pursuit of
original visual expression through documentary works
such as The Story of Big 1: Sadaharu Oh (1977).

In this special retrospective, we are proud to
introduce thirteen of Yoshida’s works across twelve
programs: ten feature films and three documentaries,
all with English subtitles. It is our sincere hope that this
event will contribute to the rediscovery of Yoshida's
works not only in Japan but also overseas. We look
forward to welcoming you to the screenings.
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All films have English subtitles.
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Staff and cast credits are taken from those published
at the time of the film’s release.
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% means there will be a post-screening talk.
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The debut work from the youngest director then
at work in postwar Japan. Four aimless university
students rebel against the norms of adult society by
indulging in antisocial “games.” Soon, however,
their relationship is threatened by frustrations
resulting from their differing economic backgrounds,
leading them down an unexpected path to ruin.
Harboring a distaste for superficiality and overly
dramatized emotion, Yoshida deliberately shot the
entire film using a single 75mm lens.
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Blood Is Dry
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When his boss announces the company’s plans
to downsize, a disgruntled employee (Keiji Sada)
holds a gun to his head in protest. Though his
suicide attempt fails, he is hailed as a hero in
the media, with his defiant pose subsequently
used on posters in a life insurance company’s
nationwide advertising campaign. An adaptation
of a screenplay (“Heroes Thirst”) Yoshida wrote
during his time as an assistant director, Blood Is
Dry proved controversial for its scathing critique of
the humanism then prevalent in Japanese cinema.
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Akitsu Springs
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In the final year of World War Two, the seventeen-
year-old daughter of an Akitsu innkeeper (Mariko
Okada) helps save the life of a young soldier
who has lost the will to live (Hiroyuki Nagato).
Across their ensuing encounters over a period
of seventeen years, a drama of intense passion
unfolds against the mountain hot spring setting,
with a layered portrayal of postwar Japanese life
emerging through the couple’s tragic trysts. Okada
herself requested that Yoshida direct what was to
be her 100th on-screen appearance, marking the
beginning of their collaboration.
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18 Who Cause a Storm
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Eighteen unruly youngsters travel from Osaka to
work at a huge shipbuilding yard beside the Seto
Inland Sea. Struggling to pay his lodging, Shimazaki
(Tamotsu Hayakawa) agrees to oversee the dormitory
that houses the workers, with the film portraying the
resulting friction as well as the absurd conditions
those at the bottom of society are forced to endure.
Through its focus on itinerant workers, all too often
treated like mere labor-providing machines, the film
serves as a critical response to more conventional
“social-issue films” of the time.
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The Affair

MEDEFICEZITRDTRD, WERHERERA
BHISTD IR A G 23K 2k (R H) o o6
SDICREDTENT S TRHIR (RN) L& T 205
O TRMATOEMHFICE 2N TOCAT ZIIZ
SN\, FXaAVE Y — MO e T 2 B
B, TR TEDL N1 (1965) . TLDHT) Ay
(1966) 12 R\THED FHUCHICHTDIAAL,
Trapped in a loveless marriage to an adulterous
executive, Oriko (Mariko Okada) reunites for the
first time in years with Mitsuharu (Isao Kimura), a
sculptor and former lover of her uninhibited (now
deceased) mother, only to find herself irresistibly
drawn to the man she once despised. Shot by
documentary cinematographer Mitsuji Kanau, the
film is one in a string of works by Yoshida that
tackles themes of sexuality, following A Story Written
with Water (1965) and Woman of the Lake (1966).
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Coup d’état
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A portrayal of the life of socialist activist lkki Kita
(Rentaré Mikuni), who was executed for mastermind-
ing the February 26 Incident, as well as those influ-
enced by his ideology. Featuring a script by Minoru
Betsuyaku, a prominent absurdist playwright, the film
was the latest in a series of Yoshida's works critiqu-
ing modern history, following Eros + Massacre and
Heroic Purgatory (1970). After its completion, Yoshida
distanced himself from feature films for over a decade,
shifting his focus to documentary filmmaking instead.
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Flame and Women
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Intended as a challenge to male dominance,
this work posed a radical question about a topic
then the subject of intense social debate: namely,
in the case of a child born through artificial
insemination, what if parental rights belonged
solely to the mother? The work marked Yoshida’s
first collaboration with poet Masahiro Yamada,
who later wrote scripts for many of his works
including Eros + Massacre, while also beginning
to establish elements of Yoshida’s distinctive visual
style, such as his use of high-key black-and-white
cinematography and innovative compositions.
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The Story of Big 1: Sadaharu Oh
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The story of how Sadaharu Oh came to hit his 756th
home run, surpassing Hank Aaron’s previous record
for the most in professional baseball history, is told
via historical footage and testimonies from those
involved. A sequence recreating Oh'’s journey from
his home to the stadium, complete with the athlete’s
personal ruminations, provides the perfect vehicle for
Yoshida's thematic inferest in the ambiguity of images.
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Eros + Massacre
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A depiction of the tumultuous relationship between
Taishé-era anarchist Sakae Osugi (Toshiyuki
Hosokawa) and his partner Noe [t6 (Mariko
Okada), who was murdered alongside him,
interspersed with scenes contrasting their lives
with those of two contemporary students. The film,
which premiered in France before its release in
Japan, did much to enhance Yoshida's international
reputation; at the same time, owing fo privacy
concerns related fo its depiction of reallife figures,
it sparked controversy at home, resulting in a
shortened edit being released to theaters.
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A Promise
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Supported by funds from the Seibu Saison Group, a
major investor in cultural projects during the 1980s, A
Promise marked Yoshida's return to feature films after
thirteen years spent making documentaries. Through
pellucid, intimate visuals that show no sign of Yoshida
having lost his touch, the film depicts a husband
(Rentard Mikuni) who confesses to killing his dementia-
suffering wife (Sachiko Murase), as well as the impact
it has on their children. The film won the Silver Shell
Award at the San Sebastién International Film Festival.
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Folk Performing Arts of Aichi: Holy Festivals, Spirit
of Performance
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This first installment of a larger video project com-
missioned by Aichi Prefecture records various
traditional festivals still practiced in different vil-
lages throughout Aichi, including Shingenbara's
Fire Dance, Ayado’s Night Nenbutsu, the Omi
Fan Dance, and Owari Okunitama Shrine’s Naoi
(Evil Spirit-Warding) Ritual. The film captures the
process by which practices rooted in Japanese
ancestral spirit worship are transformed into the
performing arts.
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Folk Performing Arts of Aichi: Urban Festivals, Joy
of Perfomance
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Continuing on from Folk Performing Arts of Aichi:
Holy Festivals, Spirit of Performance, this documen-
tary offers a look at some of Aichi’s more eccentric
urban matsuri. Festivals including Chita’s Manzai,
Tsushima’s Tenno Festival, the Owaki Lion Ladder
Festival, Yasura Stick Dance, and the Arimatsu
Floats Festival transform familiar urban landscapes
into sites of revelry and joy.
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Women in the Mirror
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Returning from another lengthy break from feature
filmmaking after the release of Wuthering Heights
(1988), Yoshida made what was to be his final full-
length feature, a long-planned work examining the
legacy of the Hiroshima atomic bomb dropping.
Full of the motifs and images that defined Yoshida's
oeuvre — the nature of memory and experience, the
symbolism of water and mirrors — the film quietly yet
piercingly forces viewers to question their own as-
sumptions about the nature of contemporaneity.
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 Online tickets are available at e-tix.jp/nfaj/index.html

« Admission by payment of the difference is not available.

» Students, seniors (age 65 and above), visitors with
disabilities and Campus Members must show a valid
ID when entering the theater.
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 Doors open 30 minutes before the start of the screening.
« Please show your QR ticket when you enter the theater.

« Admission to the theater cannot be guaranteed once
the screening has started. There will be no trailers.
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* No admission granted for post-screening talks only.

* All post-screening talks are subject to change. Thank
you for your understanding.
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