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National Film Archive of Japan (NFAJ) aims to build a comprehensive collection of films not only as works of art, but also as
cultural heritage or historical documents. While giving priority to Japanese films, we collect films of any period that are at high
risk of being lost, suffering deterioration or destruction, as well as those necessary for screenings and international exchange
programs. We also consider films that are not under the control of film studios, such as independent films. Regarding the
acceptance of donations, we will consider acquiring digital materials, while also focusing on original negatives that are in danger
of being lost due to the digitalization of cinema. As for non-film materials, we improve coverage of as many film titles as possible,
particularly those related to Japanese films, and collect a wide range of materials that will contribute to research and study of

film history. In addition, we are concentrating on the following points in fiscal year 2023.

a. Conducting digital restoration of valuable prewar film works as historical documents.
b. Continuing efforts to digitize and stream historical and other footage held by NFA]J online and enhancing the website.

c. Acquiring both analog and digital materials focusing on their original formats.

Purchased films for screening programs included 20 films of 19 titles such as “Seirei no sasayaki” (1987) and digital projection
and preservation material of seven titles such as “Ecosystem 29: Density 3" (2021) in connection with ‘In Memory of Film Figures
We Lost in 2021-2022’, and six films of four titles such as “Phoenix” (1956) in connection with ‘Yumeji Tsukioka and Umetsugu
Inoue at their Centenary’, which enabled us to collect important works from the studios’ heyday to the post-studio system era. In
conjunction with ‘Koji Yamamura Retrospective’ we purchased “Franz Kafka's A Country Doctor” (2007), and 16 titles of digital
projection and preservation materials including independent works produced during his student days such as “Council at the
Kitchen” (1979). This was significant for us to construct a coherent collection of works by a representative artist of contemporary
Japanese animation. In addition, in conjunction with “Women Who Made Japanese Cinema [Part 2]: From the 1970s to the
1980s’, 14 films of 14 titles such as “I Hate Hospitals: Networks Supporting Home Care for the Elderly” (1991, dir. Toshie
Tokieda) and three titles of digital projection and preservation materials including “Waraji katappo” (1976) were purchased. Thus,
we were able to acquire important cultural documentary and independent films that had been missing from the collection.

As other very significant acquisitions, we were able to purchase a new print of Shinji Aoyama's “Eureka” (2000) made under
the supervision of the timer at its initial release (it was originally made using a special laboratory method), and also had prints
made of “The Workers of Keihin 1953" (1953) and “The Matsukawa Incident: Seeing the Truth Through the Wall” (1954), both
directed by Shinkichi Noda, from rare nitrate originals.

A total of 42 donations this year brought in 748 films. First of all, as in the previous year, there were many donations of
original negatives from independent production companies and individuals. These included the theatrical debut of director Hojin
Hashiura, “Puppets Under Starry Skies” (1978, donated by Tokyo Video Center); Shohei Imamura’s “Black Rain” (1989, donated
by Imamura Production) which won numerous domestic film awards; and the directorial debut of Yosuke Nakagawa, “Blue Fish”
(1998, donated by the director himself). Secondly, Palabra Inc. which holds the copyrights to many works by filmmakers who
have left an important mark on Japanese documentary film since the 1970s, donated master materials of significant works such as
“Minamata: The Victims and Their World” (1973, dir. Noriaki Tsuchimoto), “The Okinawa Islands” (1974, dir. Yoichi Higashi),
“Kusuri ni yamu: Kurorokin momakusho (Chloroquine Retinopathy)” (1980, dir. Masato Koike), and “Hanako” (2001, dir.
Makoto Sato). Thirdly, we received the master materials of 110 titles (225 films) from Toei Co., Ltd. produced by the company in
its foundation years of 1947 to 1959 (including the Toyoko-eiga period). It was a major step forward for us, as a national film
preservation institution, to hold the original negatives of many Toei works that represent the era, from entertainment period
dramas starring movie stars such as Chiezo Kataoka and Utaemon Ichikawa to the pioneering and highly acclaimed postwar anti-
war film “Listen to the Voices of the Sea” (1950, dir. Hideo Sekigawa).
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As in previous years, NFAJ received a wide variety of donations of non-film materials from film companies and individuals. The
following are some of the major donations received this fiscal year.

- A total of 4,005 movie posters, still photos, and other items formerly owned by Makoto Wada from Wada Makoto Office.

- A total of 350 items including scripts formerly owned by Toriro Miki from Miki Toriro Kikaku Kenkyujo.

- A total of 565 items including foreign magazines from Tokyo Laboratory Ltd.

- A total of 976 domestic magazines, scripts, photographs, production materials, technical documents and other items from

Tokyo Laboratory Ltd.

- A total of 5,855 items formerly owned by actor Keiju Kobayashi from Mami Miyakawa.

- A total of 258 items formerly owned by actor Shirogoro Sawamura including still photo albums from Akira Shimamura.

- A total of five movie posters starring Matsunosuke Onoe etc. from Naoko Nakagome.

The collection of cinema books in our library is described in IV-1-1.
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NFAJ conducted two digital restoration projects in fiscal year 2023. In the restoration of “There Was a Father” (1942, dir.
Yasujiro Ozu) in collaboration with Shochiku Co., Ltd., the closest version to the original release was made by combining a 16mm
master positive owned by Shochiku and a 35mm print believed to be the prewar release owned by NFAJ. This restored version was
shown for the first time at the 36th Tokyo International Film Festival. The other restoration was of “Goro Masamune Koshi-den”
(1915, dir. Jiro Yoshino), starring Shirogoro Sawamura, a major star of Kabuki style period dramas. Digital technology was applied
to correct frame misalignments and left-right inversion that existed in the print from our collection, and the order of scenes was re-
edited based on the extant script. It was unveiled at an educational event held at our venue, and later became available online on
the website ‘Movie meets Kabuki'.

In addition, this year we duplicated films from a variety of categories to fill in the missing pieces of the collection. Although
the survival rate of prewar Nikkatsu films is lower than that of other major film companies, we were able to duplicate materials for
preservation and projection of “Kagayaku kadode” (1933, dir. Genjiro Saegusa) and “Osozaki no hana” (1939, dir. Masanori
Igayama) from the supposedly only existing 16mm prints, yet not complete versions. We also duplicated projection materials of
experimental films such as “Dialogue to the white shadow” (1963, dir. Minao Kitamura), independent films such as “Senso no inu
tachi” (1980, dir. Temujin Hijikata) and “Mayonaka no kawa” (1988, dir. Yusuke Nagumo), and documentaries etc. such as
“Miyako” (1974, dir. Tetsuo Yamatani) from original negatives in our collection. As a result, we made significant achievements in
areas other than major feature works.

For film-related (non-film) materials, various specialists are commissioned each year to carry out repair work according to the
material and state of deterioration, and we purchase archival containers for long-term preservation. Specific projects undertaken
this year included: the repair of posters of early Soviet films from the Ippei Fukuro Collection such as “The End of St. Petersburg”
(1927) and important prewar and postwar movie posters such as “The Life of Oharu” (1951); deacidification treatment of prewar
movie theater programs; replica creation for some items in the permanent exhibition for long-term use; and repair of materials
formerly owned by director Buntaro Futagawa. Our staff members have also carried out simple repairs using Japanese traditional
paper for posters and other items that are frequently exhibited or loaned out, created conservation cases for fragile scenarios and

other booklets, and undertaken the removal of glued still photos.
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Motion picture films and film-related (non-film) materials are regularly being added to the NFAD (National Film Archive
Database) by the respective staff members in charge and the database itself is being appropriately improved.
Concerning accessibility to the data of library books, we use OPAC and as in previous years registered new arrivals smoothly,

and at the same time were able to make progress with retroactive registration of film periodicals.



k&% Screening Programs and Exhibitions

AGEE  Number of Visitors

%15 ERA%H TOY T L EmfER ErEE 1EFHABESR A&
[ (EiiRd &k —IL ozu) 206H 248 346 476 103\ 49,111 A
Lt Ghak—iL) 85H 85 157 202 109N 22,155\
gt 291H 333 503 678 — 71, 266\
KT ODDKR—)IVTEMUZET 0SS LROIEMIE. BEESEZROTEFEREHR LTV,
REABEEAR ABEEH
254H 22,272\
k% Screening Programs
tmagsm IS B2 %15 ABEH(N)
58 /460 A% 104E BUEEG R KT INR—)V 11,428
59 /461 EUY « VLT —X2023 INR—)V 6,847
60 / 462 LT % Wi N\ 7z {8 AT 2021-2022 OZUKR— )V 15,214
61/ 463 T A= g R LTS INR—)L 1,425
62/ 464 PE4sEUH T 4 IVINT = AT 47312023 OZUKR—IV 3,406
IR—)l 1,088
63/ 465 PALYFURT « TA X2023 OZUKR—IV 1,112
64 /466 TIFF/NFA] 7 5 3w 7 A /Ndzg BB EHER OZUFR—)V 1,818
65/ 467 H B - EHER 100452 OZUKR—)V 5,072
66 /468 BEBE L 7> 9 > (1) ——H— - BIMER OZUKR—)b 6,471
67 /469 folzT7 VLT E F 3=« U b aoN— MRS OZUKR—)V 6,362
68 / 470 NFAJa L7 ¥ 3 > 2024 % INER—) 1,367
69 / 471 FAD LR A (2) ——1970-198051% OZUKR—)V 9,656
GBS, NFA] LS/ NEC LB & 0 LK S
BE% Visitors to Exhibitions
RESES® BES ASEH(N)
1567 AR 104F Wl BEE K 7,386
16 /68 H FEEE H EHER 1004552 3,417
17 ./ 69 FIEH R M D15 11,469

() FEE. NFAJRERHRS  NFCEESMND Ol LES

BIR&SAR—)V OZUDYE T HD T8, 1% 10F MERE KE#EITEUT 4V LT — 22023 /13/NER—LTO Lk




LM% Screening Programs

L SFSEE EM£EE8R  Records of Screenings in Fiscal Year 2023
460 1Z104F W ELE KEHE

B o H 2B O RS, (B T LIS EER A X A )V RE Lia 5 | FRCHES OREH
S U IEEE & LT, ERMICHEOEBEZRZ BRE L LTI T 5E A, M
BB K EE DORZ10E OS2 A FERBAMHOEE S & OEE i & U T hIgEk
ERITo Tz, BHERITTIRGAT CAER E N TS BHREYIRE) (1960)THA
DR EF1(1960), ADB L= T TR 7> g VIRl 2 HMIC g LD HIE NI
FEMII(1968). TAH1(1969) . THERI (1971 &\ - FMEME. 2 U CEERAIEIZ o a
U—X1(1976)RTHIGOD A Y — 27U X< X1 (1983)72 &, 7 L CMEERDO—HZ2 &L
TAIVET ST ¢ BHEEMCED P55 T & T, B0 AR SV ER R L
Bl 72 KB O Wi N A= 72 (i U 7z,

Nagisa Oshima Retrospective

This retrospective was held in conjunction with the concurrent exhibition to mark the
10th anniversary of film director Nagisa Oshima’s death. Oshima was a giant who
pursued the freedom of film and innovated the themes and styles of his films for each
title. Sometimes he critically illuminated the dark side of society, and sometimes he was
an adventurer who broke the conventions of cinema. This program covered his
filmography comprehensively, and included such striking works as “Cruel Story of
Youth”(1960) and “Night and Fog in Japan” (1960), both created at Shochiku Studio in
his youth, as well as “Death by Hanging" (1968), “Boy” (1969), and “The Ceremony”
(1971) from his own production company ‘Sozosha, which were controversially released
one after another. By also screening international sensations such as “In the Realm of
the Senses” (1976) and “Merry Christmas Mr. Lawrence” (1983), as well as his TV
movies, we were provided with an overview of Oshima’s film career, which continued to

raise sharp questions about postwar Japanese society.
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EU Film Days 2023

This is a unique film festival for films offered by the embassies and cultural institutions
of the European Union (EU) member nations in Japan. Films premiering in Japan, as
well as award-winning or nominated films from major international film festivals show
a wide range of talented European filmmakers and express cultural diversity, which the
EU attaches importance to, in various ways. Fiscal year 2023, which marked the 20th
anniversary, brought films from all 27 EU member nations. Under the concept of
‘Europe: Connected through film’ the program introduced films on themes common
not only to the EU but also to people around the world, such as family, love and

friendship, the environment, and women's lives.

R
D)% DI 2N e N %A
2022, 7V N =A - VFVF)

IHMSES
59 / 461
= H#
202346 H2H~ 30H
= 5
Eal&A—IL 0zZu
= &

[N IRE 77— )1 7, BEH IR E SRR,
TEHEUAAER] - SRR

Hamag - FE
3051,/ 308
EBRA% - EBREE
25H 7 58/

AEER
6,847 A (1[E1F5118 N)

i - #EFICH T HBHELE

[ 45 FI34T11 0 (web) 2023461 5H

[0 &2 IMTEUT 4 VLT — R2023 14227
J1 E OBl 2 —5 I | hnReEEY 7 5 4
HESE BEHEURKMBOBGE - JLHHS, i
G S AUCRIL

( https://hitocinema.mainichi.jp/article/4ajoujs66 )
[TEUT 4 VL7 — X | DI R DFFHIE, EUbN
HORYOE DM Z RS LN TESHT L
7o 20035ED A X — MR, FE DL
KRG E £ THIfE, 09fFEh 5 IFBHEDEAT
W 77— A A 7 (|07 4 )V It > 2 —) Thield
5NTV5,I T T10E< BWid204 FELL EAY
ShU. WEE L SRR HENE 5 >
7z lo EUMMMRDTE HARREEA - STLHBIAV A,
ezt L CE e, Jehid, I—m v
UTHADYEA NS P2 L LS L0 5FEN
Fi5 L0 TS BLOA R WEG R < O
LRI &) WA & 2 Wi % 13 s LD K, B
DDILEH O I hi, T DEMNE A HEICE
ML TWEANTN DRI 5D, T4
¥ a Y CHIED HICEMNH S 1o )



462 il B Bm N\ 72 {8 A0 T 2021-2022

HASBRE DR UWER 2 X B L ENGaN oA LIZMEAD S 4%, ZNEN
DORENEMZ LB 2 C & TiEMd 2 Rl 2 B A\ 7z f A T 12205 0 ICRaf
UTzo ARBEITE, 202141 H1H 52022412 A31 HOMIC#iE T N 5 2 ANDA < —
Va bk UT. EMGT27m TS5 L)% EBU, 1004400 EOBE A R Bl - B
UTco ENIBREY — 11 7 CTld. 19748490 S REHNCHAE L TV BRI TH D |
fOMEEE TITON 2 EEPX 2 —HEOBRRFEL ITHRAD, TuTa—P—%
AR, s, BRI, 8 L. FIRHREEROKE TV A VL IRIHBICE S T, WU
BURIT RV  OBRRERIRIL < 13— L TV 3 IS BV T, BRI E D IREL A
i & 3 BENRE T —H A T RS TRDOPEEEZ 5,

In Memory of Film Figures We Lost in 2021-2022

This series to pay tribute to film figures was held for the first time in two years,
screening representative works of people who built a brilliant history of Japanese cinema
and sadly passed away. To pay homage to the people whom we lost between 1st January
2021 and 31st December 2022, it screened 85 films (72 programs) involving over 100
film figures to retrace and honor their accomplishments. NFAJ has held this program
on an irregular basis since 1974, and unlike the memorial screenings of directors and
movie stars held at other movie theaters, it covers a wide range of professions essential
to film production, including not only producers, scriptwriters, cinematographers,
lighting directors, or sound engineers, but also special effects directors, costume
designers, and supporting actors. This is a unique event only we can do, as part of our

mission to promote film culture.
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Koji Yamamura Retrospective

Animator Koji Yamamura is a leader in the world of independent animation with his
free-spirited and poetic works, including “Mt. Head” (2002), which was nominated for
Best Animated Short Film at the 75th Academy Awards and won grand prix at all four
major animation film festivals (Annecy, Hiroshima, Ottawa, and Zagreb). In this
special program the retrospective screenings looked back on his entire filmography from
multiple perspectives. Since NFAJ had received many negatives of Yamamura’s films
from his student days onward, we were able to present 47 titles in six programs, divided
chronologically over a career spanning more than 40 years, from his early short films,
which were shown to the public for the first time in the world, to his latest work
“Dozens of Norths” (2021).
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45th Pia Film Festival 2023

NFAJ co-organized the 45th installment of the Pia Film Festival, which has discovered
new film talents and nurtured many young filmmakers, with PFF General Incorporated
Association, UNIJAPAN, and Kawakita Memorial Film Institute. This was the 14th
time PFF had been held at our theater, including its NFC era. 'PFF Award’, the main
event of the festival and the biggest competition in the world for independent films,
screened 22 films selected from a total of 557 submissions and awarded the Grand Prix

o«

to Kota Nakano's “Retake” (2023) and presented other prizes. The festival also featured
a retrospective of directors Kazuki Omori, Hisashi Saito, and producer Sachiko Hibino
in a new project aiming for the 50th PFF in 2028, "Wicked 70s-80s), as well as holding
special screenings of films directed by Arnaud Desplechin. There were also talk events (a
total of 36) with, for example, filmmakers who submitted their films to the festival, all

of which contributed to the discovery and nurturing of young independent filmmakers.
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As with silent film festivals held around the world, this is an event giving opportunities 6H./ 128

to screen silent films with benshi performance and live music. This time the program AREEH
included “The Typhoon” (1914) starring Sessue Hayakawa (1886-1973), which marked LAANUNERS <V

the 50th anniversary of his death, as well as American, French, German, Chinese, and
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Japanese films, and six programs (seven films) ranging from dramas to documentaries 2 HN 10 B B TR 7 & 7
in a wide variety of styles. To convey the charm of each silent film to the audience, the 20238 A 14 : )
(https://www.cinra.net/happening/2023-08-
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The 36th Tokyo International Film Festival (TIFF) commemorated the 120th
anniversary of the birth and 60th anniversary of the death of Yasujiro Ozu (1903-1963)
TCINRAJ 20235E10/6H

with a wide range of screening programs highlighting the director, including an N — BB O REEE BT B i R

ZEE17A, EN M 7 — 71 A 7 L ITIFF]
AL |

This special program, co-held with TIFF, presented a group of Ozu’s films from his Gupllimmadma e R e
yasujiro_edteam)

. , 1202351 ERIE1 20635 K U B 60425 R 7
subtitles. The world premiere of the recently discovered “A Straightforward Boy™ (1929) BB - /NS TR, AR T [T
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[The longest, Marvelgraph version], as well as a variety of guest talks and screenings EEBOY A LY b5 b —F—HIHIc I T
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international symposium with experts focusing on his recently digitally restored works.

silent to early talkie period (17 films, 14 programs), all in 35mm prints with English

with musical accompaniment, provided an opportunity to examine Ozu's works from a FC L2, BT, 19204 4B D7
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Yumeji Tsukioka and Umetsugu Inoue at their Centenary

W - #EFCH T HBRELE

After entering the film industry from the Takarazuka Revue and establishing herself as
Tzakzak by #7117 ] 2023410 H25H

a top star with both exquisite looks and excellent acting skills, actress Yumeji Tsukioka
(1921-2017) had a long and active career, appearing in numerous films, both in leading

and supporting roles. Umetsugu Inoue (1923-2010) was a director who worked at all 11
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studios of the six major film companies, starting with Shintoho, and was later invited to
Hong Kong, releasing a total of 116 entertainment films in his career. This program
complemented an exhibition to commemorate the 100th anniversary of the birth of
these two film figures who met during the golden age of cinema. 28 programs (29 films)
were selected from their many works, ranging from Tsukioka's prewar masterpiece
“Shinsetsu” (1942) to melodramas, comedies, musicals, etc. in a wide range of genres, to
introduce the brilliant careers of these two film figures, who have glorified cinema as

entertainment.
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Repatriated Film Collection [Part 1]: Fiction Films, 1930-1945

This special program was held for the first time in 55 years (since 1968), when the
National Museum of Modern Art organized screenings under the title ‘Repatriated
Films' It consisted of 31 feature films from the “The first repatriated films’ collection
from “Shingun” (1930) to “Otome no iru kichi” (1945). These works had been collected
in the US and elsewhere as references for psychological study and for propaganda
purposes during the prewar and wartime periods, and a total of 32 films, 27 programs
were screened, including “Singing Lovebirds” (1939), the only film that was returned
sometime after the initial repatriation request. Some screenings of silent films were
accompanied by live music, while lectures were held with “Tsukiyo garasu” (1939) and
“Kakute kamikaze wa fuku” (1944), both of which had recently been reevaluated by
film historians. This provided an opportunity to reconsider the light and shadow of

films released during the prewar and wartime eras.
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Film Treasures from Il Cinema Ritrovato

Fondazione Cineteca di Bologna (FCB), an International Federation of Film Archives
(FIAF) member, Istituto Italiano di Cultura, and NFA]J have co-organized this program
to reexamine film history through a selection of films that have been screened at ‘I
Cinema Ritrovato, which boasts a long history. The 25 programs (54 films) not only
included classics related to ‘Neorealism), but also resonant and powerful works depicting
female perspectives by Cecilia Manzini, Sarah Maldoror, and others, and were intended
to highlight the importance of film preservation and restoration in reassessing the
history of cinema. In addition, FCB’s director and others were invited to give talk
events to deepen understanding of film restoration by ‘LTimmagine Ritrovata, a film
restoration lab established by FCB in 1992.
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Films from the NFAJ Collection: Winter 2024

A new screening program ‘Films from the NFA]J Collection’ launched in fiscal year
2021 is designed to make effective use of our collection by carefully selecting
masterpieces and unique works that are rarely featured in regular programs. This fourth
installment showed eight programs (total 17 films) including screenings related to the
‘Makoto Wada: Works on Film’ exhibition and the works of Shinkichi Noda.
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Women Who Made Japanese Cinema [Part 2]: From the 1970s to
the 1980s

Following the previous fiscal year's “Women Who Made Japanese Cinema [Part 1]:
From the Silent Era to the 1960s’ which was the first venture by NFA]J, this Part 2
focused on female filmmakers who made great strides during the structural changes
that occurred in the film industry in the 1970s and 80s. Focusing on the likes of
directors, scriptwriters and producers, a total of 74 films (47 programs) ranging from
dramas to documentaries were screened. The program introduced a diverse group of
works from the 1970s and 80s, when a succession of women began directing films,
including actresses Sachiko Hidari and Mariko Miyagi, who carved out their own
careers with independent production companies, and Gajumaru, who emerged from
the independent filmmaking movement with her avant-garde style. This program also
featured numerous works by female screenwriters who breathed new life into
entertainment films, such as Yukiko Takayama with “Terror of Mechagodzilla” (1975)
and Machiko Nasu with “Be-Bop High School” (1985). In addition, we have organized
sub-programs on Toshie Tokieda, a documentary filmmaker who created innovative
documentaries that put sound on an equal footing with pictures, and Tomoko Fujiwara,

whose works record women'’s history, to recount their outstanding achievements.
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Film Director Nagisa Oshima

Nagisa Oshima was a giant of filmmaking who pursued freedom in film, renewing his
subject matter and style with each work. Sometimes he critically illuminated the dark
side of society, and sometimes he acted as an adventurer who subverted the accepted
practices of cinema. This exhibition was held in conjunction with the screenings of
Oshima’s works to mark the 10th anniversary of his death. It included the brilliant
“Cruel Story of Youth” (1960) and “Night and Fog in Japan” (1960), both produced at
Shochiku Studio in his youth; “Death by Hanging” (1968), “Boy” (1969), “The
Ceremony” (1971), and other controversial works produced under his own company
‘Sozosha; and his international masterpieces “In the Realm of the Senses” (1976) and
“Merry Christmas, Mr. Lawrence” (1983) which caused a sensation not only in the
Japanese film industry but also worldwide. This exhibition explored the many facets of
his proactive intellect and behavior based on the vast amount of film related materials
and personal documents organized and left behind by Oshima himself. It was
supervised by Naofumi Higuchi, editor of “Treasured Documents Collection from All
Nagisa Oshima Films” which brought these items to light. Following the structure of
the book, and with an added section featuring NFAJ's own approach of using quotes
left by Oshima and music related to his films, the exhibition provided a bird’s-eye view

of his film career.
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Yumeji Tsukioka and Umetsugu Inoue at their Centenary

Yumeji Tsukioka was for many years one of the greatest movie actresses, appearing in
“Shinsetsu” (1942), “Late Spring” (1949), “Hiroshima” (1953), “The Eternal Breasts”
(1955), and many other films. Umetsugu Inoue directed more than 110 mainly
entertainment films, including “The Stormy Man” (1957), and nurtured many young
stars such as Yujiro Ishihara and Izumi Yukimura. On the 102nd anniversary of
Tsukioka’s birth and the 100th anniversary of Inoue’s, this exhibition, in conjunction
with related screenings, focused on the couple’s glamorous film careers. With the special
cooperation of the Inoue & Tsukioka Movie Foundation, particularly important items
from the vast amount of materials they left behind were selected to introduce their
activities from various perspectives, including musical exhibits related to their respective

achievements.
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Makoto Wada: Works on Film

For Makoto Wada, one of Japan's leading graphic designers and illustrators, film was a
friend for life and a source of creativity. An avid movie fan since he was a boy, after
emerging as a young designer he took on the challenge of creating movie posters and
animation films in addition to his main job. Eventually, his tasteful style was widely
supported, and he produced a series of illustrations depicting film figures from around
the world, as well as books and collections of dialogues about movies. His passion for
film also inspired the Japanese film industry, leading him to direct four outstanding
feature-length entertainment films without any prior training as a director. This
exhibition introduces Wada’s relationship with cinema from various perspectives,
including his personal life, in which he built up a collection of motion picture films and
American movie posters. An official catalog was also commercially published,

demonstrating the presence of “Film” as the starting point of his creative process.
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MoMAK Films 2023
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MoMAK Films 2023

A joint project with the National Museum of Modern Art, Kyoto, which has been held
since 2009. This fiscal year, in commemoration of the 60th anniversary of the opening
of the National Museum of Modern Art, Kyoto (MoMAK) in 1963, eight postwar
Japanese films were screened, including films released in the same year as the opening.
The lineup ranged from works by master filmmakers such as Heinosuke Gosho, whose
work is enjoying a reevaluation, to films about idols that have gained an enthusiastic
response from young people, as well as challenging works that transcended the genres
of art and film. After a drastic 70% reduction in the number of seats last year due to
Covid-19, capacity was increased from 30 to 50 to provide a comfortable viewing
environment with ample space, and for the convenience of wheelchair users. Tickets
were sold online in advance and at the venue on the day. “Blow Up! Hideki” on
Saturday, November 25th was also shown on the following day, Sunday 26th, as it sold

out as soon as ticket reservations opened online.
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Yamagata International Documentary Film Festival 2023:
Noda Shinkichi Retrospective: A Festival of Things and Life

This screening program was held as part of the Yamagata International Documentary
Film Festival 2023, and featured films directed by documentary filmmaker Shinkichi
Noda. The program showed a wide range of Noda’s work, including corporate films,
documentaries about artists, and folk entertainment films. It consisted of 12 programs
of 38 films, 20 of which were from the NFA]J collection. To deepen the audience’s
understanding of his works and knowledge of film preservation, an introduction was
given by our curator, Jo Osawa, at the 10:00 a.m. screening on October 7th, followed
by a discussion between our curator, Hidenori Okada, and the programmer, Shimpei
Tanaka, at the 16:15 screening on the same day. In addition, Kaori Oda and Minao
Kitamura gave talks on Noda as seen from the perspective of actual documentary
filmmakers. A pamphlet with contributions from experts was sold at the venue, making
this a valuable opportunity to consider Shinkichi Noda and his works from various

aspects.

RIS R A > % 1) —Bi%%2023
KR 7T 55 LB AR © E ) & DS

24

= #
20234F10H6H~ 10H
= 5
I R R —)b
= &

FRENPOIEN
I ERE R 2 A > &) —Wulig,
[ V7R 77— A T

B

g
&

s
3851 127FAH (S B, Pl FiniE 2051 108F4H)
FAfE A&
sH

AEEEH
2,251\

HE - #EFCH T HBHELE



ko 7cT 4 VI feD F 2%+ U b rN— RS

SR ) — 71 7 CRH6FE1-2I BB U TR D 5 B TRAE 2 K <HI> T
el TR EES T 172 ED A 2 ) 7B, [77)L 75— Il st U 7o 54 i 1 i 72
HAGEF R & Tl EMZ21T > 72,

g, R L Bic, SRR O FIEfEE 21T 5722 & T, AFFROES
RAERITH T BUFFHDEN LT SNz,

Film Treasures from Il Cinema Ritrovato

Among the films screened at NFAJ from January to February 2024, we held circulating
programs of Italian films such as “I Knew Her Well”, “Rome, Open City” and other
selected foreign films such as “Kalpana” with Japanese subtitles.

At both the Fukuoka and Kyoto venues, our researchers provided pre-screening
commentary and received many favorable comments on the films and the significance

of this special program.
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Kids’ Cinema: Japanese Animation on Screen! A e
Fai
This is a film circulation program co-hosted with Japan Community Cinema Center, 22581285 B RS Frnld 16506
started in fiscal year 2017. Of the six venues that held screenings this fiscal year, five
14H

selected “Panda Kopanda” and “Panda Kopanda and the Rainy-Day Circus” which led

to a somewhat imbalanced program. New and unconventional developments were also A&

.. . . e . . 700N
seen, such as the addition of Mine Community Center on Hachijojima island as a

HE - BEREFICH T HERRE

venue for the first time. Ora Town Central Public Hall also held a film screening of
“The Great Adventure of Horus, Prince of the Sun” with 270 people in attendance, so
there is a sense that we are returning to the same levels of positivity as before Covid-19.
It can be said that this program is helping to expand the scope of film culture to mini-

theaters, public halls, and civic groups in various areas.
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Exhibition: "The Toei Tokyo Studio Story” and
‘Japan Movie Expo 1957 Unmasked’

An exhibition based on the results of the field survey for the ‘Core Archive Center
Creation Model Project’ for film materials was held as part of the Chofu Cinema
Festival. In fiscal year 2023, it focused on Toei Movie Studios in Tokyo from its pre-
history to the present, and on the Japan Movie Expo held in 1957, and exhibited 79
items including scripts, posters, and art materials kept by Toei, and Japan Movie Expo
project proposals kept by NFAJ etc. The “Truck Yaro' series of truck-related art
materials were especially well received by visitors, who were also interested in the scripts
that were never made into movies. The exhibition was successful in its objective of
promoting film culture and introducing the appeal of the materials themselves through

the results of research.
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Teinosuke Kinugasa: From Shadow to Light

In cooperation with Fondazione Cineteca di Bologna (FIAF member institution), Il
Cinema Ritrovato film festival in Bologna, Italy, held special screenings of works by
director Teinosuke Kinugasa. The program consisted of nine films, including the
overseas premiere of “A Page of Madness” [tinted version] and “Demon Thistle”
[digitally restored version], both directed by Kinugasa, and screened in ‘Cinema: Lost
and Found 2022". The venue has a capacity of 362 seats, and the program was popular,
with an average audience of 220 people. It can be said that the festival was able to lead

to a reevaluation of Kinugasa.
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Comic Legacies on the Japanese Silver Screen

These were the third co-held screenings with the Yale University Council on East Asian
Studies, following a Japanese Period Film program in February 2012 and a Japanese
Crime Film program in January 2015, both realized in cooperation with FIAF member
Yale Film Archive. This year's program was an attempt to provide a historical
retrospective of comedy films that are rarely shown abroad, and during the three days
(out of six in total from February to April 2023), the directors and their works from

representative comedy films from the 1920s, 1930s, and 1950s were introduced.

T Alce Einema [Room LET)
Hismardies Gwsdrarghs
220 York Strvet. N Hieren

Films start @7pm
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Photo Exhibition:
10 POINTS HELIOGRAPHY 82/23 by Yamazaki Hiroshi

NFAJ held an indoor exhibition as the first collaboration project with T3 PHOTO
FESTIVAL TOKYO (hosted by TOKYO INSTITUTE of PHOTOGRAPHY), an
outdoor photo festival held every fall in the Yaesu, Nihonbashi, and Kyobashi areas in
Tokyo. The lobby of our building was the starting point of the festival. The work on
display was ‘10 POINTS HELIOGRAPHY' (Tokyo Photographic Art Museum
collection), a “legendary masterpiece” by Hiroshi Yamazaki, who simultaneously
exposed the sun at 10 different locations in Tokyo over a two-day period in 1982. As a
related event, screenings of Yamazaki's work and a discussion between Sakumi
Hagiwara and Tetsuro Ishida (Tokyo Photographic Art Museum) was held in the Bl
Theatre. Through participation in this project, NFAJ was able to re-evaluate the work
of photographer/filmmaker Yamazaki, as well as attract new visitors and promote

understanding of our activities.

10 POINTS HELIOGRAPHY 82 /23 |JE/RR
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This project, which began in 1989, is to circulate screening events of Japanese films in 35mm format, held in cooperation and
collaboration with local boards of education and public cultural facilities throughout Japan, with the aim of providing the public
with opportunities to see excellent Japanese films and deepening their understanding of film preservation.

Most of the venues this fiscal year again were public halls in areas where movie theaters have been closed. 103 venues were
scheduled at the beginning from Hokkaido to Okinawa, but two cancelled due to malfunctions of projectors and venue facilities.
In addition, as in the previous year, the introduction of digital programs, which had long been requested by various venues for
the sustainability of this project, was carried out on a trial basis, and one program of Akira Kurosawa’s films and one program of
Toei period dramas were made available on DCP with the cooperation of Toho Co. Ltd. and Toei Co. Ltd.. Five venues carried
out DCP screenings, and while identifying various issues for the introduction of digital programs, steps were taken toward their
introduction. Other venues have also made use of this program, such as in cooperation with local film festivals, and each venue

has achieved results in fostering film culture etc..
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NFAJ has developed websites to give online access to the collection jointly with the National Institute of Informatics (NII),
starting with ‘Japanese Animated Film Classics’ launched in February 2017 to commemorate the 100th anniversary of the birth of
Japanese animation films, and followed by “The Meiji Period on Film’ (launched in June 2019), ‘Films of the Great Kanto
Earthquake of 1923’ (launched in September 2021), and ‘Films IS a Document’ (launched in March 2023).

In March 2024, we started ‘Movie meets Kabuki’ to focus on the relationship between film and kabuki, which played a major
role in the formation of dramatic film in Japan, and made four films available to the public, including “Goro Masamune koshi
den” [digitally restored version, with kowairo kakeai (multiple benshi) and wayo gasso (Japanese and Western ensemble)], along
with related documents.

Also introduced in May 2023 was ‘Japanese Film Heritage: NFAJ Non-film Collection Portal’, which comprehensively displays
film-related materials we hold. The first phase of the portal was to make 181 items of film equipment manufactured from the

1900s to the 80s available as high-resolution images with detailed technical data.
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(1) Motion Picture Films

Regarding film loans overseas, the destinations were mainly Europe, the US, and East Asia, and nearly half of them were to
FIAF member institutions. Other than special screenings of Japanese filmmakers such as Hiroshi Shimizu by the Korean
Association of Cinématheque, ‘The Radical Cinema of Kiju Yoshida' by Film at Lincoln Center, and ‘A Cinema of One’s Own:
Tanaka Kinuyo' by Taiwan Film and Audiovisual Institute, there was also a trend to feature female filmmakers such as Sumiko
Haneda (Open City Documentary Festival) and Tazuko Sakane (Museum of Modern Art, New York). Within Japan, repertory
movie theaters in Tokyo such as Laputa Asagaya stood out, but we also received loan requests from all over the country,
including Yokohama Cinemarin, Cine Nouveau (Osaka), Kobe Planet Film Archive, Hiroshima City Cinematographic and

Audio-Visual Library, Fukuoka City Public Library, Yamagata International Documentary Film Festival, and Yufuin Cinema
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Festival. A number of silent films, both for domestic and foreign requests, were also loaned, and were screened with live benshi
performance and musical accompaniment.

As in previous years, requests for special screenings continued to come primarily from university researchers, but also from film
related associations such as Japanese Society of Cinematographers and Japan Association of Moving Image Archivists as well as
production companies of TV programs.

The number of films duplicated reached a record high. The main reason was the explosive increase in access to the footage
through the website ‘Films of the Great Kanto Earthquake of 1923’ in commemoration of the 100th anniversary of the Great
Kanto Earthquake. Earthquake-related footage was used in 33 cases for a variety of purposes, from TV programs to electronic

editions of newspapers, disaster prevention-related events or exhibitions, etc. This was nearly half of the total.

(2) Non-film Materials

The most notable loan of non-film materials was for Kamakura City Kawakita Film Museum, which is one of the few film-
related museums with a permanent exhibition gallery, but this fiscal year’s loan of 38 items to the exhibition ‘Eiga no reshipi’,
organized by the Kagawa Museum, and 33 items formerly owned by Noburo Ofuji for the exhibition ‘Kenzo Masaoka, the
Father of Japanese Animation, and Animation Production Today at Teikyo University Museum also stood out.

NFAJ provides special access to materials in the collection by showing digital copies or allowing close inspection on request from

publishing companies, educational institutions, and TV stations.

39



TRISE  WRE T ¢V LNEEER

(EA]

No. FREE% tmagE A
1 BT % fa < > RV RRE S as 1
2 RIS T A — HEH X EX = X LBE1930—— FRA )V Nig 1
3 BB~y Z W T BT E 2% 2023 3
4 KRt~y A mumith FE10ERE LIRS XA ATHRAHED S | 1
5 NPOIEAT'T 3y MMUEifRER Y b T —2 (RE AN (NS 1
6 MASHIEaxn AR L (LMY THEE UNIGHTS 4
7 FURERAY e S R I~ i BT T )]
8 IR 7 — bt &— MRl & 1 LN~ 1
9 BBt oEax MRA A Bpresents KB % ADF ¥ 2 INTH 1
10 AU AL SR M LR 20T - TGO I R |
11 AE&SHI—a 2= IR R — 1 20D 96222023 2
12 SRR R R AR S48 [0 AT e 5% 1
13 HREHT a2 & RIS « (AR ERIRT Y R —T A > A2 F DEHE 2
14 BRI R ERER 2
15 NPOIEA T T 3 M7y b T —72 ] V7 R 77— 77 7 e A R I £ 38 vol.3 3
16 DSBS NIRE TS LR YR TR Y ALLUE 2
17 BRARBHZ YA - T4 VLK B EYIPNTES S 2
18 TSR T Q&E IZI?':%TE:;;;;—\{;D a%ﬁ%l”’ﬁ DYHE- 2
19 faEkATia G A AERE1004E = BHE KRR Z% 1

20 MEWURT —H 1 TRITEER P FE RIS 5% 2023 2

2 FARH AR BRI !

22 BEOMEEFETEER H13E BOWE 2 1

23 WV KPENRBIRNI R BRI AIVLT—hAT Eigs 1

24 —fHEANII =Ty H— REII 22T 0 R EH2023 in G 1

25 AREMARS <Y v MIFEEDOET ) de 7 1 VL vol. 10 1

26 FRENPOEANIEERRE FF 2 X2 —MES  (WBEE R+ o X 22 —WEig2023 R AV & M 1

27 TT %« 7T b MRS EAEVRRRE TR > ) — A —28 [ 4

28 77 MVHIE KRB I 72 o 72 5

29 Rt L IR 2 > 22— RS04 WEESAVEATE NOES B — & HE 44 I8 = 1

30 FRRER AR YA BB O VIO - W - B 1

31 &I & THEARBIRERE 5

32 FEEIEERITEEIE N IR L ARES Wi X — ViR 1

33 NPOIEANTT 3w MWtz Ry b T —72 ST 5 R 3 1

34 BREHA—IS—T 2 AT 43V Respect! AAAE R 1

35 VR A= ZEFHE ) — X U T MREE vol. 3 1

36 Yk A= ZEFHES ) — X U T MREE vol. 3 1

37 AREtARY R~V HIFEEDET /) de7 1 VI vol.11 1

38 JoAT FLARREEIL v a VE 1

39 7T %« 7T b HEERK S W EEL h O AT T 0 T 1

40 =3 - FIZ M > 2 — HE2sE ANEZEILE TS 1

41 IR 2—Y7 L TZA Hohdl ! 2

40



No.

i

et S22

R~

42

F—T AMASHE

43 eI X

44 NPOIENT'Z v MBELRIE Ry ST —
45 R LA« T4V LK
46 WG HAS F U RS
47 NPOIENT'Z v MBRE{RIE R Y ST — 2

48 HOEiN FOERE IR S A X & i > 2 —

49 XS #

I T A 7 (vol.36) K

BRAI ORI b a1 BE1075#
ElEF T [Vl A 2 7 W]

ST = P S

H AR OB 5 28 5% 1T
TAAS T8 2 H AR
ST = R

MY EME
iR — BB PR

NEE (B ot At79A

Gigot]

No. EHFEE il Eo A T
1 xSy - VYIT o L AR OmyE 72 B 2

2 T oy )b BV T i e HADH /i H OB e 1

3 7T 4 )VLEET = A— 3 VMR T =T 4V LERET = A— 3 VREIS%2023 5

4 N—EhY bR~ 7 4 77 7519904 BN DA OB 1

5 WEEY R T—IE THKIR R 8

6 AI—dAOT VAN «F /T sl F A FL—h - T4V s Tz AT 473V 2

7 FATH T4 RE—Z% 37N E— = v T ImSS B AERT 19234F 1

8 A—TUT T4+ RFaAVZY—BREZ F—=T VT4« RFaAVZY —BREL 1

9 =a—3—7ERHE Zcé@%%gjé;;ﬁf%ﬁf;ﬁ—ﬁ47‘%;@ !
10 FERHNTEIX.  BEBNCULHBE INSPIRE 'V — 22023 : 7 4 VLT — M BT 3 Z 0T H 1

11 Bozar7— kX — L)V  NAT 47 VEHRT Z A= gV 5
12 BEES M K GRS > 2 — AT R 2
13 7« 5 > RENHIER 2 KAVI ANHED S & ik 1

14 EFRsAD SV HARSLAE TIREZBOH LD 2
15 V¥R - IYITT 4 KIEIRE : [EARREHTH S5 L DML 1
16 74V Ty bk U=ty R— o FH R [ R 5
17 A=)V TAIVL - T—HhAT H A ]| e 1
18 LR T - T 4 ULR foho)%To;l%bzgwAX-h\y‘ya 22024511 )
19 BT E SR K GBS b2 > 2 — FH AR AR 2
20 F/7—bTNJ HUSH @ {75 e 2805 [l 1
20 7hVT - F-5-7—)L EVANT VARV T Z A=Y g VMl in 7V T 1
22 EREMYRERE P ERRRR A IE S M B ERR 1
23 UCLAME 7 L &7 —h A7 FLDZE2024 6
24 BB E SRS KR OHEES b > 2 — T7 L7 72—V E S 1

NG GESD) g4 Fhs3A
aat (EA+# RT3 G324

(e B AR E N 5]

RESZ FHEE B5 58
WE] & AR D FMUS 22U PART 1 a2 MsE i 3051
Wil % 7oA 2 F B —/ N B ETHIB O3S HaT) =S M S SEL
MmO AT v VIV T AREINY T B S5 2 Ml il 1558
AERE1204F (A2 GO1E /N2 B8 VST BE RS2 BE 351

41



RES® FEE B5 R

R & D 3 AR - T - B2 B g A AN SRR SRR 3055

Nat st aF83sd

(W BE RN R 5] of - o

42



STHOTITYNC IV 2 AN TR OFE

U1 EE A et A F B A S e FE 75 B (AT 2% 50D IR JRAE A CREE TR ZE ) TR AR i D A58 1 A« BN I 77— 1 f 75647
= SRS

(70w 77w o bENT A T AOTFHOR)E | M SiE FEE) INFA] = 2 — XL 2 —)#205R5.4.1

MFHEERIL 7Y a ORI E (KEMFFEE)INFA] = 2 — XL X —15205R5.4.1

[HRES B HkaT O bl Z2 g Ik B L EER) INFAJ= 2 — AL 2 —152155R5.7.1

[V RV F V) ———DDTHEIE N T & Bl | D7 D% E % B I IEE EEE)INFA] = 2 — XL 2 —J55225R5.10.1
(A=Y F)—F 4 VEE I MENE EEE)INFA] = 2 — XL 2 —15235R6.1.1

[FIAFAF T VT 4 BHBME—V 2 VB —VPHE T VLT —Hh A T IRES (EE%EES) INFAJ= 2 — XL X —15235
R6.1.1

SN D ENMEEE. 2RI 2 RE TR DRI

A EREFHL

MHESAN R 72/ N R —— RS, > R T — 7 O LM & (OB /N R BRI 1204 RS A N R TSRO O0ZU, it D
/NEELL B SR (B R.5.12.2, SiATH) 1S 2 MusiE i (R - Sam A2, Blai) |2 2 sl 269

[>T — XM ORTT & (RFOBEENE 1S 2RI L HE36 g EEME S, A (E(EWIZER) . R5.10.30, TOHOY ¥
A 27 (A7) —21), 200

(1204 H ORI JHTE/KRARE 12042 2R L KR (FAEWIFER) . R5.12.19. 77 % « 75 bty 22— 150
MY SRR £/ LEOHE ) b—7 B1sEIIBERS R F 2 X > 2 V) —BsiZs, MEFH(EEFZER) . Rs.10.7, 1B
REBINER—)V, 244, HPETLCL Oxfs

(7 —=b « 2=« XX WA AD M & 2D D FEMER | R IX R LalEE, MEFHH (EEUZER) . R5.10.11, S 2—
VT LA —H G168/ T = 38T T & DX

(%7 2 7 A T 3 — [ 7 I 77— 7 7 BRI RR — 20U — | O BHEE | 2 EME R 7 — /14 74 2w 2024, M HIFFA]
(EAERZEED | R6.1.26, 2T 1 >, 133

(R LR AR A SR D RN — 2 3 > —— 1930 + 19504 MDA E 2% | H ARG 22 2B 49K 2, REFIER (LML R,
R5.6.11, BREFHERF 35

(TR MRS B E IR (1912) ——FMERIRIR R e 2 & FTRRIC X BTGB 5 H BT | NPOE A IR MRIR 1008 SF R 2 TR A
MZE R - BI%E - BELIRE S ) REFER(EENIZER) | R5.11.9, SHIRASES002, 25

MG 7 2 R O (63— i DO R R RCEk i [ H A R MR R O iR 7z & < o TIRHISHE LI 2 & i1 s i G B
REFER (FAEAFIER) | R6.3.9, I ME TR AR, 30

[Hairdressers as Women Pioneers in Japanese Filmmaking] [2023 FIAFCongress] SYMPOSIUM : Women, cinema, and film archives, & H3&
F (EEWFFEE) R5.4.18, Casa del lago UNAM, ETX T LY T— g >

MR L a IMEA 2 RIGIHIR SR TURR FERARE O ik /) | 2B 7 — F7 o THRIET v 5 U — b —27 | BHES (R
FEE). R5.11.4, [ENTHLET Y — 771 7'6F, 30

THARICHT 2H8E « SR OAA & RE —HEAME ORHR— I NS 73— 2023 LY F v — EBETRIER QW & )R
R, BHER (EEMZEER). R5.115, sEOCAEEEREHERIRM HRFELR R -

MEe7ny e 7 b OMEE A—/8\—7 7 =570 CBGWI DA |, T [LEBR &85 ] HAY)70mmBRE DRI D& Tic 810 7z
ARAER T . EHE - BRI RUECS LR, ARSI — 7 T REERTFE R B B CEM 7 e O
Bhpk) HARIZE (O THAIC B %70 2V BIESULDZE L Z DA A—T 0] (7 EH - EHES) . EHES (GE
FER) . R6.3.20, HAALIIIERT + U 2T 22— 160

MR D 722U L BIMRIF BT D AV TF 2 )b « 757 ¢ 7 MO b &Rz UGB R CHis g S —=> 7 - T—2
avITaLr 77 - A€V - SRS CEERZEED ., R5.9.27, BEIERARYET —h - Y& — 20

MR IR IS 51 2 LPEIIAS T B OB I—RHURIOME 7 (HIE) - AEATL(FF/ - Hil) & BRBIOKEH P8 (R 1T)
Z HUDIE I HABMR A2 49K 2, BRRIZ T RPEWIZERD | R5.6.11, BA ABERE, 50

TIRBGE PE D RAF &1 J5 7 W D PR A SR fin 2 % IR 2738 2 o X — RIS AR IFFEREBE <5 2 B ol s T 1] 37 il
T —=AAT A=A, FAEFREEVIZER) . R5.11.10, [ENZHRETY”— 7 THIBIE B, 27

DRTFEARIR 1 560 2220 I THER DR Ja A B 4 SRR 22023, EIRIIAFR (27 BFZEED . R5.10.28, #- IRETEORL AR,
Fof  WERMG T — A TRITERER

43



[7 = A= g VBT tE R imm 222023, EIRIER CEEIEE) R5.10.20%0)5 WUSZDRIEE, 48 - A mug 7 — 4 A4 73K
TRAE M NPOIEANTT %y MRIH{EIE R Y b T —0  BRSEE ST AT ¢ 7 2457 — A4 7 ST a2 = i
BRI T A= 3 Y T 4 IVLADT IR T —hA THEE]

[ 2 79 A MBI KESUGET O 2V T — 514 7 NS DN T B KEK 1008 VR YT LIBRKEKOBET — A T X
OS] LB EDHESL (REMZE). R5.9.27, TE/KERMASH IR, 95

Mgk sl « SRl & U T OGO RTREN: |BREE) | YR 510 i 2 iRds, fids, LB EHE S EEMZLE). R5.12.6, B
AT K CPDR—IL, 20

MRESHRO FM 2B S Parcl |F v 71— h—7 A5 (EEWZEE). R5.8.5, [EIZBE 7 —711 7 59
MRESHO B EES Pa2) ¥ ¥ TV — b—7 | RHIEGZ CEEWZER). R5.9.2, EIIME 7 —H 17, 52

M7 = A TIEBF B/ 2T )V =7 ) 7 )VONER « /17 « FIEEH. AHIEGZ CGRENTFER) . R5.11.6, BRI

[Fad V- TATVT 4T« OFRERE KT HENEIC B 276 B DOES: ) HAMS A 490 Kka, BHR (W
R R5.6.11, BIBSEREKEE. 35

- ZOMDOFREE

[ YRR OFAST The Dragon Painter B2 AL (19194 « RUNFMIE, Y0 V7 L - T— 2 b VB 18206018 > 7 5
VA RIS, S ME R R5.7.14, Castro Theatre-, 55261V > 7 5 > A MBS SR D [FIVE_LBEG ORI CFEEE
[_EMRESOFAST Walk Cheerfully by Ozu TS ) (19304 « /INEEZ T RR) IBE26[010 > 7 5 > o R ik Wumiss, b 5 i 76 (B
£). R5.7.15. Castro Theatre-. 5526[01Y > 7 5 >/ A 2 UEER O FEIVE_EBLETORNT (GLEE

[ EBRESOFAN TR The Typhoon (1914%F « BJITM TR, LY FIV R « N—=HI—Ef) | VALY R U R< « T4 X2023],
i S iEER) . R5.10.3, EZBE Y — A1 7 - Bl &k —)L OZU

HESRE 0/ S5 L3 EMEEH LB ERE R 2 X > &2 Y —Bli£%2023, K (). Rs.10.7, IETHES
fE/NER—)L, 224

[MRHB D T LML b — 7 1HE36 BT ERBEER, RS (BEVIZEE) . R5.10.25, A2 2 <H AT, 200

[MR%B b & | ERREGIER FHEE ERRDINERZ B BX Y « A b= —X |, KEEH (EEMZEE). R5.12.9, Bunkamural © &/ 2<%
BET, 200

THREERL 7 — A A 7 & WlsEfE—Z O RTREME 28K 5 | R E M ER 7 — A 4 79 2 v h 2024, WMAFHI(EEHZEER) . R6.1.26,
FUTAV 144, VURY T L s BT L—X—

[T3E 5 7o — B [tk _ERRplfRat (B Tife S XIERE, BYRER—)V « VX SRGERER, ENIME T —h AT, FXTHh T«
RAa—= v M, 72D 7 UERBEIME R > 727 VL Te B F32< - U b as— MESE | KEEHR(GEEZEE). R6.2.9,
BRI AREHEIGER—IL « 2T, 52

[T 1 L2 NERE Y 2 L5 ) et sk I e & X8, MR —)L - DX SEITRER, EME 7 —h A7, F
2TH T4 s ROa—Z v, A2 TR > T2 7 VLD 3% « U Fass— P @S KR (GE
728D, R6.2.10, AT EEMGER—IL « 2T, 43

F109Y 2 X7 U 27 LHTE CHilz s RER % 7 ¢ )V L@ ZHEES 2 ) [—a—« V27 « ST XA ZUEHE b—74RX
Vb BHES(EEHRE) . R5.5.22, 100V 2 AT LI 7 LFE ¥ 72— 8. Xk | W HEHH

Mo 7z—H ] FWRiA > ha &7y g v #E37EF 2~ - VU b aN— MRESETRE 2B B 5. EHESR (TR,
R5.6.25, F3%< « VaU—, 325

SNV T 4 ZAAy o a YIMEEED, fEmEREMEERICB T 2R ET L—42—, TMEFEFERES >V RI T L
2023 ~MEN DG S RD AT FICsF T L, F M e FEERIE SR, S BN 7 — A1 7, B RS EEEA
T MR, EHES (FLMZEE). R5.10.28, [ENHE 7 — 1 1 T/Nk—)b, 122

TEERHE S I F h—F— 1T 1 ANy a3 YOl INFAJ&JSAT —hA T I F— MEEREE I b—F— ], TH:
ENTBRE 7 — A1 7, A S HARME - 7 L EiEtnes. EHES (ELUEER) . R5.12.2, ENLME 7 — 41 7 7/INR—)b, 65
TRBRINBL I FREE G H TS GRAA) MR E T « &, [NFAJ & J.S.E. 77— A 7t I F— (RERAAR IR SRR | o © ERTRRE 77— A
A7 WIAHEHABE « 7 L CHENS. BHES (ETHZEE). R6.1.12, FENZME 7 — 51 7 /NKk—)b, 46

T AR BRI AL [ 5 3 TR R I R % 7+ §12&. TNFAJ & J.S.E. 77—/ 7t 3 F— (RBROVRR IR A 3 ) 3« B2l 7 — 1 1 7',
ARG HABRE « 5 L CHEN S, BHES (CEPIZEE) . R6.1.13, FEZE 7 — 7 A 7 /NER—)b, 66

[T% L FEDO A M) EMEGARR | MoMAK Films2023, LK WHFEE) . R5.8.26, HUABENTESEMAE 185355, 37

[ThHhNZE) EMEGERR ] MoMAK Films2023, EHEAKHZEE) . R5.8.27, FABENRTESEMAR 18552, 30

TFF V7 « Y —{EmE] TR S8 s L idtE, BN 7 — A A 7 F2T7H « T« - Ra—Z ¥, 1%
U7 AL B k> 72T 4 VT2 3% « U b aos— FRESS ), AR REENIZEE) . R6.3.15. RECSUbEYIfE 7 «

44



WL T Z— 71

TFzFV 7 « =Y —Z AR BRI S s L s, ENIE 7 — A A7, F2 70 « T« « Ra—Z v [, 1 &
V7 A S ME R > 72 7 ¢ VLT B F 2=« U b aS— FIRESE ), SR T GFREZEE) . R6.3.23, SE biEyeE 7 «
WL T Z—. 37

(2023 I a—V 7 L o7 Z—T# M7z 5 OMUSERET | EMUE N —2 1 20238 I 2 —V 7 L ¥ 7 2Tz b OBYGHRI |
GEIENERTE & DX . S 1 (REEWITEER) . R6.3.24, B RIRIEASEMRE, 80

[T - 7z —8 hR] _ERRaniRs  sE@ s b, BNIRE T — A1 7, F32 75 « T« - Ra—=x ., 72V 7 b=
fEHMIER S 72T 2 )V LT D F <) b N— MMES |, HRREFREEVIZEE). R6.3.16, HESULEMEE T 2+ WL T 22—,
47

[ - 7e—EJ ] Bt | 5@ s b Y, ESTRE 7 — A 7, F32 75 « T« - Ra—=vHH, 12V 7tE
IR > 72T ¢ )V L Te D Fx< - U b aS— MR I HRRE T RFEMTRE) . R6.3.16, HESSULEMIME 7 4 VLY T Z—,
34

[TV 7 F3(1948), Z DRGSO E © JERTRAKERR, MR —IL « VX TRTEES, ENIME Y —H A7, F27 4
T e RO —= v UH. A2V 7 UL BB > e T 2V L Teh Fx< - U haN— MRESS ), B (AR E) .
RG6.2.7. fEMTIAEXIERH, 25

[F TV T2 I—Z LRI OFPE I EHTHRARER, MERR—) X2 IRTERES ENME T — A T F 2T T 1+
Aa—=v ., £ 27 UL > 727 VLD F3< o U has— MIRESE ), BRI (86 8). R6.2.8, &
AR A XIZEEE, 20

B. MRS RSB

* SARTERE, WIS EEORLT

['The Konicolor Monoplane One- shot Camera No.101IFAHF5 A (FAEHFFEE) “Tales from The Vaults (FIAF, Techn?s) "R5.6.30

[/ RIS 72 2 sURRODAERT « SRR S — o EREE 2 © THRE N A H AR 25 —a8 #E0 ol (- =Of)N—IEHEE (E
FEWFFEED | AR RS DI AR & St Mz ) O miR pk (s td EOCHIRR, RS.8.31, 47-76H

(T2 A QML EBNCHR K > 7R R OBk & A (EALMZEERD . B HIEREIE « ARa 1] Wit 2534 (9
FITHFE) R5.10.31, 171-183H

MEERK o e BKGIEE ] —— TFv XS 2R bR AKEBX 2D 11 LB EHE 5 FEMSE) . [TH5T) 20234F9
5 CAEEER) . R5.9.1

- [EHiA D Yascas CAES. BIHEES. BEA O B 2 XIEE)

BRI SR S B2 —— SR Y 2 X b 75 7 OER D )AL BAR CEZZHH) TR 1115, R6.2.25

(7Y 2 Vs O ENIRIER 7 7 A )V 7 4+ —< v h—Interoperable Master Format & Matroska Video Format D& & AfE— ) =i
M (GFEWER) . BARBE A 20234E8652%5p.189-195, R5.5.20

(7Y 2)VIRE O EMRIFH 7 7 A )V 7 #—<v k—Interoperable Master Format & Matroska Video Format D7 %1t & FR#E— U
ER (REENZER) . HARGE RS 20234786525 p.189-195, R5.5.20

[THARYIO L HEMAR I HE—— 19200 %L HIEIC B 5 RRBIOMIARS - ME - IRRE T GREMRIRE). T,
R5.12.10

IRTESOMEIC BT 5289 55 s RIS Afi) (1949) ETNENWED (1955) 2 Fuilc IBIRBI (el E) . TRRER),
R6.2.25

- [EHHE UGO8 2 1 M IVEES 4 () GRS T8 BITHEA H

[8R1% HAS D SEATIRE—Z OFEAE O JaS IR SR (BT E) . TRLEOIRY M & B EIC X 2 ZMER OB (T —T «
¥ FEAMER) R5.9.9

S EDY 53— « XA H—f BEAEHWTEAMNHZER) T2 U 1 4 15858055 (F L #) R5.6.1

© ZOMOBNEE (BEBIHL, MEE, B, v 7Y 4 )
MEFE1004 AL BN IRE 77— 21 A 7 ClH FEER - - FHER A3 100453 &2 Bl I R F5 R (FAEZE 8) | TH EMER 81500 GE
T T 4 R TIV) R5.6.2

TR RS I EHEE (MR A web¥ A b HABEIC 35 % & M/S 1 A =77 | R5.5.26. hups://wpjc.h.kyoto-u.ac.jp/
woman/454/

45



AR ZIB225 TOUK : THB MM T E %1 (19645F) JEHEE (EEMIEE) . web¥ A b HABENC F51F 2 4Pk 3 1 A
=71 R5.5.26, https://wpjc.h.kyoto-u.ac.jp/woman/454/

MHRERIREIEE 1917 — )L R U A A T REMEMEFEREIG N ETEER G —H 0 & LMEEFE» -7 | 19308
RIER—) BHSE (TR TR 11745, RR7 VAT 4T 7 —YR5.75, A V22—

(LYY Y OF 3 b Aa— T T EB R ERTI = = N SR/ X Off— DI L seb— Mok O FREER) CIZNGEE %
HEFEEMRE)., TBHMEE] 11755, SRS ESCE R, R5.9.20. heps://www.shibunkaku.co.jp/wp/wp-content/uploads/2016/07/
outou2023-117_web.pdf

TREER « B« rS s R SRR 28 D AR Y R B 63 (AW ED T o 770 SSE13555@881045, 5 L 4ERS.10.1, #4GH
MEERPUER TR T ¢ )VE T T 7 ¢ — TEHER (FALWIILE) . WEBY A hE XD O HABIW ] BLH meets RS R6.3.27,
https://eigameetskabuki.fil marchives.jp/assets/img/doc uments/doc02_filmography.pdf

MTHEN IR L OO RAINE) — TR, MO P 1 REEMIZEERD « (B EFE R 3 2 X 2200 —Bli5$2023 Mm%
RNAHA R[AT—=F=27]R5.106

[ & % Wi \ K ZEDIERE TR B e B
7 —hH A7) =107, R5.8.25
EAROD LCHEWRE A DRESIC DT IRRRIE 7 (REEBIEED TR 23675, R5.8.20

(7 4 )V LR 2 ARANIE S T bIC —ENIME 7 — 7 TAND T 1 )V LNEFIC DV T ) FRRE T RHETIZER) . THuEifRig) 237
. R5.11.20

[ HA DL PR A\ DI OW T2 E T FrEiise 8) TRz ) 23855, R6.2.25

TR H P2 BRI 10045550 ), BRI (REEWTZE 8D . TSUEFIRHGEE SAD %

46



IV AEEN

ERSEE) Educational Activities

BEROIES LUREZEDAR Acquisition of Non-Film Materials and the Library

I Tl Bl SRS B9 2 —E OMRENE 2 R LT, BREIBEHEOHHIE L MEEEOIERZ1T S & & BIT, RATEKD i &0k
BIOMEN A EEEAMESCH O A, & SIC—ROFFRE/L— NI RS HWFHITYIOIERICE 85D T\ 5, THI4EEIGE
B MR ERIERO SR Z A L7e s, TEEEEN S OIBA & UTHRE S N & 3HRTHIOBE R - Flisbim B £ 00 Sk
TH%,

MEFSHEICDOWTE, M aaF U AV ADEENIRT Btk > TABERMNZE HITHEML. 7HIH X DE4H CKIE - K
W - <l - LD DORBE L, FREEFOHELEEREZZROTHAZICL2EWEMTIA S XS L,

BN )]
UNEEISE 155H
UNEHILE~ 1,0720%F (R 1,048/ P2 241F)
ANEHH 1,979\

REFEERIFEC 3,5951F
HERI 612N.(5,59380

FROUSHBRIRADBLWVEBEHRSOIEM  Aid for Research and Study

@ [EHE T — 7 A TR
FAEEEL - 308
SINANEL - 41N

QPRI IC K 2 KAREFADW
A% ;1900
SN - 237 N

QFFAIBVE B IS K 2 KEAEBIN T % B EADI
FefE AR - 1500
SN 35N

QIR K 2 SRR CRZ2BR ) BRSO
LA ;1508
SINNEL - 334\

O K FOEEAOW S (HKR¥)
FAEEEL - 50E]
SINANEL - 127N

S HE R & DI (FHE R
SRR - 30A]
2N S YIN

€7 )V L - BHER ORISR - —BINO i) (MAREY)

FEfie %K - 20m]
SN - 30N

47



@ FEZEND 1 (HHA RS
RfEEIEY ;208
SN 220

N BELAFEEWNRELAEE  Projects for Children and Young Students

O T & & WlifE 20234F D KT %k
[T EEBERE I, /)y « 222w GRS TR 4D SIEFERME L TO S ERIRE, TEbkbic, REHRATZI—VICE 5
ARYIOMRE (7 4 )V L) 2R L SRz 5 A4 BT {EROSE 2 LU T, SR e muOBMgEiR 1 () 75 o —) 28 H,
Wit & 0 S SUEZHREEDRE S LE, LI ZH->TE 55 T2 HNE U, FRMEIC It - B TO LZETT> T
%o
FamEEY : 4m (7H28H (&)~ 290 (). 8H4H (&)~ sH ()
ShER 389 N (B HEE150%)
= k=
7H28H () 1:30pm ~2:45pm T TAMEDYREDT ZA— 3V
7H29H(T) 1:30pm~3:45pm HA, TELERALKEEES
8H4HGER)  1:30pm~3:00pm FARRBE | BE ANHOKEZR L 77 > 3 Vi OWEE TET & 4]
it RHE
Bt D GIRY 9 v A F (R - MR, FEOBRARERLF(TV—1)
8HSH(E)  1:30pm~3:15pm HAYOME R Z— “HEDRE » A MHEZ & T EARLE S | IEF & AHEE]
L RHER, Frid—es, s —
kY a v A F (PRl - fRith, F 2O BAEK T (TL—H)

T U B IRERY 20230 E Ak BN

@ V4 i —1a /S & & ML
MM L TWAI T & &g iz, VASERES X Obt > 2 — & DO RMERET VAR T — 1y /7 & & BE S
DOFMEIC Kb . SMBORFE LB K OCRREICA., Bt - 8849 2ME{EROEZIAF 5 2 &N TE,
TR 12 9H (1)
ZINEEL 103N
ESI B\ ey
M FoabYE—HE R—F Y Rty Z— RNV AU =K, U R b - N H )bt v 2 —HE,
BEH A0S F 7 HRIE MRS, ENZ W — 517
% 1 BEHT o aRERMAE - BEH R — 5 v FERIEC A

O CELMERT RV =V THBEAART Z A= a1 |

—MREMEANT I 2 =7 ¢ 3B Z— L OHMIC K 5K A EBNEZE LT, BEE A L OHEER RS D LN TE T,
SR LIS K B RES B2,

48



I EES -V URVIL Xy T U—b—2% Lecture/Symposium/Post-screening Talk/Gallery Talk

wH -

O3 A Al EFHREETEPED H RCRRRIA N> b
[FBIIRE DK A 22— FRFTPURSFLER TS G X THERE R 5]
(72 2V TRl Rl E ik

20235107 14H (L) 3 1 00pm ~ 5 © 20pm

BRI
2 g
ShnEss
O
N A

(R ] TR B AR S & U C DERRPUBBILAR |

>R )L Lecture/Symposium

\'/

(7 U 77— 7 BELR R —)L OZU

190N

[E| N7 Bt 77— A

HARYIOWE R 2 — B FRZBI e NK - 92 & I EE
75 U Tz RAEIRE R 0D L % 22 — A PURE LB 2 FE AT 9 % 1
vk

Y — (R K SO D)
(C74 Lo Fv—])

MHBATPIRS LA 3% U I IFBIEE O 7 > F b — 1 — {1/ IVl CRURR A SO
(P B « RIEAZE R 1)

e
22 .

PR i — B, R —
kY a A F BAREK T ZHET HBED AT

@R B2 ¢ LR R+ (L i) Ei& b —2

CRCE
.
TfE:
BhnEL

2023%:10H21H (1)

D ENIME T — A TR —)b

N7 77— 2 o 7, — &L ATOKYO INSTITUTE of PHOTOGRAPHY

188N

CERbE YRS, T GRS JEM RS, FaL—%—)

COMEHEF R > AR 12023 ~BNDFHIN 5RDAT v FICBIT T

Gl M H
% P
ShE

o fiE:

2023410 H28H (1)
[ENZHRE] 77— F1 A T NR—)V

T1220

FUE PR ESE, ENZRE 7— A T

CEtEHE]F 2V — - TV g 7 K (CCA] EBERE 7 a /S L, 75V A)

YA I— -+ Fx 23— ZK(Film Education Journal $iEE « T7 ¢ Y NTEREE, ATy b UR)
TIV— - Fr VERGBIKY Bl 7075~ —, f#E)

TAEBEF (AN T & & Bm AR E)

BRI CAGIL = N2 NFibr Y N R NUNTE S EE RSy

* BIGEFUS &

@NFAJ&JSA. 7—hA T3 — MERHEE IS b—F—

1 2023%E12H2H ()

» RN B 77— A A T R — b

65N\

ENIME T — A 7 iR A HAGE - 7 L eSS

CRE
5

B
EfE:

CEEH ) KB R (HARER S EER, AR S HARE - 7 L ERE Rt ER28)

AR R & AR - 7 L EikE iR 8D
EHEHE S (ERLME Y — /11 7 FEHIFER)

49



=R (BN 7 — 77 1 7 AR E)
Al < B WA (ENM 7 — 2 o 7 BT ED

G®NFAJ & J.S.E. 77— A 72— {(KBRMLsEifR AR
B BT ENZMYE Y — A A TR —)L
F M ENIBE T — A T IR A HAREE - 7L CHRR IS
B H :2024E1H12H ($)
RERIOESR SRR B S G fR
B tE )R 15 O A& H A - 7 L ERRR S EHER)
N (HARKRPREBER., e HANE - 7 L CRRERSRIPEHEE)
FEEFRE (W FIAE & HARIE - 7 L CHRE S SIS
AlE « BHERS (BENME Y — 4 1 7 BT
I H 46N
B H :20245E1H13H (1)
IRBRANIR AR SR Ae AT
(et 1AL — (A& HANE - 7 L ERERE B
B — (AARREL BB, RS BARME - 7 L CiEsn SR ER)
A5 (R AE HABE - 7 L CRERSEERR)
A2 - BHER (ENLE T — A 7 EEER)
Z 66N

©2023F [F HAHBI PR ERES iR SERIAXY B
SRS DTS T3 B ~ENLBE 7 — 71 4 THIR X —BEa L 7> 3 > kb |
B H : 2023496 H23H (%)
B T EEREER IR v VSR EF v VS A ZEAATERA-301
I IYN
F O HAEEIAE, BN — 1T
f B REE (B
EIER Y VNS €Ty N

DL EMREER 7 —H A 7 2 v b2024
B H - 20241 H26H (8)
& xS AY
T M ENIE T — A A T (BRISHEE T — A A T ISR E TIVESD)
M E D RPEIRERIE B A G S AR A
ZIMNEL 1930
A=A
WEIED R
OF — 2N — ZTWEE R FTE SRR Z S X 7 L JFROL) | OFTEYE  H55R Mok £
FIER R
OMEENR 2 & < 5 FEN B 7 — 1 7 O 7z 72E D A
1. BRI ZMEEROMEMA RN BA I (E B T — 71 TR E)
2. Uz T YA b TEE—E T 7 — A o TR RR — 2L — OFRR W FHR(ENL I 7 — 2 1 T EATE
B
3 Wi
Omibi R E—2023 FE H R 5
1. S ORS i, S Mz BT 2 MM (28 0 s ERDERSEME, AT —a yFr T U —)
L ET5EEA CGRIBRE AL - BREISE Y z 1o —)
2. BRI O BRI - HIRIERR (S5 0 A VAT« o b - ISy 7 AR
A=)V« 7 F 50 (ME SR, JERE)
3. TAHART7Z A= arvoR] BME=LT A=y a Y OBE (&Y @ walREe o mmeD

50



Jiblg 2 G KAR G TR A E8)
B4 I —
OMymE R & ZEE~SULITEH E T2V 7 —h A T 2H > T
AR B E (EREEERES - b D)
HsEg s v I —
O AR — I A S L7 HE DRl
1. WD TE TICHEEED D > 7z- [TH A ToMUE R OFCIE S DWW TR IER (U1 N R 7 Bim g oRc iz S HA)
2. SSHUR OO M ST A LI - B R NS 2 M5 OB S AL A% 2 AR (R EOR AU 25 8 . M ERIR (REOR A
HEAER)
HeEk 1 U RY Y L
OMUEERL Y — 7 A 7 & s #E—Z OEEME 28K %
VA SR8 I 1N (G \V -5 =15 N TN et A =)
IREIET-CE 7 B O D NPIEEEE 7 RISA =)
SETRE R — RS v i R B AR 2615
FH 1 Gl e 2R R R R 2D
BT L—&— : MW (EBE 7 — 71 7 LR

[ ERR &ty ] H A7 0mm PR TRRGI) O IETTIC &0 7o di A ey
F O R EC L AR REEN L ASEM AR, ENIE Y — 2 1 T BEA S I RS CAR I S B R R B )
F#7E (O

THARIC BT 5702 V) BIBE UL DRZE L Z DA A—T O ) (7R EE - EHFER)

i /1 REHKADOKAWA

B M H : 202453 H20H OK - #0

= b s EESU LS 3R T VLY T X—

Z & 160A

(EHE)E 3 A (BN 77— 210 7 FAERE B SO BN G ASEMN S TS 2D

IA RV Dy REETTHEMZ, OWL Studiobk 21
= (Audio Mechanics, Film Preservationist)

42 b—% Post-screening Talks

OEAZ104F BUEEE KT
TRDEIT h =7 ARk GHED ZBifE L7z,
BRI
O4H11HCK) 3 © 00pm MM4E] Eifg k—2
TR ML TR (PEED
Al 2 BT SR (B TR S0
T—=  MEIDT A b =i EHEERGS
S 135N
O4H11H CK) 6 © 30pm FoA Wy AL BEIRE ) Fifs h—2
AT T REHTR (W EEED
A2 AEE S (MRS
T L HEHE KEEOBBRIEICDOWT
S L 135M
O4H15H (1) 3 & 30pm ML) FRE b —2
AT ST (W )
A2 AR S (MR RR S0
T MMEE IR OKREEER LD Y — R
Zh#E 120
& AFi390A

51



@EU7 A VT — X2023
TRDETF =7 ARy~ Gr2ED 2B Uiz,
O6H3H (1) 1 00pm MMHZEI(ZI VY « 2 VX —FT B, 20224F) EWE N —2
FAN 1 RTF T )V a—FAT7RTOT 2—Y—)
A R IUNEFRA A=V T+ —=F L T2 AT ANV« T LT X—)
T—= L EREEERHIECE T S T 2 ——DRENTDONT
S L 102A
O6H3H (1) 51 00pm IZA H—X 2 —moRTi(n=— - 3% —)VEE, 20219) g b—2
FAbibozZ— e GUEA—)VKREE) ., €A F—)L - FX2T7V vR(Ta7a—4%—)
2 EERAKREINT - Ty F RVl TR E)
T—X 1 ARV RO AV Z) N A RGN AEROZF IES SN IO T
EJIIESINCLIN
O6H4H (A 12 15pm I —AMFIE T HI(EZ—7 « /IVT R, 20234F) L% ~—72
FAN L EBZ—0 - JIVTIREEED, F—R - B KD
T—x I HEEL DMEANIFICONT
ZhNE 90N
O6H4H(HD) 3 1 30pm R (VL= 7 « V7 ¢ TEAES, 20224F) BB b —2
FAR YN Zw 7 VT TREE), AV - FzL8y 7RO R Iy 3 71 F—)
T—=  HUHITOE O D flAH L HEEFICDONT
S L 109N
O6HSH(K) 3 : 00pm MMHZEI(ZI VY « a2 VX —T B, 20224F) EBE N—2
FAN 1 BTFR T4V Va—FAT7R(TOT 2 —H—)
Al S NERERA A=V T4 —F L - T2 AT ANV - To LT &)
T—= HERHITEEFICDNT
S 75N
O6A10H (E) 12 00pm IR XIEKENBLIAENI (VY « TRZ—F 2 V&, 729 - FJVEY 7 —8E. 20214) EBi
BE
BHEE YT - Tr—L KRG a3k 2—H5)
BN 149N
O6H10H () 7 & 00pm Merral BIARIHERTE, 1t —J - b L RAEE, 20184F) L WpiHREs
BHE AR GEED
ZJIIEZIRCIUN
O6H13HCK) 31 00pm MR X FKEDBLEAV) (P « TRZ—F 2 V&, 7Y - U ET 7B, 20214F) RHRaG
HE
BHEHE  RMBEEFER(GF a3ty 2—H5)
SN 115N
O6H16H (&) 1 : 00pm [Terra] GAARICEEE, ¥ —7F - b LARE, 20184) FBLiHRE
BHEE AR GEEED
SN 150N
O6H17H (1) 3 1 30pm M= NldHRAZDTZDICI(LE « TV RT—2a « EL¥ 2B, 20214) FRGTRE
BHE D ON—F - TAY 2 KONV AU — KEFEAEEB U X b - N H ) —fbt v 2—)
S © 108N
O6H17HHE) 61 30pm T2 7 F A ZJ( ¥ )W) =X « T)V¥ a T =27, 20214F) EMg N—27 (>S54 2)
FAR X)) =R - T a7 =27 KEE)
H R IRARER(T VAT 4 Fa s TR AAME YOS S LT
T—X EMERPEBTEIC DV T
& 125N
O6H23H (%) 12 @ 30pm [— NIZAAZDT=DICI (L - TV RI—T 2 - ELY 2B, 2020 _EMGiHEE
BHE 85 EF - )= FREEEHNYH Y —K{H)
ZhNE 45N
a&  BFi37A

52



@ilfilF % W N2 {8 A T 2021-2022

TEROEIT =27 A2~ Glola) 2R Lz,

O7H19H UK) 5 : 00pm FEUREKAJ (F ILEIREE ., 20014) - Mgz
BHEE L KRR E
ShE © 128N

O8H10H(K) 3 : 00pm M~ > X ) (RIFHE—RES . 19964F) - MFiHRe
HHEE | B —KEED
S 99N

O8HA18H (&) 3 : 20pm MHLEIZFES RIS « 1L (A EEEBAEAL. 20034) FIRATHRES
B RS — I ORVE g, Tl 5D
SN 62N

O8H27H(H) 12 1 15pm TKAHZ D DL EI (IR HEAF, 20114F) BTk
B ARG . IR H—ROBEEE R 2 A 22 ) — B es)
S 27 N

O8A31HCK) 7 - 00pm MEBD X &0 (MR S HEEE . 19874F) AL
BHE MR K ()
ShE - 122N

O9H2H (1) 4 : 00pm MFEED T TR0 X (R =HE BT, 19874F) HHRAGHRES
BHEE MR K (PR
ZJIIEIBVAUN

O9H2H (L) 7 : 00pm M+ \T: Fob B St G B BEEES, 20144E) F UGS
G 5 KRG
EJIESIRIUN

O10H18HGK) 5 00pm Mo BT D T 5 FlF 7 (B H HREEER. 20034) FBE{HRES
B L BRI (M JEA)
ZJIIESINCLIN

O10H19HCOR) 3 & 00pm I'T 1 A + % (FHE EEE. 19705F) LT
BHEE SRR (B
S 156N

& ETi9sdAN

@7 = A= 3 MR (LFE

TREDET b —2 A X+ GHIED 2R Uiz,

O8H1TH () 11 30pm [1990FR—C L& DFzdDT = A— 3 > | i
B LRSI
EJIETIN

O8H12H () 1 : 30pm ['1979-80FA—"2A 0K EMHTHRES ~ B b —2
B LRSI
T—X L IIN KO ER D S ORI E ZOR L DT Y — R
ShnE 79N

O8HA19H () 4 : 40pm [1979-80FAR—ALERERY_ L% b —2
B LRSI
T LI EROZERRD S DI R E Z DR L DT Y — R
Shi# © 89N

O8H25H () 4 : 40pm [1979-80FAR—ZLERER ) BB b —2
B RS R
T N EKDOZZERRD S OIERRI L Z DR L DT Y — R
EJIEIVEUN

a& Fhi343A

53



(®PFF
TRDETF =7 AR~ GEF36ED Z B Uiz,
O9A9IH (1) 11 : 30am PFE7 7— RK2023 F7 275 L
FHEE | S AR, A2 SRR, L B
S 118N
O9H9IH (1) 2 2 30pm PFF7 7 — R2023 BV 055 L
B L SORETE, RIFIH R
EJIEBEIUN
O9HIH (L) 6 1 00pm PFF7 7— K2023 GT R ZT L
B LR <P R SOREREREE
S 97N
O9AIH (L) 3 00pm A HFTE | 70 ~ 80K  |UHEETERETHH T INDIHE
BHE LR TEER. IEE K WHE
S 132N
O9H10H (H) 11 : 30am PFE7 7 — R2023 H7' 1 75 I
BHE AR, A B
S 54N
O9A10H(H) 2 : 30pm PFET 7 — R2023 C/' 11 75 L\
BHEE A B, SRR
EJIE=AVUN
O9H10H (H) 6 : 00pm PFF7 7 — R2023 1701575 L\
BHEE )| ZHIEERY . BR ECEE R IS th B
SN 1 146N
O9H10H(H) 11 00pm A AT H | 70 ~ 80X A& —BIETE AR B MR RO8mm 61FFH—25 -k
BHEH RS HEEE. LTy FEHEK
ZJIIESINCLYN
O9A10H(H) 11 00pm A ATH | 70 ~ 80X A —BIBTEHRR B 3:MEIRH@8mm+ 16mm 2/E
T T R, TvEy MEHIK
S L 99N
O9H12HCK) 11 30pm 7 AT E | 70 ~ 80X EHIHZEE MDD B HHKIE — D DME DL [3AT &AifEFH]
BHE R
SN 78N
O9H12HCA) 1 00pm PEET 7 — R2023 A7 01575 L
HEE IR, BiD b SR
BN 54N
O9H12H (K 4 & 00pm PFF7 7 — K2023 DT BT T L\
BHE | SRR, B AR
ZJIESIEAUN
O9H13HUK) 11 00pm 1 779 | 70 ~ 80X HHEDOTE 2—fF! PARCOL—E ——i
BHEE L) IENEE., A2
SN L 60N
O9A13HOGK) 6 : 30pm A A TH | 70 ~ 80X HIUHFRT 07 2 —H—FHRERIE T
BHE O BRGREED . BRE—ER
S 151N
O9A13H(GK) 11 & 30am PFF7 J— R2023 B0 75 L
BHE RO, KIS
S L S0N
O9H13HGK) 3 : 00pm PEF7 7 — R2023 G711 75 L
BIEE LR <P TR SORBURRRERE
CJIIEIIIN
O9H13HUK) 6 : 00pm PFE7 7 — R2023 H' T ' L\

54



BHE  AHEEEE. A B
2 IE YN
O9H14HR) 2 1 30pm A 1 TH | 70 ~ 80X A ER B HRA
BHEE SRR, SR R
ZhnE 90N
O9H14H (K) 6 : 30pm A A9 HE | 70 ~ 80N AEAGEE B IR Rl M | srEE I OBE T > 723 NDVEE
R B 72 A %
BHEE | SRR, RO EE, AP BRI
EJIIEINCIUN
O9H14H(K) 1 00pm PFET 77— K2023 C7 75 I\
BHEE VAL B, B
ZJIIEZICIUN
O9H14H(CK) 4 1 00pm PFE7 7 — R2023 E7 0175 L\
BHE L eI U S TR, A AR R
S ST
O9HA15H () 6 : 30pm FE29[EPFFR /1T 3 v TS TER T LW 28 Experiment) [T 574 _L-t]
T MEFFRER. % 5 2, FHEEM. S SR GHE)
S 219N
O9H15H (£) 11 @ 30am PFE7 77— RK2023 17055 L\
BHEE )| EHEERY . BR MECREE. IS th B
EJIIEINSTUN
O9H15H (&) 2 : 30pm PFE7 77— R2023 F7'0 5 5 I
BHEE L EHASHETE . A SR L B
SN L ssA
O9H16H (£) 11 : 30am PFE7 7 — RK2023 D70 55 L
BHE L AR, B AR
S 102N
O9A16H (1) 2: 30pm 7V ./ — « F L % VEBKRHEIA A TIVDOTEE B IUEI RG]
BEHE TV — - T LY VR IR MR
Zhi#E 261N
O9A16H (1) 7 2 00pm 7 IV — « T T L v VERERFEI 1 DIE)
BHHE TV — e T LYY VER
ZE 131N
O9H17H(H) 11 : 30am PFF7 7 — R2023 E/ 01 75 L
BHE eI LT D B A AR R
S - 164N
O9H17HH) 2 2 30pm A HTH | 70 ~ 80FAX T/ — « TT L+ VERILIN7015 EZ 0 1 %iES
G TV — TV vy VEE HEEER TR
SN 259N
O9H17H(H) 6 : 00pm PFET 77— K2023 AT 575 I\
B L AT BKL D TEE
S L 125A
O9IH19H (K 7 - 00pm ZRIRE > V) — AT T Fw & TTw I ITT Y 2w 7 A
BHEE  V—R— - NTHvR(Ta—RFy A2—)
Zh# 222N
O9H20H0GK) 12 00pm 1 A9 | 70 ~ 80K KF—MIE R HAR LR | M ERImSEE AR T
T R AR, LTy MK
IR IIN
O9H20H GK) 6 = 30pm EZEME >V —RTT T 7 & 75w 7 B © LREAEKGEREAED
FEE L LR GO REEERD)
S 117N

55



O9H21HCR) 6 :30pm 1 A1 TH | 70 ~ 804E(Y B AGEE B ERR
BHE | BORGHER, MET AL R
BN 102N

O9H23H () 11 : 30am PFET 7 — F2023%Z EfE LML (£S5 27" &E8)
BHEE S AR AR
S L 70N

O9H23H (1) 2 : 30pm PFET U — R2023%2EfE L (55 > 7)) &)
BIE I SORETE, AT B <R R
B 118N

& FFi3791A

CrEAA
O10A3H ) 3 2 00pm FEEEI (LT )V R« 8= —BEEF, 19144F) _EBRAGARET
BHHE  MBHEE

23 106 A

@TIFF / NFA] 753 7 A /Naveg — BB ESE R UAE234 i)
TEROREIT =27 A2+ Glsla) 2R Lz,
O10H24H (X 6 30pm [ & 21 Ot Z —BREEEY . 19314F) M2 E/IME) ONEbR —EREEY . 19294F) LM% b—2
BE L R LFRR (BRI RPEE., RE/NEZ By Y —FEIEER)
T—X EICHRE NI NRERITZEE MBI — )L T S T RRICDWT
ShE - 186N
O10H25HGK) 6 & 20pm MHHR T T A UNEZLZ ZEREES, 19334) FWfE b —2
A b D EFR R B | AR (T#EE RS ~W 0ZU ~/NEZ BV IeWEE~ 17 a7 a—Y%—) | iR
(G W)
Al 2 BFEBERMEY y—F U A M) 7= THRT T A0 EBOREICDOWVT
I 67N
O10H27H&) 6 © 40pm [— NBFI UL EREES . 19364F) Lz ~—2
AN L E R R (e )
Al & M ERCERERRER T 0 S0 - T Ly 2—)
ORI TR
T EREAE BN — AR T 2B A LN IS DWW TR C B T &
ZhE 170N
O10H28H (1) 7 : 00pm IR /2N 0 ONEER ZEREER. 19294F) | TR D00 N2 —BRER S, 19334F) EMfg ~— 2
AL L TEARE G (MR D |, A (THEE RS W OZU ~/ N B O e WiE~ 1 7 a7 a—Y —) | iAk#
(A
Al & eEBEEROE Y v —F 1) X )
T—= L DRZZEH 7N E / HE O ) S DRIFRMEIC DV T
S - 104N
O10H29H (A) 3 : 40pm IEHEDENF WD T JONEL " ERESE, 193248)
AR AR (B ED | AR (M5 R 5 ~W OZU ~/NEZ ZESD O I WiE~ 17 a T a—Y—), PR
MGG W)
Al 2 BEHEROE Y v —F 1 X )
TF—< NRERDF Y AT 4 VT YA LY FOBEEICOWT
S L 115A
SR YN

ERRME AL 7> 3> (1) — 2R - SR
TEOET =2 A+ Gr2lE) 2B Uiz,
O11H30H OK) 3 : 00pm ARG G LS KERELES, 19394) _FMR%E5H
BHE AR P THER GUEBREREBEAR - BB PRI REED)

56



T—<  TA) & 58P ORI DNT
ZhE ¢ 115N
O12H2H (1) 3 & 30pm I < THIELEW K J GIUAREE R BB ES . 19444F) 1 Whi%afi
BHE BRI GE r Bdh O O AYIEEEL 7 R/SA H—)
T 1 BRI OB SE SOV T
S 121N
a  Blhi236A

Off> 727 4 IVLTeb F3< « U FooN— MRS

TEHDOEIT F—7 AR~ GF8ED) Z R LTz,

O1A9HCK) 6 = 00pm [ L > b4 ] EMdL i
BHE AL CRRE R E SR BEBUR) . R (HARK A=A s 22 F B0
T ARYTHA LY MRE OS], T &2 AR DWT
ShiE 95N

O1A13H () 12 2 30pm MHIVTF—0(T XA« % 273 VETE, 19484F) L M&aHTH
BHEE  F2FVT - FrrFr Ly IKRECBT 1 LT 2—)
T—x VT F—HEEGREIC DWW T
ZJIESICTIN

O1A13H (1) 5 00pm MFA R E K S HI> TWI(T > b=F « X b T2V o UER, 1965%F) FMi&amiE
B R R E] K GROEBRGIERORBE. R A S8
T—= TR 2 K<l Tzl & 24V 7 1) ZEDRFEICDONT
S L 183N

O1H14A () 12:30pm [ 7S5V R « W7 — A 2V THAT « Rk ) B, b werb g
BHEHE Uy oVl e 77V Ry VIKECBT 4 LT Z—)
T FXTH T4 RA—Zy I X BMEETICDOWT IV R -7 — Ifif5H
SN © 129N

O1A14HH) 32 00pm [T ¢ w b UL « 5« 2—Z{ESEE ) EMILHETH
BHHE Uy Wl e T7 VRV VIKRECBT 4 LT Z—)
T Y4y UL T - = R2EBORICDONT
Zhi# 142

O1A27HE) 4 00pm MY 274 7 ANTT I (T « AR, 19644F) 15 27515 TI (VT « I A XEE, 19744F) Eit
Btk
B EBERQIBEEE RF 2 X&) —Miig) | MEFTmEe
T—< YT - A AEBHEROBESTRF 2 —/ BE O O ARIC I 5 ZRICONT
SN L 145N

O1H30H CK) 7 00pm IfE > 7o —FH ) [BRERR] (K57 22 BB, 1926) EWdE - —72
BHE  BEHHDREIMAGICALY ZTA VAV M AT 4 TH—E R)
T—x L ME o fe—H R ER] MEEBRRIC DN T
S 172N

O2A3HE) 1:00pm TL—E— « A=V —1(Ta—+ ZVTEE, Vary - 7471V VBB, 1966-20094F) W% b—2
BHE | O R (PR RS2 A il d)
F—=x TLh—V— « A=V — DR 5
S 232N

& #1194

O HARDOLEME A (2) ——1970-19804F4%

TRDET h—2 A X kG Z R Uz,

O2H9IH (&) 13 2 00 [V > 2= F)b— ) (E2E BT, 19894F) MRS
B L AR T G (W SE )
EJIIEZICLIN

O2H10H () 18 1 50 I'y > 2= F)b—J (E eI ES . 19894F) EMRiiRES
B - EAET E (WE A0

57



Zhn# 100
O2H27HCK) 15 © 00 MFARY T R+ 28519740 (R — B R 19744F) LGRS
BHE L IMEE RO T 2 —Y—)
TN
O2H28HGK)15:40T X7 )VEA » 7 2880 GREFEAET RS, 19884F) T CE) MERER HHIc b AT2 5 kxltiz B [T 7/ —< )by
T4 V7S] GRIFAAIEES. 19894F) _LBaiHRES
B IR GEEED
S L 129N
O2H28H0K) 18 : 50 TAFZDRZ ¥« Rffd [E > 72 15HF 8L 2 50 ISUERR] (A —BEETER . 19814F), TERERIK ik Dl
E ARG EATE R, 19844F) FBIRiHRES
BHEE RN RS KR(Ta T 2 —8—)
S 149N
O2A29HCK) 16 : 00 TR AB 2N L— X RERETETES. 19894) FBRATHRIS
BHE  EAE KGR
BIE 44N
O2H29HCK) 19 © 10 MfARY T 1 R+ 28519740 (R— B R 19744F) _EIRGAGHRES
BHE IMEEFROOBT 2 —Y—)
ZJIIESIAUN
O3H2H (d2)19:000 % 7 )VEA v 7 5780 GREFEHIEES ., 19884F) (T CE)MEAER tHIc & AT 55tz b)) (7T —< )=y
T4 V7S] GRIFAAIEES. 19894F) LM
BHEE LR (AR
CJIIEINCIIN
O3HSH ) 13 00 Mo 5 Ul o 131 (ERHLETE. 19765) EMHTHRES
T L BRI BT RGEEED
S 67N
O3H17H(H) 15 : 30 [ 5 UFr 01X (BEFUEE. 19764F) LHGETHRES
BHE BRI B ) K EED
& 86N
O3A24H(H) 13 : 00 Fb 5 UHr o X1 (BRHALEE. 197655 RS
BHE R B ) K EED
ZhE 92N
a EIRELEIN

58



FvZU—F—7 Gallery Talks

OEAZ 104 W E KIS
Os5H20H (£) 3 1 00pm ~ 4 : 23pm
S 62N
AW BT SR (AR R RS BUERT RS - BUEEED)
TN FEY A= - Br—RBI0EREKERE
O6H17H (1) 2 1 30pm ~ 3 : 33pm
E 1T INEIUN
HE OB T AR B (MR EER 5
T L BRI TR < RIS BRIE O 7o T AR
O7H29H () 2 : 40pm ~ 3 : 32pm
ZhE 32N
AR R A R CY AR T ERFZEED « RRRAEA: CHRBRRRERTZE HD
T R
(= S VSN
(PFEERBI—T AT )
O6H3H (1) 12 2 00pm ~ 12 : 53pm
S L 10N
Rl RIS CHEE TR R) . SAEI] CUBHEN IR
T—< . IS HOERM T AGMEERDPEE S TEFE LI Parr 1
O7H1H (1) 3 1 00pm ~ 4 © 07pm
ZhnE 33N
A M R SR CHRE LR EAE CHRMEN I R
T—X L OO FHDIER T T ATREERADEE > TEE L7z Parc 2
O8H5H (1) 11 50pm ~ 3 : 13pm
ZhE 159N
AW ARHIRGZ (B AT R)
TN HERRO BN 28 S — TR EERN S RA T 28D Parc 1
& Fhiio2A

@H ¥ FF FAER 1004558
O11A18H (+) 3 : 30pm ~ 410pm
ZhE 15 A
W ORW REEAEAE R CYBRRERIZE B)
T R
a  FFiisA
(PFEERB L —T AT )
O9H2H(£) 31 02pm ~ 4 © 12pm
BhE 52N
Bl ARG E CHRRE BITIER)
T L HERHRO B 28 S — T R R EER N S RA T B8O Parc 2
O11H4H (L) 2 : 15pm ~ 3 : 00 pm
EIEINETUN
AW B HSEE CHEA NI R)
T ERaL T Y g UMEZ B RIGIHIR EEAPURSFE R Ok )
& atis2A

ORI MmO

k=2 A XY b - M) Z s hE |
O1H20H (£) 3 1 00pm ~ 4 : 24pm

59



& 73N
#OAT RO TR (F R AR CRER)
T RE - IO
O2H10H(£) 3 1 00pm ~ 4 : 22pm
ZhnE 70N
AW /NERSE G (W SEIRTRG Y, © DR ORI MBI T, T 2 N & IEAMTRED
T R i D BRI S fif
O3H16H () 3 : 30pm ~ 4 : 10pm
SN 1 84N
WO RS R CHEE TR R)
T—< O R Y T A LR
A Fhi227A
(PFRERB =7 AV )
O12H16H (1) 3 : 30pm ~ 4 : 27pm
ShiE 29N
e E AN G T A )
T L ENIME T — A T OMER L Z g VEREL T
O1H6H (1) 3 15pm ~ 4 : 00pm
BN se A
A Al TR CHEE AR R)
T 1 HAHRE AP H R R R R
O2H17H (L) 2 & 40pm ~ 3 : 20pm
S« 42N
A RARET CHEEREEMLR)
T—= [ A O L PEIIA S O R3E—1970-1980F N —H A D Lo s A (D1 B AT
O32H(+) 2 1 15pm ~ 3 : 00pm
EJIENEVIN
OB MERAEA: CHERRREMZER)
T—x . HABUE O ER - RE——EREICER LT
S R CIUN

KZZLEDE#E  Working with Universities

L S b
ZAMM 20239H 12H (X)) ~ 20244E3 H12H (DO
HYNE  FERAZOEBICH DD B EEOMUE TR TEIMIART B H) F 25 L THIEL T,

L Jily/iaeses
TZANE 12%4
Z MM sH1sHCO~8H19H (+)
HENE REEREEZTAN, BIFERBIUCYERR4EOHEEICHT 2 B HF - AT 2 RE ETo 7,

60



T4 Publications

TII\L 545101 003
T T A4IVIT T AT 4N
' ST

HE® - 1 K% Catalogs and Leaflets

FAT ¢ EALRE Y — AT
LTE SERVAU N et A

- ERRGIRES R S URTIE: 21
N R O T

29.7X21cm
(FHEASFIEHT IR

VRS iR AG 2280
FHA - HIHE
MREEA—T Lo —F817
H :20234E6H15H

JEER A EE - AT R GED

] CIiRf&104F L] O P B

DT N = 1004E5%
22.5X10cm /" 8p 22.5X10cm / 8p
FITH FATH ¢
202344 H11H 20234:8H22H

61

MAKOTO WABAL WORES BM Fiik D*uﬁﬂ%ﬁ By%@@ttg
20.5X10cm / 10p
F(7H

2023%E 12 12H




NFAJZ7 0% 5 L% NFAJ Program and Flyers

NFAJZ'O% > /L NFAJ Program

29.7X21cm
MRS RR B Y 2 — )b

FoARS AR
Dl e i

[JNo.46

T A= g MER LRE

[1No.44

[INo.47

PALY RV RT « T4 X2023 TIFE/NFA] 753w 7 A H 2588 - EHER 1004E5%
4p VAN 5 - e S | 8p

2p

U R AN O T

I 3 \.. .\
BEQEREA (2) .
J{,. »h' A}‘.;

[[I1No.50 [INo.51

BEmm L 7> 3 > (1) ko7 4 IV H HARD Lk A (2)
— 2R - IR S at- ScARI) I N = PA T N/ TiTEA ——1970-19804E%
4p 6p 8p

62



o0 BESF T Publicity Flyers for Exhibitions

29.7X21cm

CIRRA% 104F BB ES R CH o228 - EAEIR 1004R5% CIRTHHER MO f L5

2p 2p 2p

63



o EMEF S Publicity Flyers for Screening Programs
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%58 The NFAJ Council and Staff List

JS08 SF#E The NFAJ Council
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