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National Film Archive of Japan (NFAJ) aims to build a comprehensive collection of films not only as works of art, but also as

cultural heritage or historical documents. While giving priority to Japanese films, we collect films of any period that are at high



risk of being lost, suffering deterioration or destruction, as well as those necessary for screenings and international exchange
programs. We also consider films that are not under the control of film studios, such as independent films. Regarding the
acceptance of donations, we are considering acquiring digital materials, while also focusing on original negatives and prints that
are in danger of being lost due to the digitalization of cinema. In addition, we concentrated on the following points in fiscal year
2021.

a. Undertaking digital restoration of films acquired from film archives overseas and those with historical importance etc.

b. Acquiring both analog and digital materials focusing on their original formats.

Purchased films etc. for screening programs included 28 films of 26 titles such as “Nihon junjo-den okashina futari” for ‘In
Memory of Film Figures We Lost in 2019-2020’, the program of memorial screenings of representative works by film industry
personnel who passed away in recent years, and digital screenings and preservation materials of five titles including “The
Backwater” (2013) directed by Shinji Aoyama. Regarding ‘Heinosuke Gosho Retrospective” which was held for the first time since
1974, instead of the four color films acquired at that time, “Shiroi kiba” (1960), “Ryoju” (1961),"Kumo ga chigireru toki”
(1961),"Hyakuman-nin no musume tachi” (1963), which were all faded 16mm prints, we newly purchased 35mm projection
prints. For the program to look back on important Japanese films in the 1990s ‘Flourishing Independent Filmmakers : Japanese
Films in the 1990s’, we purchased 23 films of 23 titles including “M/OTHER” and the materials for digital projection and
preservation of three titles including “Heisyo shikosho” (1993) directed by Junko Wada, to fill in the gaps in the collection
regarding the major hits of the 1990s and important works by new talents.

A total of 117 donations in fiscal year 2021 brought in 1,985 films. Noteworthy donations were original negatives of
independent productions since the 1980s such as Kohei Oguri’s debut film “Muddy River” (1981) and “Capone Cries a Lot
(1985) directed by Seijun Suzuki. Also, we received the original materials of all Koji Yamamura's major titles (the only animation
filmmaker to have won the Grand Prix at four major international animation film festivals) as well as his studies as a high school
student, thereby building an important collection of contemporary artists. In addition, the Sotoshu Hoshuyama Shinryuji Temple
in Tsuchiura city, Ibaraki prefecture, donated nitrate films such as “Live Reports on the Great Kanto Earthquake and Fire” (1923),
“Tonegawa jowa kare susuki” (circa 1922), and “Jissha Kasumigaura kokutai” (1924). In particular, the donation of “Live Reports
on the Great Kanto Earthquake and Fire” was significant, as it was used as the main material shown on our online site, ‘Films of
the Great Kanto Earthquake of 1923 which was launched in fiscal year 2021. Moreover, the donation of 51 private films related
to Ganjiro Nakamura I (1860-1935) has created an important collection which shows the prewar Kabuki in Osaka.
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NFA]J collects a wide variety of non-film materials, mainly those related to Japanese films, to improve comprehensiveness in
terms of the number of titles, and to contribute to the research and study of film history. Noteworthy materials in fiscal year
2021 included; 641 items of materials related to the actor Matsunosuke Onoe from the Matsunosuke Onoe’s Relics Preservation
Society; 383 items of materials formerly belonging to the cinematographer Yoshio Miyajima from Kazuko Inoue; 166 items of
materials formerly belonging to the actor Noboru Ando from Michiko Ando; 794 scripts from the Consortium for the
Promotion of Broadcast Script Archives in Japan; 401 items of scripts and film title materials from Hicozoh Akamatsu of the
Nichiei Art Co.; 22 bulletins of ‘Oizumi Studio Tsushin' from Shun'ya Ito; 696 items of their bulletin and magazine Kiroku
Eiga (The Documentary Film)' from the Nihon Kiroku Eiga Sakka Kyokai; nine items related to Yokota Shokai from Masao
Yokota; 8,683 items including still photographs from the Film and Broadcast Media Dept. of the Japan Foundation; 1,132 items



of materials formerly belonging to Chisako Hara and Akio Jissoji from Sachiko Koyano.

Our library collects new cinema books and journals in order to achieve a certain level of comprehensiveness, as well as purchasing
valuable books and prewar journals that are not stored yet, and moreover collects publications that are not available through the
general book distribution system. Notably in fiscal year 2021 we purchased, amongst other books and journals that were not already

in the collection, titles such as ‘Shin Eiga’, ‘Esuesu’, and ‘Kinema Gaho' from antiquarian bookshops.
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In this fiscal year 2021, NFAJ digitally restored “Oni azami” [incomplete] (1927), a silent film directed by Teinosuke Kinugasa,
acquired in 2020 based on information provided by Jugoslovenska kinoteka (Serbia). Also, for the digital restoration of Yasujiro
Ozu's “Dragnet Girl” (1933), a joint project between the Japan Foundation and Shochiku Co., Ltd., we provided the source
material (a 35mm print in good quality, purchased from Shochiku in 1972) and gave technical advice. This project showed the
value of our efforts on film preservation activities. In addition, through this year’s film c[eaning work it was revealed that the
nitrate print of “Page of Madness” ( 1926 ), a representative avant-garde film in prewar Japan also directed by Kinugasa, was
tinted, and we were able to make a tinted version of the projection print, which had only been confirmed in black and white.

Concerning non-film materials, we have begun full-scale restoration of posters, magazines, and photo albums by specialists,
partly to enable digitization, and storing them in archival containers for preservation. In addition, we are taking measures such as
simple repair using Japanese traditional paper for Japanese film posters, etc., which are expected to be frequently exhibited and
loaned out, preparing acid-free paper conservation cases for fragile scenarios and other booklets, and removal and cleaning of glued
still photographs.

Other than the above, as Kawasaki City Museum was flooded due to Typhoon Hagibis in October 2019, at the request of the

city, we rescued their films and non-film materials, and gave them advice about their further treatment continuing from last year.
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Motion picture films and non-film materials are being added to the NFAD (National Film Archive Database).

Concerning accessibility to the data of library books, because of Covid-19, the amount of data input was reduced, and the
registration of new books tended to be delayed in fiscal year 2020, however in fiscal year 2021, not only new arrivals were
registered as usual, but also retroactive registration of film journals, which had almost stopped in the previous year, was also able to
proceed.

The library continued to operate on the advance reservation system adopted in the previous fiscal year due to Covid-19,
opening three days a week (Tuesdays, Thursdays, and Saturdays). However, from October 16, it has relaxed its admission system
and limited the number of people who can enter the library (up to 8 people at a time), with priority given to those with

reservations.
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New Challenges: Japanese Films in the 1980s

Based on NFAJ's recent ‘His/Her Own Selection’ series and special screenings on film
producers such as Shiro Sasaki and Mitsuru Kurosawa, this retrospective of Japanese
films of the 1980s featured 44 films (42 programs), including those that showed new
currents of the era and were social sensations. This was following on from the period-
specific series ‘Rediscovering Our National Film Heritage’ held from 1996 to 2002, and
introduced the works of this period, the origin of contemporary Japanese cinema, to a

wide range of generations and encouraged their re-evaluation.
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Foreign Films Selection from the NFAJ Collection 2021

From the foreign film collection of NFA], 13 titles were screened in 12 programs,
focusing on titles that have rarely been shown before. Demonstrating the breadth of the
collection from the US, Europe, the former Soviet Union, and China, the program
included creative works from the early talkies, wartime masterpieces that directly
conveyed the tension of WWII, a unique work by a filmmaker who was expelled from
Hollywood during the ‘Red Purge’ after the war, and “In the Soup” (1992), a leading
American independent film. In addition, “Vorunterfuchung” (1931) was screened in a
new print with Japanese subtitles, duplicated from a nitrate film stored in our collection.
Thus, we responded actively to the current scarcity of opportunities to see classic

foreign films and other important titles on 35mm prints.
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EU Film Days 2021

This is a unique film festival for films offered by the embassies and cultural institutions
of the European Union (EU) member nations in Japan. The films show a wide range of
talented European filmmakers and express cultural diversity, which the EU attaches
importance to, in various ways. For its 19th installment (the 13th since NFAJ became
the venue), films from 26 EU member nations were introduced.

The screening programs included animations and documentaries as well as feature
films, and the genres also ranged widely, including family and historical dramas,

comedies, and films dealing with social issues, to show the diversity of the EU.
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In Memory of Film Figures We Lost in 2019-2020

This series to pay tribute to film figures was held for the first time in two years,
screening representative works of people who built a brilliant history of Japanese cinema
and sadly passed away. To pay homage to the people whom we lost between 1st January
2019 and 31st December 2020, it screened 57 films (55 programs) involving over 70
film figures to retrace and honor their accomplishments.

NFA]J has held this program on an irregular basis since 1974, and unlike the
memorial screenings of directors and movie stars held at other movie theaters, it covers a
wide range of professions essential to film production, including not only producers,
scriptwriters, cinematographers, lighting directors, or sound engineers, but also special
effects directors, costume designers, and supporting actors. This is a unique event only

we can do, as part of our mission to promote film culture.
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43rd Pia Film Festival

NFA]J co-organized the 43rd installment of the festival, which has discovered new film

talents and nurtured many young filmmakers, with PFF General Incorporated
Association, UNIJAPAN, and Kawakita Memorial Film Institute. This was the 12th

i - HEFICH T BIBRELE

BRI ZS CIAM 2 BB O ATRENE | THirekii)

time PFF had been held at our theater, including its NFC era. Other than ‘PFF Award’,
the main event of the festival and the biggest competition in the world for independent
films, uniquely curated special screenings of films with impact and guest talk events

were held with film figures.
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Silent Film Days 2021

As with silent film festivals held around the world, this is an event giving opportunities
to screen silent films with benshi performance and live music. This time it showed nine
American titles in six programs. Other than films from NFAJ's collection, recently
restored films from the US Library of Congress were loaned for this event. To convey
the charm of each silent film to the audience, the appropriate musical accompaniment

and narration were carefully selected, including a percussionist in addition to pianists.
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Heinosuke Gosho Retrospective

After making his directorial debut at Shochiku Kamata Studio in 1925, Heinosuke
Gosho (1902-1981) made such masterpieces as “The Dancing Girl of Izu” (1933), and
after the war he continued to make many excellent melodramas for Toho, Kabuki-za
Productions, and his own Studio Eight Production. Although considered a master in
the history of Japanese cinema, Gosho had been neglected in recent years, so a large-
scale retrospective was held to mark the 40th anniversary of his death. These were the
first special screenings at the NFAJ in 47 years since 1974 when it was NFC. Including
recently acquired titles, a total of 36 films (33 programs) were carefully selected and
screened, ranging from rare prewar surviving films to ambitious works from his later

years.
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Films from the NFA] Collection: Autumn 2021 8 s
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A new screening program ‘Films from the NFA]J Collection’ launched in fiscal year 9F/ 18l
2021 is designed to make effective use of our collection by carefully selecting ABEH
masterpieces and unique works that are rarely featured in regular screening programs. LISUAQEREEI7ZA)
This first installment showed nine films (eight programs) mainly by master filmmakers. M - MEFICH U BIEMALE
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Rescheduled Screening from the Programs of 2020: Shochiku,
Toshiro Mifune, Setsuko Hara and Japanese Films in the 1980s 241/ 43
Due to Covid-19, capacity was reduced for the previous fiscal year’s ‘Shochiku Cinema 4026 AQLEIFEI84N)
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Exploring the History of Hong Kong Cinema

As the first retrospective in Japan, this program on Hong Kong film history, which has

achieved unique development and had a great impact on world cinema history, screened

21 programs of representative or restored films, mainly from the collection of the Hong

Kong Film Archive. Although Hong Kong cinema has become widely known since the

i - HEEFICH T BBHEE

1970s, when Bruce Lee came into the international spotlight, little is known about its
rich and complex history prior to that time, and this program was designed to fill this

gap by revealing its historical continuity.
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13/76288.html)
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Following the previous fiscal year's ‘New Challenges: Japanese Films in the 1980s’ AFEER
NFAJ reviewed and examined the structure of Japanese cinema in the 1990s, a period 8,223 N(1EPHF137.0)
that has remained largely untouched in film history studies, by screening a total of 33 Hif - MEFICH U BIEMALE
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Films from the NFA] Collection: Winter 2022 -
LBRE# - _EBREE
A new screening program ‘Films from the NFA]J Collection’ launched in fiscal year 9H /18]

2021 is designed to make effective use of our collection by carefully selecting ABEH
1,432 N (1EPEZ80A)

masterpieces and unique works that are rarely featured in regular screening programs.

This second installment featured nine films (nine programs), most of which had rarely iE - EREEICH T BIEHEE
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VAGABONDES: CINEASTES ET FRANCAISES Histoire

décadrée du cinéma francais des pionnieres aux nouvelles venues

28 films in 14 programs by French female directors spanning more than 120 years from
the first period of cinema in 1896 to 2020 were screened under two themes, ‘Pioneers
and “Wanderers' to look back on and honor the achievements of female directors in
French film history. “Olivia”, by Jacqueline Audry, the only successful female French
director of feature films immediately after WWII, was shown in a recently restored
DCP with new Japanese subtitles. Considering the current situation where
opportunities to see classic foreign films in 35mm prints are rare, 35mm prints from
NFA]J collection such as “Hélene” were screened. In addition, two post-screening talks

were held to learn more about female directors.
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SHIEEBESCSE  Records of Exhibitions in Fiscal Year 2021
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Hollywood Stars in SCREEN Magazine: Commemorating its 75th
Anniversary

Kindaieigasha's monthly magazine 'SCREEN’, which has provided the latest
information on foreign films since 1946, celebrated its 75th anniversary in 2021. This
exhibition was co-organized with the company and traced movie stars especially from
the 1950s to the 1990s, with a particular focus on Hollywood. In addition to coverage
of the stars’ visits to Japan, the exhibition aimed to reevaluate the magazine’s postwar
history of perception of foreign cinema by focusing on photographs shot in Hollywood,
which broke new ground in foreign film coverage ahead of other magazines in Japan,
and touching on the work of successive correspondents who were responsible for these
activities. In holding this exhibition, NFAJ was able to build a cooperative relationship
with the company and research the materials in their collection, making use of

unknown photographs and film materials.

21

[ EB2ES
9 /61
20214E4H 13H~ 8H1H
(4H25H~ 5H30H ERHASE)

[EISZ IR 7 — A A 7 JRRE

SR 77— T\ SRR £

25654

FafE B

63H

2,751 N (1131944 N)

HE - BEREFICH T B EREE

PEEEAGIE) [NV Ty RAZ—0D]
o L b e H i 12021454 H 7 H ORI
201

FTONY Ty RAZ—DEHEREILATER
eSS SCREEN | GEARHRET#E) 2Y5 4, Al
FI7sJEEZMZ %, () Z AR B E A2
BETENT T2 DH, - V= - NAFAEA
o B E ADIRIE, KA D 72 0 [FFE
DLYNERER L UCHERE Uiz, ®liE T,
REBRR T I A= M L TR Z—D
FHZ LA TIRICE ARy b EH Tl |



62 ‘EFE120%F P

FERFAT 2 Y] D P TR ORRA L - RERWLE - SEBEIZ S22, RICH SRS
Ny a L TT LEIREBY 3RO Z TN TR 5 (1901-1970) DA FHE
1204E 250 U FHIRICE D JHTS LUFTDF ¥ X 5 VRHROMEFIC B IEH LA 52D
EE L VBRI UTeo A F V) A TH TN & N AL EICIE & Nz ARE
DYVEST SRUEL (1935F HARB, 7'V > M d 19364 0 S iy H IR 2 4 5
TBELET0 . RN 72T TR MAR B S 2 HAME SO RIAIE DT 2 DT
BV B L IR0 Tz, MRS & > TRHRFNE ZID LT HI0RE S Loz M
BOHEGMTH 3 EERAE T O E UTHIL L., Y TORMEOBFATTITO
EESLHHLT,

Eiji Tsuburaya: On the 120th Anniversary of his Birth

This exhibition commemorated the 120th anniversary of the birth of Eiji Tsuburaya
(1901-1970), who pioneered special effects and supported Toho's war, monster, and
science fiction films, and later established his own Tsuburaya Productions, laying the
foundation for special effects on TV. Not only introducing his life and achievements,
the exhibition also focused on his time as a cinematographer before working on special
effects. It also served as an opportunity to show an early film shot by him, “Kaguya-
hime”, which was newly discovered in the UK and acquired by NFAJ (released in Japan
in 1935, the discovered shorter print was for export to the UK in 1936), and was an
unprecedented attempt to place special effects as well as Tsuburaya himself in the
history of Japanese cinema. This was our first exhibition featuring a special effects
technician, and was co-hosted by Sukagawa city in Fukushima prefecture, Tsuburaya’s

hometown, where an exhibition was held afterwards.
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MONDO: The Front Runner of Film Poster Art

This exhibition introduced the work of MONDO, an Austin, Texas-based company
that commissions keenly perceptive designers and illustrators to create original posters
that transcend the boundaries among classic and current films. MONDO was born in
2004 as a T-shirt store affiliated with Alamo Drafthouse cinema chain. Amongst other
various products, MONDO has gained enthusiastic fans in many countries for its
limited-edition movie posters using screenprinting techniques and is leading the
movement to revive movie posters as an art form that is not bound by the framework of
advertising.

This exhibition, the ninth in a series of movie poster exhibitions organized in
collaboration between NFAJ and the National Museum of Modern Art, Kyoto, exhibited
71 posters from silents to the latest films, all provided by MONDO. This is the first
exhibition of MONDO's posters in the world to be held at a public cultural institution.
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AN HEEE  Co-organized Events

H{E(C & 2884 LM% Co-organized Out-of-premises Screening Programs

MoMAK Films 2021
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MoMAK Films 2021

A joint project with the National Museum of Modern Art, Kyoto, which has been held
since 2009, it was the first time for this program to hold special screenings throughout
the year. Starting with “Naomi Kawase’, featuring a female director in conjunction
with the Pipilotti Rist retrospective, the program focused on Japanese film directors
who debuted in the 1990s and 2000s. In August it featured Hirokazu Kore-eda and
Miwa Nishikawa, who started her career as one of Kore-eda’s crew. In November, films
by directors Shin Togashi and Shuichi Okita were screened in new 35mm prints
recently acquired by NFAJ. The capacity was reduced from 100 to 30 seats due to
Covid-19, and the event was also held online with an advance reservation system, but
it attracted a near-full house each time and was well received, including the good
condition of the prints. In February, for the circulating screenings ‘Exploring the
History of Hong Kong Cinema, two titles from the 21 programs, “The Arch” and

“The Valiant Ones” [restored version] , were screened in DCP.
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Nakanoshima Screen 22: Yasuo Matsukawa Retrospective

‘Nakanoshima Screen’ is a biannual film and video program organized by the National
Museum of Art, Osaka since 2010, and is co-hosted by NFA]J once a year, usually in
March, focusing on films from our collection.

In this fiscal year, under the title of ‘Nakanoshima Screen 22: Yasuo Matsukawa
Retrospective’ it featured the filmmaker who showed his talent in PR, industrial, folk
entertainment films, and art documentaries in six programs over two days, including a

lecture by our curator. Each program was well received, and 80-90% full.
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Tokyo International Forum + NFAJ: Monday Cine-salon & Talk

‘Monday Cine-salon & Talk’, which has been held since 2016, is an educational and
promotional program in which cultural documentary films from NFAJ's collection are
screened with commentary by lecturers. This fiscal year, for the first time in the
Covid-19 era since fiscal year 2019, a total of four screenings were held without
postponement or other changes.

The theme was set as “The Age of Railroads: Railroads Connecting People’ and the
first session, which was postponed last March, started in October, followed by ‘Railway
Power Before WWII' in November, ‘Connecting Regions’ in January, and ‘Railway
Kingdom: Hokkaido' in March, for a total of 10 films screened. Of these, October’s “Kiso
Otaki Forest Railway - Rintetsu Leaving the Village of Hinoki” (1976, Nagano Forestry
Office, 47 min.) and November’s “Armored Train” (1933, Army Technical Headquarters,
19 min.) were extremely rare films, and detailed commentary made it possible to
appreciate them while deepening understanding of the railroad and historical
background. In addition to nearly 200 participants each time, more than 400 and 600

people applied for the online screenings, increasing the effectiveness of their

dissemination to remote areas. Unfortunately,

due to Covid-19, this project was terminated this I KA o=y aAET 7 (7
AR Ao h—7
fiscal year.
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Kids" Cinema: Japanese Animation on Screen!

This is a film circulation event co-hosted with Japan Community Cinema Center,
started in fiscal year 2017. Due to Covid-19 and the continuing state of emergency in
many areas, the two venues this fiscal year took a number of creative measures, such as
combining with lectures on 35mm film projection or a multi-day program of workshops
on live benshi and music performances. The organizers also expressed their need for an
event that can be enjoyed by both children and adults together under the circumstances
of the pandemic. The three shows in Kochi prefecture, where this project was
implemented for the first time, were attended by 639 people and were a great success.
This was a new example of how a large-scale facility, which differs from a mini theater,
could be utilized, such as creating an environment where many people can safely gather
to see films in a large auditorium, and holding workshops in an open lobby space. It can
be said that the event demonstrated the possibility of expanding the scope of film

culture in public halls and other facilities in various regions.
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Exploring the History of Hong Kong Cinema

Among the films screened at NFA] in January 2022, titles such as “The Arch” and “The
Valiant Ones” were all screened with Japanese subtitles (16 in Fukuoka and 2 in Kyoto).
At the National Museum of Modern Art, Kyoto, the films were screened within the
framework of MoMAK Films 2021". Like Tokyo, Fukuoka screenings were held during
Covid-19, but it is highly commendable that the number of attendees was on par with

past circulating programs.

T MoMAK
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Eiji Tsuburaya: On the 120th Anniversary of his Birth

This exhibition commemorated the 120th anniversary of the birth of Eiji Tsuburaya
(1901-1970), who pioneered special effects and supported Toho's war, monster, and
science fiction films, and later established his own Tsuburaya Productions and laid the
foundation for special effects on TV. This was co-hosted with his hometown Sukagawa
city, Fukushima prefecture, and was held there afterwards. It introduced Tsuburaya’s
life and achievements, focusing also on his time as a cinematographer before he began

working on special effects.
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Hiroshi Shimizu

This large-scale retrospective was the first time to comprehensively introduce all
existing Hiroshi Shimizu films overseas. 32 prints from the NFA]J collection were
loaned, and 51 titles from “The Blacksmith of the Forest” (1928, Shochiku) to “Image
of a Mother” (1959, Daiei) were screened. The festival was originally scheduled to be
held from April 22 to May 26, 2020, but was postponed due to the Paris lockdown
period caused by Covid-19. The festival was finally held during the vacation season,
with an attendance of 4,795 at the Cinématheque Frangaise. The Maison de la Culture
du Japon & Paris attendance in July was 1,453 due to Covid-19 restrictions, which
limited the time and capacity of the event, but it was unique and well received with
lectures on Hiroshi Shimizu by their curator and a silent film “Japanese Girls at the

Harbor” (1933) was screened with live music performance including shakuhachi.

Cinémathégue Frangaise

30

= #

202145 H26H~ 6/ 20H
@20214£6H22H~ 7H31H

= %5
OvAIRF=2 - TS5 E—R
@73 HAXERA

E f#

[ 7 — 711 7
VAR F—Y - T TR,
780 FASZL A
ARER
515 B BR324
B fiE B 3
45H]

AfEEH
6,248\

i - #EEFICH T HBHEE



35T R o U b N— L
THRERODRE © /NEBEREIL 7Y g V]

AZYT c ROA—Zxv DT A VAV =%« FXTH+ T« - ha—=x (FIAF
PR & D2020F EEILAHE A & U CHEM LT W ey, 7807 2w Z12 K D 2020 1
EURE A AU O/ NARBRIEIER & 75 o 72 728D, 2021 FEEICE S Nz bil, SFEES a0
FHID Tz, SRR OSB NI EbEh o fehS, FEE O L O/NE I L o
T a U B ERERNT B KERED R L x> 7o, _EBE, 1950 IR E
NIERGY 2= Y3 ) —IC T, £A50% D180/ (362 Tlrbh, AaL v a D3
LWEHAE35mm T ¢ )V L OS] & & &I, BUlifR{F D EHB X U OEE 2 b T
FRABTENTER,

In a Maze of Images: The Tomijiro Komiya Collection

This was originally planned as a joint project with the Fondazione Cinemateca di
Bologna (FIAF member institution) in Italy in fiscal year 2020, but the festival could
only be held on a small-scale for the EU region due to Covid-19, so the project was
postponed to fiscal year 2021. NFA]J curators could not participate, but the large-scale
special program from the Komiya collection introducing 54 titles was realized. The
screening was held at Cinema Jolly, a theater built in the 1950s with a half capacity of
180 seats (out of 362). This was an opportunity to emphasize the significance of film
preservation and our activities, as well as the beauty of the tinted and toned 35mm

prints in the collection.
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This project, which began in 1989, is to circulate screening events of Japanese films in 35mm format, held in cooperation and
collaboration with local boards of education and public cultural facilities throughout Japan, with the aim of providing the public
with opportunities to see excellent Japanese films and deepening their understanding of film preservation.

Most of the venues are public halls in areas where movie theaters have been closed. This year, 106 venues were scheduled from
Hokkaido to Kyushu, but due to such cases as being used as vaccination sites due to Covid-19, the program was ultimately held at

92 venues and 18,999 people attended.
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BANN(19724F - BEFFRE « 12059)

WZ7a7%57 5 L
BEBDOBEER 9565 « SHFIE « 1245)
BRIA R (19584F « BPATISKER « 11657)
BT E L CIES (19604 + HEIH « 15199)
BUEE (19664 « [LIARBER - 1505)

X7AJ 7 A
BT K AMEE (19554 - B I150E - 10853)
REBEE (19874 « FRIIFFA + 11053)
BOX=E HZ7ZAD< 2 b (19894 - FEEH - 1075
HEREFR (19905 - BHIENS - 1177))
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2154 BREER Jar BE DR ABEE w ADSE

WitEE

1 W v 2 — S 7H24H ()~ 7H25H (H) P 2 4 40 0 16,490
SRR

2 EHARIRST IR 1A10H(H) M 1 2 44 3 278,964
BEFR

3 AZISULREE (T 28— F—)) 9H25H ()~ 9H26H (H) M 2 4 62 0 34,094
4 ZFAHRSR—)VTETTO 1H22H ()~ 1H23H (HD E 2 4 56 0 32,176
W=HE

S NSERTHET SO EERE (R S R —)L) 9A26H (H) N 1 4 120 0 22,956
WHES

6 JRkET LRI (T 7vay) 7H17H ()~ 7H18H () I 2 4 124 0 30,925
7 REEHERSUEEEE (K ULAERR—IL) 2H19H ()~ 2H20H () C 2 8 269 1 70,000
8 CHEREFEHMER—L RANHM~12A12H(H)  E 2 4 80 0 23,841
9 Kbl REEE (R > 730) 1A228 ()~ 1A23H(H) H 2 4 148 1 79,233
10 Al b sy 9H25H (+) I 1 4 149 1 51,000
11 HFEHSNbVEr2—hELSEMDEL S 9H4H (1) B 1 3 100 0 90,000
WLUER

12 WHETTFHENI S 227 0 Ly DHUSER 1233 &)~ 12458 (D) X 3 8 325 0 100,000

(OSBRI Z—)

13 HEGRS Y 10H10H (H) M 1 3 252 0 34,780
BEER

14 wBERbEY2—(231F5 - BAGEDOX LY 2—) 10A7H (R~ 10H8H (%) E 2 4 381 2 284,899
15 st v 72— 12H38 G F 1 2 97 0 118,159
16 HFAhHsbt > 2 — 7H21H G~ 7H22H OR) C 2 7 235 0 59,150
| R

17 KFZAEE  ACMIBIEG 10H9H ()~ 10A10H (FD B 2 2 109 2 269,231
18 LRSI T 7 b8y JR—)VLi) 1LA3HE0K) X 1 2 249 2 137,898
WiHRE

19 EETERbe Y 2— 2H1THE&) I 1 4 259 0 94,660
WETR

20 AT 7 bR —)V BEBIR RS 10H27HGK)~10H28HCK)  E 2 4 104 2 334,988
21 EIRFESAR 1H28H @)~ 2H1H O D 5 15 267 5 372,000
22 M RSUERAE  GEE A b 228D 10A30H () ~10A31H(H) W 2 4 330 0 110,000
23 BERBURNT BARSREIEERN T R — )V (Bt S S skRk—L) - sH290H(H) 1% 1 1 65 0 47,756
24 HEEMTSbfE 12H58(H) R 1 4 375 0 13,600
W5ER

25 LRI az=saotri— 2H4H G~ 2H5H (D) B 2 4 453 0 229,466
26 SKIPYT+4 EOHEHEY2T7IVTIY  Mfi—)L 1H28H @)~ 1H30H (H) I 3 5 146 1 #9600,000
27 BRI AN 1A21H(H)~ 11H25H OR) I 5 10 191 1 147,000
BTFER

28 KEHEEE L2 e ARG ~11H13AG) U — ik — 0 88,280
29 SR (LT BEEUEREDO EL T 59 11A14H (D F 1 4 54 0 51,000
30 s ERfE 1A29H (1)~ 1A30H (H) C 2 4 313 1 170,000
WERE

31 LKAty 2 — 8H21H ()~ 8H22H(HD) Y 2 2 119 2 500,000
32 MUSKIIMIE b 2 — 3AsH (1) L 1 1 221 2 720,000
33 T —2k—)L LH7H &)~ 1H8H (1) ] 2 4 467 0 237,815
34 ZEEVIKILARAE (AL Tk HAISHD~11H16HC) ] 2 4 142 1 148,479
W) |2

35 BET) 2 M RO AR 12H8H G~ 12H12H (H) A 5 10 435 1 172,938
36 JERATN T RSUE A ON—FE=—FR—)VER /NE—IL) 10H27HGK)~10H28HCK)  C 2 4 315 1 #130,000
RIS

37 i =TSN 55 X L 2R (55 S L 2@ 7H31H (1) M — ik — 0 15,500
38 O VI E—NV(S VT FE—IL)@ 9H18H (+)~9H 190 (H) S —  Huk — 0 29,858
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39 BELNMTETIEUER— N (E < ELeF—0) @ 1H29H (I~ 1H30H (H) U — ik — 0 14,923
WHRE

40 fIET NS L 9H24H G~ 9H26H (H) ] 3 6 138 0 33,000
41 YA 3A3HR)~ 3H6H(H) B 4 8 222 2 189,000
HE)lE

42 BIRUIHENE o7 X—21 1H27HE) ~11H28H(H) T 2 4 145 5 466,000
43 ANBRIEDENEES 55 2As5H ()~ 2H6H(H) M 2 4 49 1 108,620
WEHR

44 BRRTTHU F 72T 11H278 () M 1 4 233 0 80,100
45 NLTEPRERER—IVOSLT) 1A21H &)~ 1A22H (1) T 2 4 82 0 14,430
BEFHFE

46 TN SUEEART v 2 — 8HA1H(H) Y 1 2 29 0 3,689
| [lFa=1E

47 PSRRI E R A2 ~11H21H(H) L 2 4 92 0 67,555
48 AIESALAE Y > 2 — (ala) 10H10H(E)~10H11H(H) U 2 4 102 0 101,416
WS

49 FHTRSEEMH(FVEVER—IL) 2A26H (I~ 2H27H (H) \ 2 4 150 0 21,000
50 fEFIET R 3[4H G~ 3A8H (K) K —  Huk — 0 31,693
===

st BlmisbaE 12H13H (H) Q 1 3 351 0 50,000
WiER

52 KREZARAT 14w TKR—)V 12H12H(H) B 1 3 92 0 110,000
WRERT

53 ABNLAT SN BV 5 R—)b RAHE) ~12A198 ) ) 2 4 52 1 15,800
54 LRUBKFPHE UL 2R 9A3H (&)~ 9H4H (1) Q — ik — 0 91,000
WABRAT

55 KAV R—)V (P —F 1 F—)L) HABHKR~11H9AGEG) M 2 4 256 0 119,452
56 Vo X—9% 9H4H (1)~ 9A8H UK L 5 16 588 17 2,600,000
B=ER

57 NSk 22— UEbOR—IL 10H17H(H) 1 3 218 0 11,671
58 LLjd AT RN G D) @ 9IH1I7H G~ 9H18H (1) Y — ik — 5 143,548
59 AT A DR FR—)V 1H27HOR) ~ 1H28H (&) 2 4 428 0 156,204
BRRER

60 RF LEBLHAR—IL(DMG MORI® & & ARILIK A — /L) 8H26H (K) U 1 2 63 1 85,321
61 JtaIa=7obra—ISTARRE BR7ZER—V 10H9H ()~ 10A10H (H) I 2 4 208 0 120,000
62 KIEM SULRFER R =V (B S5H LE—I) 10H31H (H) H 1 1 20 1 18,000
| ENEANITES

63 AREKILRERSLEEE KR—IVFASA) 10H1HGR) 1 3 810 2 357,000
64 ARERSHIT R NARIA G @ 9H26H (H) E — ik — 0 14,595
HEHRE

65 KFinNaE 1A238 (H) K 1 3 154 0 150,000
HSRE

66 WNLTHSEMRBREDYS 2 X LA (R T4 T FY) 104230 ()~ 10H24H(H) 1 2 4 210 1 200,772
67 MELDZELAM 11H27H () U 1 4 12 0 3,200
68 EAREZH b Y A= (TS5 R T) 10H20H 0K ~10A21HCK) D 2 4 180 0 50,000
WELE

69 AR RMISUAL TS T (RTF) 2A19A (4) M 1 4 223 5 311,914
70 AR ERTRSmE 2 — 1A15H (D) I 1 4 146 1 481,385
71 HRSUERSHE RoR— V(R R TILSHIC W) 9H4H ()~ 9HsH (H) R 2 4 109 0 28,363
| IN=I

72 @EOr0EX LRIV (XL 5UH) 1MH24H0GK)~11H25HCK) B 2 8 439 0 120,000
73 fEILBRETY 2~ E—R 9H17H G~ 9H20H (A) 4 4 38 3 470,000
74 RIZANY IV TEEFRMRERbEY 2 —@ 1A23H (H) — ik — 7 244,301
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BLO8

75 FBAHRAME Kk— RATTHGE ~12H18H () 1 2 4 150 1 257,553
76 D= 22— (YCAM) 12HIHR~12H19H(H)  C 4 8 316 1 #9190,000
77 JtHRE—ILe 2AsH ()~ 2H6H(H) \ — ik — 0 50,431
78  GAEMEARSALREOSZ FFILR—Ib) 9A18H (1) K 1 2 294 0 132,100
79 IR EZEM SR — VRN e Oy Ylahi ) 7H31H(+)~8H1H(H) U 2 6 102 0 33,000
| BN

80 FHESFiREMle 2H20H (H) u — ik — 0 33,000
EEER

81 HUYRNTAKR—) 8H4H OK)~ 8H5H (K) C 2 4 95 0 37,000
WEES

82  mulimiamaty 2— 11278 () C 1 4 92 3 507,085
83  FRIEHAEESE LY 22— 10H17H(H) T 1 4 181 0 73,000
84 J\lRiEh RoUbigE 2 > 2 — 8H19H R~ 8H20H (%) C 2 4 131 0 32,496
85  Pakiifea b aE 9H12H (H) ] 1 4 64 0 100,000
86 PUEHRHiTiR bR —L KF—IL LTbw~F—L 10H3H (HD) A 1 4 68 0 85,000
=V

87  mHIEIIRESUER—V 1H29HUD~11A30HCO) ] 2 8 142 2 320,000
88 HiEKMNIHRSLEEE (K A LEBFR—L) 8H14H ()~ 8H15H(H) I 2 4 26 0 12,271
WEER

89 dtJulhv i MElTREFe 1H27HE) ~11H28H(H) K — ik — 5 93,706
90 /MRS 2RE 1A15H D~ 1A16H (HD) L 2 4 560 0 59,585
WrER

91 BEETHEEEREY Z— (T A7) 1AHHE) ~ 11A7H D I 2 6 164 0 28,606
92 WiEfLefE AR —V 10H29H @)~ 10A30H(1) K 2 8 601 0 48,619
93  BtRSUbatE 7H31H(+)~8H1H(H) A 2 4 237 0 73,975
BRFS

94 JIIMII A 2A198 ()~ 2H20H (H) B — ik — 0 13,783
| [z N)

95 TRMVTAMEH 10316H(E) ~10H17HH) 2 4 74 0 16,000
96 J\TAEE 1H9H (D U 1 4 237 0 51,000
97  LHAHREE KER—L 8H22H(H) W 1 3 227 0 66,000
98 AJEHT YR 10H30H ()~ 11A3H OK) L 5 16 205 1 78,127
99 FrEdtty 22— 12H5H(H) I 1 4 361 0 51,612
BXHE

100 a7RFI@7RELIKRYT ) HHHGE) ~11H23HC) N 5 9 23 0 2,000
101 SLEfbtr 22— 10H 108 (H) L 1 4 122 0 9,262
102 a7k —)b 1ASH (@D~ 1A9H (HD B 2 8 710 5 478,329
103 HHBEMEEEEOS M) 7 BHHD 7H31H ()~ 8A1H(H) B 2 6 437 1 #965,000
B=ERS

104 PYIATIRE UL 2AH® 9H5H(H)~9H6H (A) S — ik — 0 17,600
105 SEMHTPEHE = 2 —KR—T k> Z— 1251268 (H) W 1 4 40 0 4,617
WHiER

106 FeSRS15 11H20H () ~11H23HCK)  E 4 12 405 3 830,000

At 106235 179 439 18,999

MEB - EMERL - AIGER - MHEEORMEBIC DOV TR, FlREHZE LIS TVET,
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FIEmANDT 7t X Access to the Collection

(DM 7 ¢ )V I

IO HOEEIIED & OO, FIFEEIC AR ENNNOBLE 7 )L LOE S FRRIMEEE  GRMAH O 2 TEM L,
B THEBANDT 1 IVLESH 10 fFLERZ o, SHRIZOWVT, AR I—a /S 797, A=A S5V 7, BENIEH
NEERT ¥ o 2k r REOEHNATEEE, 1— 10 AR—ARRES X<V VEDI =TT 22— T 7 — b2 2 —pmE
I 5 B 5 0D W BE RS oy © DR E T H - Teo TEEIME [ (BFD TIET HA 2021 HARME D 100 4F ) & U 7R
BB O, 12 KD T ¢ VLRI LTz,

RER SRS KA HIC X B IGAE. BHHGED 7D DHIEEHHIC K SR DIE D, EFFCHELORNELFO IO DSE
B4tk - e (FAEHITE. FARAHE,

WU 7 ¢ L LG OEBRI L, MERIFIC K2 7 2 2OVIERIER(TKED A/ > 3iEH) . NHK ZiRs &3 2 FHHIED Tz D
7w 7= IR A  TREZEIEK RO REKE], TEREWREONERI L 7> g /K3 i)l TE]. B GEEmeEOr
VTVEMC Y=L R=F Y FOPANY XENLEMEETOIHART U7 >V F v )b REBIE, BEEANOMGIRENEN > 72,

WL 7 ¢ U s
O
LR 611F
AEL 155748
@R M E
P 481
AEY 1274
©z-E5AI|
8 441
LN 61A
(2) W B R

BREEDRL O B HIS DWW TR, HAT S D 7m 0 O Wi B R i C & 2 S i) |2 2 Bl N\ O ' H AR DR
ELTHZL S TWA A, LN OES b EEI NS, ERORHIBEIC DOV TR, Hilltt - BERE - 7L YR
EDELITH U, BRBHROFEFCONIFHE IC K 2 AT E EDIE THRERND T 72 AT JE T TV 5,

e R S )
O
4 41
¥ 11054
@FFIEIE
8 461
J=vid 59255

(1) Motion Picture Films

Despite the lingering effects of Covid-19, the number of domestic and international loans, requested special screenings, and
duplication of films all increased compared to the previous year. Among them, the number of films loaned overseas increased by
more than 10 cases. Most of the loaned films overseas were to Europe, East Asia, and Australia, while the domestic loaned films
were to repertory cinemas in Tokyo such as Shin-Bungeiza and Laputa Asagaya, mini-theaters such as Eurospace and Yokohama
Cinemarin, and film-related institutions such as Kawasaki Art Center and Kobe Planet Film Archive. NFAJ provided 12 films
for British Film Institute (BFI)'s special event titled ‘100 Years of Japanese Cinema.

For requested special screenings, we were able to respond to requests from academic institutions etc. for their research, and
production companies for TV programs, as well as four previews for books and special articles for magazines (Kokushokankokai,
Kinema Junpo, etc.).

Concerning duplication of films, adding to the digitization done by copyright holders (“The Mars Canon” etc.) and secondary
footage use for TV programs, such as NHK, we especially provided data for streaming at special exhibitions such as ‘Sugiura Hisui:

Epoch-Making Modern Design’ for its nationwide circulation, ‘Senpan Maekawa from the Hiraki Collection’ at Chiba City
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Museum of Art, ‘Asian Art Biennial” at National Taiwan Museum Of Fine Arts, Japanese Avant-garde in the 1950s and the 1960s’
at Zacheta - National Gallery of Art in Poland.

(2) Non-film Materials
The most notable loan of non-film materials was for Kamakura City Kawakita Film Museum, which is one of the few film-
related museums with a permanent exhibition. The loan to the Chofu City Folk Museum was also noteworthy. NFAJ provides

special access to materials in the collection by showing copies or allowing close inspection on request from publishing

companies, educational institutions, and TV stations.
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TRI3E  WRE T )V LNEEER

(EN]
No. HRZh rmars A
1 =Y Z B H1EF Y RS 1
2 HABHI 2L BHU | L7 & 0% 2
3 ARt —aAR—2% R lE £%2021 3
4 Iy —ht2 22— HLE] % o LN 2
5 BRRLS Yok EM#.2 —Natural Born Sk 4
6 7T 7T tHERR S IR PR — D R ZATIR 1
8 FEEIEEFNEENE N D E PR TleFb A L 1
9 NS A L T S LR A L < PLTER] D305 i < AL D Bk ) 22 FE AL 2
10 MkREHE= Ny Btk ARHTA 7053 1
11 BBt~y sk Wizt D8 1
12 MRS~y B REE I 222021 1
13 AR — N1 A TRIFEES PR ML %2021 13
14 HARKZZMN AR HEm s VIvE—FrvS 1
16 MBS a2 EWiE ROHE=y Ry | O 2
17 HHEEAT I 2270 vrvy s P 7 K vl I
19 MBS 2z EME DUEN] A 3
20 HAEHE YA - T4 IVLKX HiEm~ >RV / sof4Eida iz bl Eaa< YL/ 2
21 MRS~y B Al FN TR 1
22 7T 75 e bEENRA S AU E - B— vy BEERE 3
23 NPOIEAN T T 3y MEIR{F R Y b T—2 B F LIKIE—L)KT & HEZ RIS F % BRI IR A ig— 1
24 ARAStERY R~ U MITZEEDOYT / de 7 4 WL vol. 5 1
25 RABHZ YA - T4 IVLR MR N 2
26 MR LS Vo g%g%ﬁ;%%®@ﬁ%mmﬁ%wﬁ<ED%V@%%%I 5
27 I AERE1204F A TE R Fie 1
28 MRS~V Frcsssk %504 i FHIE T 2 —1R 2
29 MARBELEEMA S Ks cinema I35 A« IR ATEONBHRD S oS BRI R 1
30 —#%4LH1E A The Fifth Floor ZAMEILE S BER  Sound Sleep in Tokyo 1
31 <Y Z WLtk NFHVEAARIETOY 2T - 1
32 AR T a4 1 CHDOE—H MEFE SO NDRIGT ¥ o —(F 8
33 MRREM<INY Bk HUROMEER O O 2
ANEE (ERD TH8B31F FT72A
Ggst]
No. EaZ% tmars S
1 A—JAUT VAN F /T sy A rL—b - T4V« Tz AT 473V 1
FVEIRmHLRT SR TJVT 4 IR« FaA4R2021 BETFRE 1

2
3 J4I)VETH - TANR=Zg—T
VAR AYMIVES| % gy di TN

HROT7 =X — 3 VOME
223001 7 )b E R A %
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No. ERZh R EE A
5 FERTH T4 - Ra—=~v HE35[aR T — = v 18 TSR 4
6 TV — 7 Wi KAPT100)5 4 1
7 RA YR EYfE e N S 2
8 XKV « VR T— P/ 7
9 PVAATBEE NEREAHES 0 — < HASULREE  AEIRE SR ERT R 2 A 22U —Fik 4
10 NVF—FIZFRT—7 S Ns ae NPV DR !
11 /v = —Miit 2 KAPT100)5 4 1
12 R EYR BRI T IET S BB R AR 6
13 8E Y R~ T — It A1) 1| 5% 5
14 JEEME e FZ%2021 HAMLE O 1004F (1) 6
15 A—ARSUT Y - VRRT—7 PRATIE R — B, R, B 2
16 BEME - HEER e HEELOFEE BV SUL 2 100)8 AR IS 6
17 7« >5 ¥ RENVHER S ZADEW 2
18 VU — X E PR 2% H350a Y — XEPRME S HAMRE R 1
19 S W 2 H 2021 HAME 0D 1004E (2) 6
20 7—+tFI)b JINEEZE T BROD A7 T — L 1
21 74 « T4 WVLIa—=VT L AT 100JE 4F 4
22 TR EIE « 155 8K 1
23 ¥ IR > 2 — FSCHRERI s 1
24 FRENUGERIBE EFASIE DS ik 4
25 T4V TH—F L = RARERERFER 1
26 7AW L Ty b U A—Y U E— FH AR RS 1
27 BR[| (s 7 = ARHEQD 7
28 TR AR PALORIRE B S b2 1005 AR 5
NEE o GRESD g8t FIEEZS
ant (EN+HH e al155A
(g B S R R N )
RES% E2 BEAH
BT > & ~ <% D WLl R 2 X —Dfig~ 2 Y= Ol I = AU TN 455
B/ NS TS & B AT - YA 66551
HER—EE LT e LT 2 = | AU R 2055
FREE & HERD70'sT A ) F7 B 2 Y= NI = AU TEReN i 2055
g4t Ft1105%

(W BRG] of - o
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Q= 2 — Al BT B

INEJVER - 759 2 WS RF M EHE GER) INFAJ = 2 — XL 2 — 1551255 R3.4.1

A EHEK S 22— (L) 77 LMD 1980 AEFTF = (& F - MK - KEPIRE) KR (H T IR E
MK FFEMFEE) BB REENTZEE) INFA] = 2 — AL 2 — 5125 R3.4.1

TENBE Y — A TICBIZaAL 7y 3 VIBROFR—T52VY « V)bV o V) —OE I KREEHR (T2 8) TNFAJ
Za2—XLZ—]5125 R3.4.1

TBRE R Z IR T B ANz ——7 2 X —7 « N F v VOFIAFERZE M EMEEEE) INFAJIZ 2 — AL X — 5135
R3.7.1

EmWE— K, RIUAZ K, BARBE—KA V22— BN - REREESHEAD WEOE 720 T < 222K TS ) (M
TF - WA BARWRE) KERR (B X F - FEMRE)INFAJ= 2 — XL X —J55135 R3.7.1

(k2> « 7 —DNREUR R G EEE) INFAJ = 2 — AL 2 — 55145 R3.10.1

A VT =R/ AIWEFT 4 7 MR A 2 — ORI AR (FALMZEE) INFA] = 2 — XL X — 15145 R3.10.1

DHEE T A VLT —HA T O#ME FHNRITRT v - T7—7 75— r&T v KT 122025 A
T IR 2 5 S BT E HER (EEFEE) INFAJ= 2 — XL 2 — 15145 R3.10.1

TTYESR NTHET T2 R ——1990 A H AW | K E (ETHFFEE) INFAJ = 2 — AL X — 15155 R4.1.28

ML R B 2 T & LR T2 1990 R RIE T RFEFZEE) INFAJ = 2 — XL 2 — 155155 R4.1.28

DHEE T VLT —HA TOHMES 1120 T4 T —T DTV )NV T 7 A IUEH A RIA —HRT +—< v FEHRLC—IE
FHSER (LM R) = MiflC (BT E) INFAJ= 2 — XL 2 — 155155 R4.1.28

QN DS, FREFICB 2 HEMEBR DRSS
A EREREK

[Tapanese Film Posters: An Illustrated Talk J 2 I 4% - R i< 1 > R HASUb & > 2 — TGS I FSR] (EEMREE)
R3.11.19%4 5 A~

(MR DEE ) EE 2 5 | REMEER T — A 79 2w b 2022 MEFH (FAEHED) R4.1.204 51

VYRV L BT L—&— TMmEROUIE - (#1F - B 2ENGEEN S TE 5 2 & I 2FEREER 7 — A4 79Iy b
2022 [ AFFHI(EEFEE) R41.204 2 54

(T4 IVLT —AATICEBI ST V2NV EI—FDOMEMEZIRD RS> TIT 7% « 7o bbby Z2— MENEGEER)
R3.11.207 T % « 75 b xibt v Z— 4B R—)U
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FREAR—IV

[V A= g VDT — A €V @552 % 7 4 IV LFHR E HEEUN—2 3 VORIEMEIAART Z A — g V¥
EFHARSCER A>T A Vg KEEER (ELZEE) R3.8.234F 51V

['Around Japan With a Movie Camera ] BFI London Film Festival 2021 & H3E# (ZEMFEE) R3.10.64 51~
THADIRIZDOBERICH>T26 DG T V7 T 4 IWINT £ AT « 730 2021 & HFEE (FLHIZEE) R3.10.104680M 77 27 FEifH
THg 57— 7 Wb R AR O (R IR & AR | o X T FURBERE O H RS AN M BRAT A =S LI T T 0w 7 -
F—7 75— L WREWR T — T OMEEEER K S B TE S C & BHES (L E) R3.10.16FENH 7 —H1 1 7
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QAR MI7CHGS EFE O T
MEEFOMEHREENR BRGRE72 507 — b7 — 7 IMEFH (FEFRE) by —T 7 — Y 2 XR3.6.16

Les Sorciéres de I'Orient/The Witches of the Orient/Toyo no Majo fifl & 1 & (£ £ ) Journal of Film Preservation No. 105 ( International
Federation of Film Archives) R3.11

O [EFH Uamscigil 2 1 VGRS K4 () 8 iEE s RT3 T A H
Les Affiches de Films de Sabre [ HZHHI (FTHTE E) FEE 2 “Ultime Combat: Arts martiaux d'Asie”X§k (7« 75 >V Effifg, 752 A)
R3.9.22

Hiroshi Shimizu, I'enfant sauvage du cinéma R HFFR(FATLWIFEE) FIREET KRR ERF R IBEERE O BASUEREE) R3.9

Nobu Shirase’s Antarctic Expedition, 1910- 1912 KR (EEMFLE) Catalogue note on South & The Heroic Age of Antarctic Exploration
on Film (3-Disc Dual Format Edition) , British Film Institute R4.2.28
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4258 The NFAJ Council and Staff List
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