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National Film Archive of Japan (NFAJ) aims to build a comprehensive collection of films not only as works of art, but also as
cultural heritage or historical documents. While giving priority to Japanese films, we collect films of any period that are at high
risk of being lost, suffering deterioration or destruction, as well as those necessary for screenings and international exchange
programs. We also consider films that are not under the control of film studios, such as independent films. Regarding the
acceptance of donations, we will continue acquiring digital materials, while also focusing on original negatives that are in danger
of being lost due to the digitalization of cinema. As for non-film materials, we improve coverage of as many film titles as possible,
particularly those related to Japanese films, and collect a wide range of materials that will contribute to research and study of

film history. In addition, we are concentrating on the following points in fiscal year 2022.

a. Based on the results of the National Museum of Art’s third crowdfunding project, “Save Our Film Heritage on Magnetic
Tape! Digitization of “Waga Eiga Jinsei (My Life in Cinema)” Digitization Project, conducted with the support of the
Directors Guild of Japan, the NFAJ's collection of magnetic tapes will be digitized for the first time.

b. Continuing efforts to digitize and stream historical and other footage held by the NFAJ online and enhancing the website.

c. Acquiring both analog and digital materials focusing on their original formats.

Purchased films for screening programs included 21 films of 17 titles such as “Tokyo Profile” (1953) in connection with “The
90th Anniversary of Toho: A Film History of Modernization and Innovation’, and 10 films of 9 titles such as “Holiday in Tokyo”
as well as digital preservation material of “Mt. Manaslu: 8,125 Meters in Altitude” (1956) in connection with ‘Kajiro Yamamoto
Retrospective in Celebration of the 120th Anniversary of His Birth’, which made up for deficiencies in the collection with a large
number of representative genre films from the studios’ heyday. Furthermore, in relation to “Women Who Made Japanese Cinema
[Part 1] : From the Silent Era to the 1960s’, we were able to purchase digital screening and preservation materials for 17 films of
13 titles, including “Brides of the Frontier” (1943), and digital projection and preservation materials of “Mura no fujin gakkyu”
(1957). For us, as a national institution, this was significant in terms of presenting a new film history by acquiring films which
female filmmakers were involved in, but whose roles had tended to be omitted from conventional film history. Another very
significant acquisition was the new print of “Ohikkoshi (Worth Sharing)” (1990) by Shinji Somai, a leading contemporary
Japanese filmmaker. With the cooperation of the cinematographer and the timer of the original version of the film’s first release we
were able to re-do the timing process.

A total of 42 donations in fiscal year 2022 brought in 387 films. One noteworthy donation was the original negatives from
independent film production companies including “Ikiteiru uchi ga hana nano yo shindara soremade yo to sengen” (1985), ‘I Like
You, I Like You Very Much” (1994) and “Ozaki Midori wo sagashite: dainana kankai hoko” (1998), which was as a result of a
screening program featuring Japanese films from the 1980s and 1990s held from 2020 to 2022. Other independent films that
shaped the Japanese film scene in the 1980s and 1990s, such as the animation film “Barefoot Gen” (1983) produced by the late
Keiji Nakazawa, “Jun” (1980) directed by Hiroto Yokoyama and “Midsummer Vitamin” (1994) directed by Mitsuhiro Mihara,
have also been acquired through the donation of original negatives. Since many of these independent film production companies
emerged and produced Japanese films from the 1980s onwards, and in many cases still hold the copyrights, the opportunity to

acquire material in this way is extremely important and has great significance for the preservation of contemporary Japanese film.
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As in previous years, NFAJ has received a wide variety of donations of non-film materials from film companies and individuals.
The following are some of the major donations received this fiscal year.

- A set of optical compositing equipment for aerial images from IMAGICA Entertainment Media Services Inc.

- A total of 624 items of materials related to the film “Tokyo Trial” from Kodansha Led.

- 175 film posters directed by Nagisa Oshima and others from Arata Oshima, CEO of Oshima Productions Ltd.

- 160 items of materials related to Koji Yamamura's films from Koji Yamamura, CEO of Yamamura Animation Inc.

- 21,898 photographs and other items formerly owned by Iwanami Hall, from Tsutomu Iwanami, CEO of Iwanami Fudosan

Inc.

- One folding screen formerly owned by Isamu Kosugi, from Sanae Shiina.
Our library collects new cinema books and periodicals in order to achieve a certain level of comprehensiveness, as well as
purchasing valuable books and prewar periodicals that are not stored yet, and moreover collects publications that are not

available through the general book distribution system.
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This fiscal year, we were able to duplicate historically important films from nitrate or safety films and create materials for
screening and preservation purposes. For nitrate films, we were able to create safety copies of the German film “The Mistress of
Atlantis” (1932) with Japanese subtitles at the time of its release, as well as pre-war Nikkatsu Kyoto period dramas which are
difficult to access today such as “Sengoku jidai” (1937) starring Ryunosuke Tsukigata, and “Soshuhen tenpeidoji” (1941) based
on Eiji Yoshikawa’s novel. In addition, the extremely rare nitrate original negative (though only three out of the 13 rolls) of
“Zoku Mito Komon kaikokuki” (1938) has survived, and the beauty of the prints made from it confirmed the high quality of the
shooting and developing technology of the time. Safety films in poor condition, such as those with vinegar syndrome, are
urgently in need of duplication and preservation on a safe medium, and this fiscal year we were able to achieve significant results
by making preservation and screening materials from what are thought to be the only remaining prints, including a 16mm print
of “Brides of the Frontier” (1943) and a 16mm print of “A Straightforward Boy” (1929).

For non-film materials, various specialists are commissioned each year to carry out repair work according to the state of
deterioration, and we purchase archival containers for long-term preservation. Specific projects undertaken this fiscal year included
the repair of early Soviet film posters from the Ippei Fukuro collection, such as “Eliso” (1928), and Japanese film posters from the
pre-war and post-war periods, deacidification of pre-war movie theatre programs and advertising leaflets, and repair of items from
permanent exhibition for long-term display. Of particular note with regard to the permanent exhibition was the repair of the
Golden Lion trophy for “Rashomon” from the Venice International Film Festival at the National Museum of Western Art. NFAJ
staff members have also carried out simple repairs using Japanese traditional paper for posters and other items that are frequently
exhibited or loaned out, created conservation cases for fragile scenarios and other booklets, and undertaken the removal of glued

still photographs.
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Motion picture films and non-film materials are regularly being added to the NFAD (National Film Archive Database) by the
respective staff members in charge and the NFAD itself is being appropriately improved.

Concerning accessibility to the data of library books, we were able to overcome the effects of Covid-19 and register new arrivals
smoothly, and at the same time were able make progress with retroactive registration of film periodicals. The E-Cats Library was

adopted as the library management system this fiscal year to enhance user convenience.



I KBRNDOEE

k&% Screening Programs and Exhibitions

AGEE  Number of Visitors

=5 EmA%K TOT 5 LE EBRIEREL ERrEIE 1B ABE ABEH

Es (RMiECSA—IL 0ZU) 98H 103 150 220 154\ 33,850 A
EME ChER—L) 190H 209 278 419 106\ 44,241 N
) S5y 288H 312 428 639 260N 78,091\

RESHERH ABEEE
255H 20,302\

_EB%  Screening Programs

aagse sy £ AEEH(A)
44 / 446 19904 H AR - F2 T 3~ 5 R DIREX ozZUFR—V 8,760
(16,983) R4.2.1
47 / 449 e E Nz 72 2022 OZUK—)V 5,676
48 / 450 NFAJO L7 >3 2022 & INR—)V 1,713
49 / 451 EU7 ¢ VL7 — 22022 0ZUKR—)V 7,388
50 /452 HEDIOE T X > & B O s (1) 0zZUFR—)V 26,282
54 /456 HEDIOE T X > & B OMLE s (2) W @ &E&
51,/ 453 AERIE 12047 IR B | LIARSE AL IINR—V 5,650
52/ 454 PALY PRI - T4 R2022 /INR—JV 1,217
53/ 455 Ha4ECH T 4 W IT 2 AT 173V INER—)L 4,409
55 ./ 457 ERNRELT 4 LI Z—=X « hI=— INR—IL 1,447
56 /458 THTFI— TV~ T—hAT WEaL s g INER—)L 6,740
57 ./ 459 HAD L P A (1) -SRI 5 19604 E T INR—V 8,809

GBS, NFA] LS NEC BB & 0 LR

BE% Visitors to Exhibitions

RESES® REXE ABEH(A)
12/ 64 H AR O B 6,639
13 /65 THIAR SR HLERHH 5,847
14/ 66 RARZ—"TH %M Parcd ZYTRMLE O R 7,816

(A FEE. NFAJRERHRS  NFCEESMN D O\ LE S

ERl &R —)L OZUDBUE THED =8, 8 H2H LD _Eid 3 X T/NkR—) Ui TR,




LM% Screening Programs

SH4EE FMEE87  Records of Screenings in Fiscal Year 2022
446 1990 H AN B ——FEE) 9 2 {H DKF R

WEARFEIC BRI L 72T 1990484 H AR —2 W9 2 R O IR S LI ot & . L sk
Ze LTREFEODT LT A %1990 D HARMEICDOWT, HliEteAQ77ur s
L)% LT 3 LIic k0 KRR TRGE R TR Foo SE12012@ U T, TR
BEDOTEISP €7 A Tith & OBPE, W/ ISR 31 2 HABUE O FH & Wy - 7ot
MOEENE, B LB ER OB &0 o e BRI (b 2R Uiz,

Flourishing Independent Filmmakers: Japanese Films in the 1990s

Following the previous fiscal year’s ‘Flourishing Independent Filmmakers: Japanese
Films in the 1990s" Part One, NFA] reviewed and examined the structure of Japanese
cinema in the 1990s, a period that has remained largely untouched in film history
studies, by screening a total of 33 films (27 programs) in Part Two. Throughout both
parts, we demonstrated the importance of new trends and historical changes such as the
boom in independent production, connection with the video market, and achievements

at film festivals overseas, as well as the emergence of new filmmakers.
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Cinema: Lost and Found 2022

This is a screenings series in which NFA]J, the only national film institution in Japan,
introduces the results of its daily activities to ordinary film fans. As the 11th installment
in the series, it introduced 58 restored films (19 programs) from a film history and
preservation / restoration point of view, with diverse perspectives. These included the
oldest surviving Japanese film shot by a Japanese, “Momijigari” (1899), tinted in red
and in its longest version, and “A Page of Madness” (1926), which was recently
identified to be tinted in blue, as well as Hiroshi Shimizu's second post-war film, “Asu
wa nipponbare” (1948), which had long lost its chance to be shown. Alongside the
screenings, a total of 29 talk events were held by guest lecturers, NFAJ researchers,
production staff members, and film donors, with the aim of providing opportunities to
share with society the importance of preserving audiovisual heritage as cultural and

historical materials.
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2021 is designed to make effective use of our collection by carefully selecting L7IBAGEFPE95A)
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EU Film Days 2022

This is a unique film festival for films offered by the embassies and cultural institutions
of the European Union (EU) member nations in Japan. The films show a wide range of
talented European filmmakers and express cultural diversity, which the EU attaches
importance to, in various ways. Fiscal year 2022, which marked the 20th anniversary
(the 14th since NFAJ became the venue), brought films from all 27 EU member nations
together for the first time, including animations and documentaries as well as feature
films, and the genres also ranged widely, such as family and historical dramas,
comedies, and films dealing with social issues, to show the diversity of the EU.
Furthermore, as in previous years, online streaming was hosted by EU countries for
some of the works after the festival, so that people in various regions in Japan could

access them.
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The 90th Anniversary of Toho:
A Film History of Modernization and Innovation [Part 1]
The 90th Anniversary of Toho:
A Film History of Modernization and Innovation [Part 2]

These screening events introduced the 90-year history of Toho, a major Japanese film
company that streamlined management through the producer system and brought new
life to the Japanese film industry with technical innovations such as special effects. In
Part One a total of 34 films (31 programs) from various genres, directors and movie
stars were screened, ranging from “Yowamushi chinsengumi” (1935) to “Your Name”
(2016). Part Two screened a total of 55 films (48 programs), including educational and

cultural films and salaryman comedies produced by Toho during and after the war, as

well as masterpieces and popular titles that can be regarded as highlights of each era,
- .

from “Ongaku kigeki, horoyohi
jinsei (Tipsy Life)” (1933) to
“Higurashi no ki” (2014). In
conjunction with the exhibition
‘Akira Kurosawa, Screenwriter’,
a total of 10 films (10 programs)
with screenplays written by
Akira Kurosawa were also

screened.
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Kajiro Yamamoto Retrospective in Celebration of the 120th
Anniversary of His Birth

For the 120th anniversary of the birth of Kajiro Yamamoto, a master film director who
contributed to the golden age of Japanese cinema but has been largely neglected in
recent years, this retrospective featured his existing representative works (21 films in 21
programs) from “Seishun suikoden (Romantic and Crazy)” (1934) onwards. It
introduced a group of films that opened up new possibilities for genre cinema, like
Enoken's musical comedy, and literary film adaptations, including “Botchan” (1935), as
well as the period drama “Tojuro no koi” (1938), starring Kazuo Hasegawa for the first
time at Toho studios, the semi-documentary style films “Tsuzurikata kyoshitsu” (1938)
and “Uma (Horse)” (1941), “The War at Sea from Hawaii to Malaya” (1942), a war film

full of special effects, and nine other films newly acquired for this special program.
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Silent Film Days 2022

As with silent film festivals held around the world, this is an event giving opportunities
to screen silent films with benshi performance and live music. This time Italian,
German, British, Soviet, Chinese and Japanese films were shown, making seven films
(six programs) in total, and this wide variety of works included “Love’s Berries’, an early
work by Oleksandr Dovzhenko, who is regarded as a Ukrainian visual poet. To convey
the charm of each silent film to the audience, the appropriate musical accompaniment

and narration were carefully selected, including some instruments in addition to piano.
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44th Pia Film Festival 2022

NFAJ co-organized the 44th installment of the festival, which has discovered new film
talents and nurtured many young filmmakers, with PFF General Incorporated
Association, UNIJAPAN, and Kawakita Memorial Film Institute. This was the 13th
time PFF had been held at our theater, including its NFC era. 'PFF Award’, the main
event of the festival and the biggest competition in the world for independent films,
screened 16 films selected from a total of 520 submissions and awarded the Grand Prix
and other prizes. In addition, a special program on Pier Paolo Pasolini, marking the
centenary of his birth, a program in memory of filmmaker Shinji Aoyama, who passed
away on 21th March 2022, and talk events (26 in total) by the directors of the films

screened contributed to the discovery and nurturing of young independent filmmakers.
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Kazuhiko Hasegawa and Director’s Company

In collaboration with the Tokyo International Film Festival, two films (2 programs)
directed by Kazuhiko Hasegawa, and seven films (seven programs) produced by
Director's Company, which has continued to produce unique works over a period of 11
years, were screened. Hasegawa invited eight up-and-coming directors (Shinji Somai,
Kichitaro Negishi, Banmei Takahashi, Kazuyuki Izutsu, Toshiharu Ikeda, Kazuki
Omori, Sogo Ishii and Kiyoshi Kurosawa) to establish the company in 1982. The talk
events, in which many guests, including director Hasegawa and his staff members etc.
took part, provided an important opportunity for those involved to reveal the historical
background of these unique independent productions which created a body of work
that respected the will of the filmmakers amid the collapse of the conventional studio

system.
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Film Treasures from the Academy Film Archive

In collaboration with the Academy Film Archive (AFA), this program aimed to promote
the significance of film archiving and to deepen interest in the history and culture of
film around the world by introducing a wide range of films, including not only
Academy Award-winning and nominated films, but also documentary and experimental
films, and the results of recent restorations. 35 films in total (23 programs) were shown,
including a race film restored by the AFA’s Black Cinema Project, experimental short
films by lesbian filmmaker Barbara Hammer, and “A Cuban Fight Against Demons”
(1971, directed by Tomds Gutiérrez Alea), jointly restored by the Cinemateca de Cuba
and the AFA, to highlight the importance of film restoration in re-examining film
history. Specialists’ talk events were also held to deepen understanding of the historical

context of the films, the filmmakers artistic expression and the process of restoration.
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Women Who Made Japanese Cinema [Part 1] :
From the Silent Era to the 1960s

This program, the first of its kind at NFA]J, shed light on a number of previously
ignored women, not only filmmakers but also screenwriters, hairdressers and continuity
supervisors, and re-evaluated their contribution to Japanese film history. Part One of
this program screened a total of 81 films (44 programs), ranging from dramas to
documentaries, by women whose careers began in the silent film era up to the 1960s.
The fact that so many women were active on set during the golden age of Japanese
cinema has rarely been mentioned, and it opened up a new perspective on the history of
Japanese cinema. In particular, it comprehensively introduced pre-war female
scriptwriters such as Yoshiko Hayashi, who played a key role in Matsunosuke Onoe’s
period drama innovations, Ayame Mizushima of Shochiku Kamata studio, Kikue
Yashiro, who produced many sword-fighting period dramas, and Noriko Suzuki, who
wrote brilliantly for Nikkatsu and Toho films, and honored them in retrospect for their

achievements during the 1920s.
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Movie Theatres in Japan

The exhibition 'Movie Theatres in Japan' explored the ‘history of movie audiences’ in
Japan prior to the advent of the multiplex, from the birth of movie theaters through the
development of screenings to the age of art houses, using photographs of the theaters
and items actually used in them, as well as programs, magazines and books. In
particular, the exhibition showed the relationship between movie theaters and people by
focusing on the evolution of theater buildings as architecture and the art of film
projection, which is difficult for people to see, and using valuable materials from past
screenings, and so it became a good opportunity to reaffirm the significance of people
gathering at theaters, even as online streaming takes root and their business is under
increasing pressure due to the spread of Covid-19. It was not limited to theaters in
major cities such as Tokyo and Osaka, but also focused on cities such as Kawasaki and
Kitakyushu, with a special section entitled ‘Every City Has its Cinemas’, and with the
cooperation of local movie theaters and regional film archives, a nationwide non-film
exhibition was realized. In addition, a neon sign with the name of the theater that was
once used in Mito and a film advertising banner stored at a theater in Fukushima were
displayed at the entrance, and the entire venue was open to photography to positively

encourage information dissemination through social media.

19

BERES
12/ 64

=
20224E4H 12H~ 7H17H

= %
VI — )1 T R

EH
Kt

E f
ST — 71 7

W 5
HREAE F2Fw &, UNTIRR AR

RaH
30454

FEfE A&

80

AEEHR
6,639 N (11811483 \)

i - HEEEICH T HIBRESE
Fra— R 3 —1(web) 20224F4H22H

FEADES I, BEEAMALE U 7c DI3#EHK
BHPS QLA G o/ [F 7 B
7= A 7 IRE AT HAR DR e

(hteps://shueisha.online/entertainment/8860)

MERBHAEE 51 K b 2 EOBE X E/ O
3R M7  ENTeh, HAROD A A
DFI20FEDEL 2R DK S & MR T >
THBEEE i), A2 IV
VF T & oo N s 77— 1 A 7 CRAflErh ol H
AROMERE %, SXEZEED  HEF>TE R
MREIE DK N 2B L 5N 5 RS, TR T
M2 7% ) &V S &RV TAR, &0k
FIB LA 313972, () i o i s
D IZh S HARDGHZDEDEEZ % K
WS LD Z 572,

FEi7eHiH) 20224E4H 15H

[0 - TR A AV k2 5 5 ., Bl
Fil {5 DR % I D R WS REd 54,
W OFEEHEZ M VETERICE > TV
%o MI300RDEELGE, ERZEZER,
JERZ AR 12 &% T LT E B H, Wi
DRI UTEIAENZ = DDOMS THiE D
TV B DD,

FEUHT ) 2022455 H 31 H

TBHEERDO Y 2 AV T Ly 7 A REEWE
B8 DBLLURT, N4 13 E D K 5 1T i 72 35
LATE D, BIEOBEEIC 6185 NA
7o JREER T, RATHIRICHE L 7 it
BREIRE DL 2 L X T HHEMFEH L, HERAR X
DZ(EE FH T LN B, (Fhlg) K i T
EDNTWIE BFTRRY LB 25
ZHERIC SR ERIANGES |




65 [AIASK AN

WA, 2010F DM 4 BB B EO®%E . KA X —EMRY 5 HiEH)
(2018%F) . [ FH70J8 fFRd WUm TEEEFT ] (20204F) & SLSRIE O Jebi s Bk 2 HE
Ui T E 2D, REESIIET O BB OHMRKRIC X 5 2wEig 25T, 20
U AMNCRREEZ Y TR BRI ORI L VWA 2 RETH 5, Bi#d, 2 0H
HIAFKICE Z 5N TRL L BHEMEZ LR LD, HEALSHRAOXZFBOX
BEZIENOABEE Y T VA ERETE L TRE L, ABERIEZ S LIl
IKEH U, FEADRIQ954E) IZHAIEIIADLER - ZHEOMEFEZ ST U, F - fthof;
BB U AR, Biicic RS NI RBUREIIAR S A T, T3 ) A ERERE)
DRAWEDE R REWPNZ S5 & Uic, 2L DO—RERZRMLUTBRLIZIED, &
DUTRUED=EAL (19584) DIHIAIED OBIRICDOWTIET YV ZIVERY AT L
MT-One Quest|DIRH/N— 3 > FEA U T L. BIEQIMAD LRI DNV T ASGE
DR LTz,

Akira Kurosawa, Screenwriter

After the exhibition ‘Kurosawa Akira at his Centenary in 2010, NFAJ continued its
cutting-edge exploration of Kurosawa films with the poster exhibition ‘Kurosawa
Travels around the World’ (2018) and ‘Rashomon at the 70th Anniversary (2020).
With the full cooperation of Kurosawa film specialists outside of academia, this was the
latest in a series of Kurosawa studies focusing on the art of screenwriting. Kurosawa
produced a succession of masterpieces, supported by numerous famous screenwriters,
but he also honed his craft by writing his own scenarios, influenced by the world’s
literary giants from a young age. Focusing on this aspect, this exhibition analyzed the
process of creating and amending the scripts of masterpieces such as “The Seven
Samurai” (1954), and attempted to unravel the secrets of ‘screenwriter Kurosawa's
creativity, including material he provided to other directors and newly discovered
unused scripts. In addition to the many primary documents found and exhibited, the
latest version of the digital exhibition system TT-One Quest’ was introduced to explain
the process of creating the screenplay for “The Hidden Fortress” (1958) in particular, to

promote visitors understanding of the creation of the screenplay for this masterpiece.
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Film History in Posters Part 4: Horror Films

The fourth in the ‘Film History in Posters series, ‘Horror Films, focused on NFAJ's
collection, featuring a series of promotional visual materials that have continued to be
produced over the years for horror film classics such as “The Cabinet of Dr. Caligari’,
Italian horror films by Dario Argento and others, disaster films such as “Jaws”, Japanese
ghost stories, and the latest J-horror films. Among the posters in the NFAJ collection,
the non-film materials of foreign films have not been widely known and had few
opportunities to be displayed, but by actively using Japanese versions of foreign film
posters in this exhibition, the breadth of the collection has been shown. Also, the music
of 18 horror films from all over the world was played in the exhibition space. Music has
not been featured in many of our special exhibitions in the past, but the fact that horror
films have a deep relationship with sound (music) made for a highly effective exhibition
design, and was greatly appreciated by visitors. As mentioned above, it was significant
due to the good use of our own collection, the novelty of the exhibition method and the

theme itself.
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MoMAK Films 2022

This is a joint project with the National Museum of Modern Art, Kyoto, which has
been held since 2009. This fiscal year’s program, ‘Contemporary Japanese Film
Directors 2, followed on from last fiscal year's program which focused on Japanese film
directors who made their debut in the 1990s and 2000s, and introduced seven directors
in total: Hideo Nakata in May, Ryosuke Hashiguchi and Shinobu Yaguchi in August,
Akiko Oku and Sang-il Lee in November, and Yuji Nakae and Joji Matsuoka in
February. The films screened in May were meta-films in line with the exhibition
‘MONDO: The Front Runner of Film Poster Art, while in August, November, and
February, films were selected according to the respective seasons. The capacity was
reduced from 100 to 30 seats due to Covid-19, and the event was also held online with
an advance reservation system, but it attracted a near-full house each time and the good

condition of the prints was well received.
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Nakanoshima Screen 24, “In search of Care movies”

355N
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‘Nakanoshima Screen’ is a biannual film and video program organized by the National
Museum of Art, Osaka since 2010, and is co-hosted by NFA]J, and usually in March
screenings focus on films from NFAJ's collection.

In this fiscal year, a total of eight films were screened under the theme ‘Care’,
including four films from the NFA]J collection. In programing this event, keywords
related to the theme were searched for in our database and relevant films were extracted.
By combining these with films from other institutions’ collections, we were able to create
a program covering a wide range of subjects such as nursing, childcare, and education for
children with disabilities. On both days of the screenings, a researcher at the National
Museum of Art, Osaka explained the intention of the program before the screening. A

booklet was also distributed to deepen understanding of the films.
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This is a film circulation event co-hosted with Japan Community Cinema Center, AEEH
started in fiscal year 2017. In the five venues where this year's project was held, each —_

venue showed its own ingenuity, for example by combining the program with a lecture
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on the 35mm projector or by incorporating the

ta il BT 27EH L33

program into local film festivals. In some of

the three venues where the project was

implemented for the first time, totally new e ; T ,,
attempts were seen, such as outdoor screenings LY ” ﬂ
in schoolyards led by the PTA of a primary [g -. 4
school. Kochi Prefectural Culture Hall, which

implemented this project for the first time last

fiscal year, held it again together with

workshops, and attracted many participants, / 0 6R265H)
. . . . . Il 12:00 28 15:30 ==
so it can be said that it is steadily helping to | BHR TR ST {b

expand the scope of film culture to public halls

and citizens’ groups in various regions,

including art houses.
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Film Treasures from the Academy Film Archive

Among the films screened at NFAJ in January to February 2023, titles such as “Little
Annie Rooney” and “Cock of the Air” were circulated (27 films at the Fukuoka venue
and 13 films at the Kyoto venue). At both the Fukuoka and Kyoto venues, pre-screening
/ post-screening commentary was given by NFA]J researchers, which led to many

positive comments on the significance of this special program and the films.
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[Save Our Movie Heritage on Magnetic Tape!
“Waga Eiga Jinsei (My Life in Cinema)” Digitization Project]
Special Screening of “Waga Eiga Jinsei” - the Filmmakers Speak

This was the first public screening of the National Museum of Art’s crowdfunding
“Waga Eiga Jinsei” Digitization Project, which aims to raise awareness of UNESCO'’s
warning that videotape footage must be digitized by 2025 or it could be lost forever, as
well as to announce the results of the project to save magnetic tape footage. It was held
during the construction of NFAJ's Nagase Memorial Theatre OZU, in conjunction
with the Museum of Kyoto, at the Film Theater on the third floor. The screening took
place at NFAJ's main building for crowdfunding supporters after the completion of the
digitization of approximately 110 titles from the “Waga Eiga Jinsei” (produced by the
Directors Guild of Japan), the one and only “film directors’ interview film by directors”
in Japanese film history. This was the first screening for both supporters in the Kansai
region and the general public. A total of 10 titles were screened twice, one title each day.
The directors’ surviving family and other related people attended the screenings, and
many visitors expressed their gratitude and happiness that the screenings were held in

Kyoto, and hoped that the screenings would continue in the coming fiscal year and

beyond.
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MONDO: The Front Runner of Film Poster Art

This project introduces the work of MONDO, an Austin, Texas-based company that
commissions keenly perceptive designers and illustrators to create original posters that
transcend the boundaries between old and new films. MONDO has gained an
enthusiastic following in many countries for its limited-edition screen-printed posters,
and is a leader in the movement for the revival of the film poster as an art form that is
not limited to advertising. This exhibition, the ninth in a series of film poster
exhibitions organized in collaboration between NFAJ and the National Museum of
Modern Art, Kyoto, followed on from the previous fiscal year’s exhibition at NFA]J, and
featured 71 posters from silent films to the latest examples, courtesy of MONDO.
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This project, which began in 1989, is to circulate screening events of Japanese films in 35mm format, held in cooperation and
collaboration with local boards of education and public cultural facilities throughout Japan, with the aim of providing the public
with opportunities to see excellent Japanese films and deepening their understanding of film preservation. In this fiscal year,
again, most of the venues were public halls in areas where movie theaters have been closed. In the beginning, 111 venues were
scheduled from Hokkaido to Okinawa, but due to a typhoon or Covid-19 three venues were canceled. Also in this fiscal year, the
introduction of digital programs, which had long been requested by various venues, was carried out on a trial basis with the
sustainability of the project in mind, and one program of Yasujiro Ozu’s films was also made available on DCP with the
cooperation of Shochiku Co.. Three venues held DCP screenings and various issues for the launch of digital programs were
identified, which became a major step towards their introduction. In terms of film culture and film appreciation, educational
results were achieved through the project, such as exhibitions and commentaries on film preservation, and interactive viewings at

each venue.
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(1) Motion Picture Films
The number of film loans, requested special screenings and reduplication of films and other materials have almost returned to
pre-Covid-19 figures.

Compared to 2021, the number of loaned films in particular increased by 20, while the number of requested screenings
increased by about 80. Overseas loans were mainly to Europe, the US and East Asia, half of which were to FIAF member
institutions. NFAJ loaned six to eight films to special screenings on the theme of Japanese cinema, such as ‘Beyond Ozu: Hidden
Gems of Shochiku Studios’ at the Museum of Modern Art, New York, ‘Japan’s First Supernatural Horror Stories” at Filmoteca
Espafiola, and Japan Foundation Movie Festival — Wanderer's Notebook' at the Korean Film Archive, to support their respective

programs. Within Japan, the majority of loan requests were received from repertory film theaters in Tokyo, including Laputa
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Asagaya, but also from all over the country, such as Yokohama Cinemarin, Cine Nouveau (Osaka), Fukuoka City Public Library,
Kobe Planet Film Archive, Yamaguchi Centre for Arts and Media, and many others. A number of silent films, both for domestic
and foreign requests, were also loaned, and were screened with live benshi performance and musical accompaniment.

Requests for special screenings continued to come primarily from university researchers, but also from production companies
of TV programs as well as to check the original material in advance for package sales.

Duplication of films was mainly for the use of footage for TV programs and special exhibitions at museums, while NFA]
loaned “The Corsican Brothers” for 4K digital restoration by Cinémathéque Frangaise. In addition, we provided footage more than

10 times from the ‘Films of the Great Kanto Earthquake of 1923’, which is available on our website.

(2) Non-film Materials

The most notable loan of non-film materials was for Kamakura City Kawakita Film Museum, which is one of the few film-
related museums with a permanent exhibition gallery, but this fiscal year’s loan of 30 items to the exhibition ‘'KAINOSHO
Tadaoto: Crossing Boundaries in Nihonga, Theater and Film|, co-organized by the National Museum of Modern Art, Kyoto,
Tokyo Station Gallery and Nikkei Inc., and the loan of posters to the exhibition on Yasujiro Ozu at the Kanagawa Museum of
Modern Literature also stand out. NFA]J provides special access to materials in the collection by showing digital copies or

allowing close inspection on request from publishing companies, educational institutions, and TV stations.
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4258 The NFAJ Council and Staff List
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