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National Film Archive of Japan (NFAJ) aims to build a comprehensive collection of films not only as works of art, but also as
cultural heritage or historical documents. While giving priority to Japanese films, NFAJ collects films of any period that are at
high risk of being lost, suffering deterioration, or destruction, as well as those necessary for screenings and international

exchange programs. NFAJ also gives consideration to films that are not under the control of film studios, such as independent



films. With regard to the acceptance of donations, NFAJ is considering acquiring digital materials, while also focusing on
original negatives and prints that are in danger of being lost due to the digitalization of cinema.

NFA]J concentrated on the following points in fiscal year 2019.

a. Undertaking digital restorations of historically important films.

b. Prioritizing the acquisition of both analog and digital materials in original formats.

Purchased films etc. for screening programs were; 20 films of 20 titles such as “Doro inu [Mud Dog]” (1964) and digital
projection and preservation materials of four titles such as “I'm a Cat Stalker” (2009) for the program In Memory of Film Figures
We Lost in 2017-2018’, which showed representative works of people in the film world who passed away between January Ist in
2017 and December 31st in 2018; total 28 titles (including 10 titles with English subtitles) of digital projection and preservation
materials for the large-scale ‘Naomi Kawase Retrospective’, including 14 films of nine titles (five with English subtitles) such as
“Mogari no mori [The Mourning Forest]” (2007), seven titles digitized from the original 8mm such as “Katatsumori” (1994), and
21 titles made from digital master such as “Kya ka ra ba a” (2001); 16 films of 13 titles of postwar documentary such as “Ogouchi
dam” (1958) and digital projection and preservation materials of one title.

Noteworthy film donations in fiscal year 2019 were representative works of postwar documentary such as “Namaki ga
tachigarete iku gotaru: Abura sho [Like a living tree withering away: Yusho (oil disease)]” (1976) directed by Dojin Okada and
“Kuzureru numa: Gaka Yamashita Kikuji [Documentary about painter Kikuji Yamashita]” (1977) directed by Shinkichi Noda.
Concerning “Kusatori zoshi [A Grasscutter's Tale]” (1985) directed by Katsuhiko Fukuda, prints for projection and preservation
were made from donated original materials, and shown at ‘Rethinking Postwar Japanese Documentary Films' together with
“Namaki ga tachigarete iku gotaru” and “Kuzureru numa”. Also, as a result of acquisition of rare and valuable prewar films such as
the nitrate original negative of “Memory of Tokyo” and “Actuality of the Yamakawa's Funeral on 24th April, 1934” (1934), NFA]
was able to fill in gaps in the collection. The former is a retitled postwar version of “Hodo no sasayaki [Whispering Sidewalks]”
(1936) directed by Denmei Suzuki, and the latter depicts the funeral in Osaka of Kichitaro Yamakawa, the founder of Teikoku
Kinema Engei Co., Ltd. (called Teikine, then reorganized to Shinko Kinema in 1931).
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NFA]J collects a wide variety of non-film materials, mainly those related to Japanese films, to improve the comprehensiveness in
terms of the number of titles, and to contribute to the research and study of film history. Noteworthy materials in fiscal year 2019
included; 4,773 items of still photographs from Japan Foundation Film and Broadcast Media Dept.; 982 items from Takashi
Fujimoto related to Teikine and Momonosuke Ichikawa; 394 items from Miki Nakamura which were formerly owned by puppet
animation artist Takeo Nakamura; 1,454 items of scenarios and still photographs from Nikkatsu; Takeshi Hayashi’s painting titled
“A Portrait (of Kyoko Kagawa)” from Kyoko Kagawa.

The Library collects new movie books and journals in order to achieve a certain level of comprehensiveness, as well as purchasing
valuable books and prewar journals that are not stored yet, and moreover collects publications that are not available through the
general book distribution system. Notably in fiscal year 2019, NFA]J purchased, amongst other books and journals that were not
already in the collection, materials formerly owned by cinematographer Asakazu Nakai related to “Kohayagawa-ke no aki [The End

of Summer] ” directed by Yasujiro Ozu, from antiquarian bookshops.
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Concerning motion picture films, films in the collection and deposited films are kept at Sagamihara Conservation Center.
Newly acquired films are stored in the vault as soon as they have been inspected and registered. In the Archive Il designed
especially for films designated as Important Cultural Properties, there are three titles of four films designated as Important
Cultural Properties at the moment, as well as a nitrate print of Yasujiro Ozu’s “Bakushu [Early Summer]” (1951). In the future,
nitrate films kept in storage outside NFA] might be moved there after in-depth inspection and selection.

Concerning restoration, firstly NFAJ digitally restored the first Japanese/Burmese (now Myanmar) prewar co-production,
“Nippon no musume [The Daughter of Japan]” (1935) directed by Nyi Pu. Through the joint international exchange projects
organized by the Agency for Cultural Affairs and other organizations, screenings of the film were held also in Myanmar, and the
DCP for projection and the DSM for preservation were donated to Myanmar. Secondly, the oldest surviving full-length Japanese
documentary “Nippon Nankyoku Tanken [The Japanese Expedition to Antarctica]” (shot in 1910-1912) was digitally restored for
the second time to its original form when it was first released in 1930 to commemorate the 20th anniversary of the expedition.
Thirdly, for filmmaker Naomi Kawase’s 8mm films, NFAJ aimed at the reproduction of the original look on digital data. Under
the personal supervision of director Kawase, color was corrected cut by cut to make it available on DCP.

Non-film materials have long been stored in an appropriate environment, however, with the establishment of the NFAJ, a

certain amount of budget has become available for repair work. Thus, it became possible to undertake the repair of posters,



magazines and photographic albums by specialists, including preparatory repair for future digitization. For preservation reasons,
archival containers were also purchased.

Where necessary, NFAJ's staff members carry out simple repairs to Japanese movie posters that are frequently exhibited or
loaned out, make acid-free paper containers for fragile scenarios and other booklets, and remove and clean glued still photographs.

As a subsidized project, NFAJ has also been digitizing movie posters of large size, still photographs and albums, and technical
documents. In particular, the digitized data of prewar film magazines were newly added to enrich the ‘Digital Material Browsing
System’ established in the library in 2017.

Currently non-film materials on paper are kept at the library on the 4th floor and the storage space on the 3rd basement floor
in the Kyobashi main building is reaching the limit of its capacity. NFAJ has not been doing anything beyond accepting the huge
number of books formerly owned by critics, researchers, and people in the film industry one after another, and the problem
remains unsolved. Moreover, bulky machinery is stored at Sagamihara Conservation Center, which has already reached the limit of
capacity and has had no choice but to suspend accepting donations. Multiple copies of journals and press sheets have been moved
to Sagamihara, but it is necessary to develop a storage plan that balances accessibility and preservation standards.

In addition, storage space on the third basement floor remains the same as it was when originally designed for the Craft Gallery
of the National Museum of Modern Art, Tokyo in the NFC era, so the shelves are not efficient and need to be replaced to a
massive extent.

Other than the above, as Kawasaki City Museum was flooded due to Typhoon Hagibis in October 2019 NFA], at the request
of the city, rescued their motion picture films and non-film materials in cooperation with National Institutes for Cultural Heritage,

and gave them advice about their further treatment.
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Motion picture films and non-film materials are being added to the NFAD (National Film Archive Database). Concerning
accessibility to the data of library books, NFAJ continued to add more data on new arrivals, as well as movie journals to its

online catalogues, and made more data of major movie journals available to the public.
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41st Pia Film Festival

NFAJ co-organized this festival with PFF General Incorporated Association,
UNIJAPAN, and Kawakita Memorial Film Institute. This was the 10th time PFF had
been held at NFAJ, including its NFC era. Other than ‘PFF Award Competition’, the
main event of the festival for independent films, a variety of themed screenings were

held in the section of ‘Invited Works'.
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Films from Austria and Hungary - Celebrating 150th Anniversary Hungarian National Film Fund-Film Archie

of the Diplomatic Relations with Japan ONIAYTY - F 2P T4 Vke
T7Y R=T4)WILT—HAT)

Hehm - &4

On the 150th anniversary of Diplomatic Relations between Japan and both Austria and

1651/ 107%#l
Hungary, NFAJ co-hosted this event with the Embassy of Hungary in Japan and the FRRE% - FBRER
Austrian Embassy Tokyo. A total of 10 programs (16 titles) were screened, five programs 108,/ 20[
from each country, including five prints with Japanese subtitles from the NFA]J AFEEH
collection and films provided by the two embassies. Guest talks were also held during 2,746 N(1EIFE137 1)
XEmM19%5 EREC &b 10[12A (1), 13H
the event. (FD % Wb & U, JEF LWz 11 H23H

(). 24H (EDIC Mt L 7zo
i - HEEEICH T HIBRES

+

L
asPuTEEMA Das Dreimiiderlhaus
"""""""" EIN ERNST MARISCHEA-FARBFILM

TRFE ISR (19584, TIVY A b+ XU )
(©Filmarchiv Austria

(1955%F, 77—V « V)L Z—VEE}) ©Schandl Teréz

14



422 7 AV EENEERE LSy g v

20 /422
AT , 201 44E DMMAFHIIC I % > 2. HURIEBEMISE, E— s 3 2+ ¥ Y F o —

BATE0H31H~ 11H10H

= 35

7V Y IL— 5 Y (MPA) L DHEFEIBIMIC K B 7 AV A OWE T — /A THRAETH D,

SN T AV AR REERE Ul FIEEE. 2005 5 EOB@E 2L 7 > 3 > %2 T —

S 2 A OME 7 — 711 7 TdH D . BERZIC BV T & SR D E B R il H rer

WA TVS, FBIEOFBIEMI4AROTT TS LD FMEETT, 74 VLT —hA T ———
THEHOEAEE LR TS L L BIC, 7 A AMEORES L OO EED S T L AT
HWE L, 7R A A

Bh B
7RV A1 e SR E R

Film Treasures from the Library of Congress diahm A - EA
1485 ol

LBRE# - EBREIE

10H/ 18[[]
organized in collaboration with the Tokyo International Film Festival and the Motion T

Picture Association (MPA), featured the Library of Congress in fiscal year 2019. The 3576 N (LRI 188
Library of Congress is one of the world’s leading film archives, with a collection of over R - M= b ) BIBHEE

Beginning by featuring MoMA in 2014, this series for film archives in the US,

two million film items, and has taken on some of the most pioneering and important TR~ 20191028 RS [T

. . . . . . FEINAR S D —
challenges in film preservation. Through the screenings of nine programs (14 titles) AR S D= P
from the collection, it aimed to promote the significance of film archiving and to

deepen interest in the history and culture of the US.

......

[ 4 ) —=MYlEd % & &1 (19506, Y3« 74— REE)
Motion Picture ©1950 Twentieth Century Fox Film Corporation. Renewed
1978 Twentieth Century Fox Film Corporation. All rights reserved.
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Silent Film Days 2019

This is an annual event for showing silent films with live music and benshi
performance. The event name was changed from this fiscal year in 2019 to ‘Silent Film
Days'. Five foreign silent films from the NFAJ collection and one film from the
Filmarchiv Austria were screened, for a total of six titles from six countries. In addition
to encouraging a re-evaluation of each title, the event provided an opportunity to
reaffirm the excellence and value of silent films, whose survival rate is particularly low

in the history of cinema.
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Documentary Films of the Olympic Games:
Faster, Higher, Stronger

In anticipation of the Olympic and Paralympic Games in Tokyo in 2020, this event
presented 22 programs (23 titles) of modern Olympic Games” documentary films from
Stockholm in 1912 to the 1998 Nagano Winter Games, together with four short films
about the 1964 Tokyo Summer Games. It was approved as part of the “TOKYO 2020
Participation Programme (Supporting Programme)’. After the screenings at the NFA]J,
the event toured to the National Museum of Modern Art, Kyoto (MoMAK) and the
Fukuoka City Public Library in February 2020.

17

SRS
22 / 424
= H#
20194E11H26H~ 12H22H
= 5
E#EIRR—)L 0zZu
= f#
[N L] 77— A 7
HRlE A
AV 2w I Y
W% A
HAAV VY I RER,
WAy T - RT3y s
BHEASHBEER
Hamag - FE
2753/ 23%H

EBRA% - _EBREE
24H / 4718]
ABEEH
5,698 A\ (1m1*F-H5121 A)
i - HEEEICH T HIBRESE

wiroHE W21 20194F 117 14 H4B#E
I HEOFCERIMERFE 191242 b 7 R—)b
L 75 2231E)

BHHBR &4 20194512 H 6 HAE#K
I 37~ =g,/ Hili 7 AU — b IEOTF LIRS




425 TR e el S

R L7z BROBEI L HADOR L, B, bz & 5 2 TAFMIC & > THEERRITEH N
A Z TV A TEEEERZE D BT, 187055 L(30A) &0 D KRR R
ZiTolze FBUCHT> T, BIFET A HEIRDSREBDT 4 )V LH B NET I 2NV D
EEEM 2 ERL U R OB IR DR 5 T RPN BT, 2R
FANMCEKZ b=0ARY N eZ28iT- 1,

Naomi Kawase Retrospective

Filmmaker Naomi Kawase has won international acclaim for her in-depth exploration
of the self and her films that capture the climate, nature, and culture of Japan. This
large-scale event showed her films in 18 programs (30 titles). In order to screen her films
to look back on her career, the best possible projection prints and digital data were
made from the existing original negatives. Many talk events were held during the event,

with a variety of guests, including directors and actors.
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Rethinking Postwar Japanese Documentary Films

This event focused on the period from the 1950s to around the year 2000 in the fertile
history of Japanese non-fiction films. 66 documentary films, both long and short, were
screened, and this was the first time in 15 years that the NFAJ had focused on
documentary films since the series titled ‘Glimpses of Nippon' One of the main features
of this event was the inclusion of documentary films about dam construction, which

symbolizes the grand perspective of the industrial public relations film genre.
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The Works of Yuji Miyazaki, Illustrator for Films
- At the Centenary of Kinema Junpo Magazine

Yuji Miyazaki made his actual debut as an illustrator in 1975 when he was an Art
University student, with his contribution to the magazine Kinema Junpo. Miyazaki's
work includes not only portraits and scenes from movies, but also unique handwritten
comments that accompany his illustrations, and ‘film maps’ that visualize the
relationship between film and place based on his own investigation. In presenting
Miyazaki's work over the past 40 years, this exhibition has sought to provide a broad
overview of this singular film illustrator by dividing his distinctive work into several

sections, while providing a time span from his eatly years to the present day.
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The Discreet Charm of Film Magazines 4,436 N EIPEIG7 )

HE - BEECH T BBHELE

. . L . N 7 > R TS (v
For 110 years, Japanese film magazines, beginning with the first issue of Katsudo égggﬁﬁ;ﬁ?;‘\éi&;@;ﬁ?{fé

ETARE &1 ? SRR TIRETHERE DB 75ty

Shashinkai in 1909, have been an accessible information medium not only for audiences Lo BRI

but also for filmmakers, critics, and researchers. This exhibition was divided into five
chapters: the first four tracing the history of film magazines and the last one introducing
the study of film magazines. The first three chapters covered three time periods: the
Meiji and Taisho era, the prewar and wartime, and the postwar and recent years.
Chapter four was devoted to the history of Kinema Junpo, which celebrated its
centenary in 2019. Chapter five introduced the “Tamotsu Amaya Collection’ stored at
NFAJ and other achievements of the bibliographic research of film magazines. At a time
when the publishing medium itself is undergoing a major transformation, this
exhibition provided an opportunity not only to look back on the history of film

magazines but also to think about their future.
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Polish Posters for Films: 100th Anniversary of Poland-Japan
Diplomatic Relations

In the years following World War II, Poland was following the path of communism.
However, two fields—film and graphic design—made a break from socialist realism in
the mid-1950s and, led by a new generation of artists, attained a higher level of free
expression. Both Poland’s film industry, which gave the world such directors as Andrzej
Wajda, and the nation’s poster art, which attracted international attention for its
original forms of expression, were given the name Polish School’. It was during this
time that Roman Cie$lewicz, Jan Mlodozeniec, and other preeminent designers made
their mark in film poster art by rendering inspirations they received from cinema into
works of free expression brimming with metaphor. This exhibition co-organized by
NFAJ and the National Museum of Modern Art, Kyoto (MoMAK), presented 96
posters, many of which are in the NFAJ’s collection, that were produced between the
late 1950s and eatly 1990s.
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I8N HfEEE  Co-organized Events

HAE(C & 2884 LM% Co-organized Out-of-premises Screening Programs

MoMAK Films 2019

200945 5 HAERAME L T % 5UESE N AR IEMT AR & O Ml BT T MoMAK Films lo
20194FFE L, s AIC T 7' 7 o — U — HE R, sSHIZBERIRL A - a—F?
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MoMAK Films 2019

‘MoMAK Films' is a joint series co-organized with the National Museum of Modern
Art, Kyoto (MoMAK), which has been held annually since 2009. In fiscal year 2019, it
presented a special feature on ‘Film Producer Mitsuru Kurosawa’ in May, ‘Dress Code at
School’ in relation with the exhibition titled ‘DRESS CODE: Are You Playing Fashion?’
in August, ‘Close Look at Production Design 1: Takeo Kimura' in November, and film
circulation program ‘Documentary Films of the Olympic Games: Faster, Higher,
Stronger’ (supported by Olympic Foundation for Culture and Heritage in cooperation
with Japanese Olympic Committee and the Tokyo Organising Committee of the
Olympic and Paralympic Games) in February. ‘Close Look at Production Design 1:

Takeo Kimura' was well received including an after-talk by filmmaker Kaizo Hayashi.
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Tokyo International Forum + NFAJ: Monday Cine-salon & Talk

This is an educational and promotional program in which cultural documentary films
from the NFA]J collection are screened with commentary by lecturers. For its fourth
installment in the fiscal year of 2019, the theme was “Tokyo and Railways’ As in
previous fiscal years, a total of four sessions were planned. The October session focusing
on ‘How the Railways Work’, the December session on ‘Life and Transportation of
Tokyo Residents’ and the January 2020 session on ‘Age of the Bullet Train". However,
‘Subway Development’ in March was postponed due to the outbreak of Covid-19 in
Japan. Shigeru Onoda, the chief of the Information Management Division of the
Railway Technical Research Institute and a Doctor of Engineering, provided
supervision and commentary. The venue was changed to a hall with a capacity of
around 200 people, and this event was well received, with an average of 180 people

attending each session.
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YAMAGATA International Documentary Film Festival 2019:
The Creative Treatment of Grierson in Wartime Japan

This event was held as a section of the Yamagata International Documentary Film
Festival 2019, to introduce Japanese wartime documentary films influenced by the
British Documentary Film Movement. Total 17 titles: 11 Japanese films produced from
1940 to 1941, five British films from 1929 to 1935, and a Soviet film from 1929 were
screened. Talks by experts were held before and after each program and were well

received.
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KOBE Discovery Film Festival 2019 Joint Program
‘Discovery and Research’: NFAJ Archiving of born digital movies

This event was held as part of the ‘Kobe Discovery Film Festival 2019" and consisted of
two programs: a 90-minute seminar titled ‘Discussion: For preservation of born digital
movies: Student movies at universities, and a screening of 35 mm print of born digital
movie “A Story of Manchurian Settler Communities” (2008), which was made for long
term preservation. NFAJ’s film curator reported about the results of research on born
digital student movies and their preservation challenges. Including Q&A sessions, close

communication with the attendees was achieved.
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This is a film circulation event co-hosted with Japan Community Cinema Center

v
m

AEER

(JCCCQ), started in fiscal year 2017. As in the previous fiscal year, it consisted of
276N\

programs such as a short program with a set of early short animations stored at NFA]J, a
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mid and full-length animation program, and another program offered by JCCC. The
print of “Hakujaden [The White Snake Enchantress]” was replaced with the digitally
restored version. Each venue offered its own creative program adding, for example, a

film projection booth tour or hands-on experience.
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Documentary Films of the Olympic Games:
Faster, Higher, Stronger

This program circulated the large-scale retrospective of documentary films of the
Olympic Games, which was held in fiscal year 2019 at NFAJ. At Fukuoka City Public
Library, 20 programs (21 titles) were screened out of 23 programs held at NFA]J, and at
the National Museum of Modern Art, Kyoto (MoMAK), four titles were screened as
part of MoMAK Films 2019 series. This extended the opportunity to show the large-

scale retrospective of documentary films to film fans in the Kansai and Kyushu regions.
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Screenings of “Chushingura”

[Digitally restored: the longest version],
“The Japanese Expedition to Antarctica”
[Digitally restored: the longest version],
“Otello” and “Gardiens de phare”,

at the 38th Pordenone Silent Film Festival

Le Giornate del Cinema Muto organized by Cineteca del Friuli (a FIAF member in
Italy) is internationally renowned as a film festival to honor the discovery and
restoration of silent films. As a co-host with Cineteca del Friuli, NFAJ presented four
titles from the collection. All screenings were accompanied by live music and English
and Italian subtitles. The screening of “Chushingura” with benshi and live music
received a standing ovation, thanks to the English and Iralian subtitles translated from

the benshi’s script.
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33rd Cinema Ritrovato Festival “Recovered and Restored”

NFAJ co-hosted the “Recovered and Restored” program, a section of the 33rd Il Cinema
Ritrovato, an annual film festival held by the Fondazione Cineteca di Bologna in Italy (a
FIAF member). The program consisted of 24 titles recently restored in various
countries, and two films from the NFA]J collection, “New Year’s Eve” and “Satan” from

the Tomijiro Komiya Collection, were screened.
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This is a co-organized project with the Agency for Cultural Affairs, and in liaison and cooperation with various boards of
education and public cultural institutions in Japan, to circulate screening events of 35mm films. For this 31st edition, again in
fiscal year 2019 as in the previous fiscal year, it consisted of 25 programs (100 titles). Out of 139 venues expected at the
beginning (down 15 from the previous fiscal year), five venues scheduled from late February to March were canceled to prevent

the spread of Covid-19, so eventually 134 venues held screenings. Audience numbers totaled 48,612.
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97 IRES5SZE LM 10H12H (1) I 1 4 13 3 22 0 3,112

W@ LS

98  HrRSUbRREE KR —V 8H31H (+) D 1 4 235 59 3 0 28,263
EXANG)INZ AR

99 FILER LU T S H 2H22H (4) L 1 4 527 132 14 5 721,348

100 FhTfREE > 2— Fy I 7 o—F—)b 9H29H (H) 0 1 2 140 70 15 0 46,992

| INS1

101 JREHZEMXES b Y 2 — 9H28H (4) E 1 4 290 73 3 7 1,199,186

102 SRRy 7 A— 1HNHEG) - 10A14H(A) G 2 5 238 48 9 1 216,372

103 YR REHE 12H7H ()~ 1251080 O H 4 8 103 13 8 1 132,100

104 o xfbi—L 12H4H 0K~ 12A5H () T 2 8 512 64 12 0 114,878
Uy R VELHUH

105 fEILBRETS *~E— R 9H13H )~ 9H16H (H) D 4 4 104 26 3 3 461,903

BLO8

106 FRIHRALEME KRK—)L 9H23H (H)~ 9H24H () S 2 6 872 145 19 1 256,532

107 LEHE = > % — YCAM 9H26H (R)~ 9H29H (H) W 4 8 309 39 15 1 194,844

108 LR EZEMN LR —)VIa & 8H24H (1) W 1 4 286 72 19 0 32,768
Vo Yizhi e

109 YtHiRAR—)V 2A8H ()~ 2H9H (F) F 2 6 744 124 5 0 49,580

110 SETEESULRE SA R IIVR—V 8H3H (1) E 1 3 579 193 2 0 130,151

L ESNIES

111 ABTEEEEE Y 2— FRULBAL 2H1H () 1 3 510 170 22 0 109,347

112 #Hl-FiiRe 2H9H(H) E 1 4 636 159 17 0 32,066

113 FNEREBERER—ILV LIV LFR—I 9H14H (1) 1 2 310 155 10 2 418,692
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2155 Bt AR i BE Ia T he e Ao
WEER
114 IMRET XY AR—V 9H25H (K~ 9H26H (K) U 2 4 87 22 8 0 36,560
WEES
115 FRSHEESE Y 2— 104208 (H) E 1 4 602 151 16 0 71,355
116 Ml a2 — 10H26H () ] 1 4 1,188 297 13 3 508,912
EEHR
117 ki i RS b 28 9A7H (+)~9H8H(F) L 2 4 74 19 26 0 12,344
KA LBKR—I)
118 EHdb Iz ZHIG 7H27H ()~ 7H31HOK) U 5 25 833 33 7 2 328,520
WERS
119 BN R R A 12A7H(E)~ 12A8H (H) E 2 4 846 212 11 5 939,450
120 HIEDESLR—V 7H27H8 ()~ 7H28H (H) R 2 6 685 114 26 0 46,551
121 /MBS L2 fF 1H18H ()~ 1H19H (H) L 2 4 633 158 12 0 58,508
WEER
122 ROWERLERHE 8H4H (H) L 1 4 653 163 10 0 19,225
123 {(EEBN B RSE Y Y 2 — - 2A15H () U 1 4 236 59 6 3 233,389
RS AR Y 2 — TRV E
124 BEHEEEEE Y 2— ATV 7H20H (4) W 1 3 195 65 14 0 28,116
125 ST RSULRfs MR —b 8H17H (1)~ 8H18H (H) F 2 8 451 56 8 0 74,597
126 M UL 1H10H@E ~ 1H11H () M 2 8 563 70 13 0 47,949
BRIFS
127 JIMINT A 2A15H ()~ 2H16H(H) D 2 8 748 94 5 0 13,489
128 BT EERGRE LR —)L 8H22HR)~ 8H23H (%) C 2 4 335 84 2 0 7,756
TV == kK=l
129 MMHTSUEREE e F—)b 9H16H (H) U 1 4 65 16 2 0 21,718
[z N
130 J\TACEE 1H26H(H) N 1 4 412 103 12 0 49,660
131 AEHE MR LHITHGE) ~ 11HA5H O B 5 22 303 14 4 1 76,528
132 IRV ASRAE 10H19H ()~ 10H20H(H)  H 2 4 149 37 17 0 15,483
133 FiREfa bty 22— 7H1sHH) T 1 4 1,028 257 15 0 51,241
134 EATRE 8H25H (H) U 1 3 1,256 419 4 0 64,980
BXHE
135 HEsb ik 10AsH (+) M 1 4 456 114 1 1 82,857
136 HHMERSULEE NFUT7HE 7H278 ()~ 7H28H (H) C 2 6 412 69 12 1 62,797
137 a2 3bk—)b 8H31H ()~ 9H1H(H) \Y% 2 8 1,354 169 9 5 477,522
B=EFS
138 PYIRTRE G S bhE 9H15H(E)~9H16H (H) K 2 8 977 122 20 0 17,500
WHiER
139 FeSRRI5 9148 ()~ 9H16H () A 3 12 341 28 6 3 317,060
5 134285 255 662 49,967
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(1) Motion Picture Films

As regards motion picture film loans, there were widespread and various loans of Japanese films to film festivals, film archives,
and screening venues overseas such as San Francisco Silent Film Festival, Annecy International Animation Film Festival,
Cinematek/Royal Belgian Film Archive, Deutsches Film Museum, Arsenal (Germany), Filmoteca de Catalunya (Spain), Asian
Film Archive (Singapore), Barbican Centre (UK), Korean Association of Cinematheques. Other than film festivals such as
Tokyo International Film Festival, Kyoto International Film and Art Festival, Yamagata International Documentary Film

Festival, NFAJ cooperated through domestic film loans with screening venues such as Kobe Planet Film Archive, Kamakura
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City Kawakita Film Museum, Kawasaki City Museum, repertory cinemas such as Shin-Bungeiza, Jinbocho Theater, Cinemavera
Shibuya, Laputa Asagaya, Ciné Nouveau, and others.

For requested special screenings, NFAJ accepted applications from a wide range of institutions: For example, film related
associations such as Japanese Society of Cinematographers, National Museum of Japanese History, Housing Research Foundation
JUSOKEN, as well as educational institutions including the graduate school of University of Tokyo, such universities as Meiji
Gakuin, Waseda, Nagoya, Yamagata, together with overseas institutions such as Yale University, Smithsonian Institution (US), and
Imperial War Museum (UK). Concerning duplication of motion picture films, adding to the digitization done by copyright
holders and secondary footage use for TV programs, notably NFAJ gave permission for use at museums such as UNESCO
Intangible Cultural Heritage Special Exhibition “The World of Traditional Performing Arts Kabuki, Bunraku, Noh and Kyogen,
Gagaku, Kumi-odori’ (at Tokyo National Museum Hyokeikan), and Hiroshima City Museum of Contemporary Art's exhibition
‘A Bright House'. In addition, as a notable example, for NHK's year-long historical drama “IDATEN: The Epic Marathon to
Tokyo", NFAJ gave permission of partial use of three titles: “The Imperial Capital of Showa, on March 1930 (1930), “Asahi wa
kagayaku [The Morning Sun Shines](1929), “Gakuto shutujin [Student Mobilization]" (1943), which were used in the opening
roll (episode one to 24 in the first half), and episode 30 “The Gold Rush’ and episode 38 “The Long Goodbye’ respectively, thus

coming to the attention of many people.

(2) Non-film Materials
The most notable loan of non-film materials was for Kamakura City Kawakita Film Museum, which is one of the few film
related museums with a permanent exhibition, and in fiscal year 2019, it should be mentioned that NFAJ loaned movie posters
to museums such as the National Museum of Modern Art, Kyoto (MoMAK).

NFA]J provides special access to materials in the collection by showing copies of the material or allowing close inspection on

request from publishing companies, educational institutions, and television stations.
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Ep&FS5<  Publicity Flyers for Screening Programs
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4258 The NFAJ Council and Staff List

VBB SEEEE  The NFAJ Council
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