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National Film Archive of Japan (NFAJ) aims to build a comprehensive collection of films not only as works of art, but also as
cultural heritage or historical documents. While giving priority to Japanese films, NFAJ collects films of any period that are at
high risk of being lost, suffering deterioration, or destruction, as well as those necessary for screenings and international

exchange programs. NFAJ also gives consideration to films that are not under the control of film studios, such as independent



films. With regard to the acceptance of donations, NFAJ is considering acquiring digital materials, while also focusing on
original negatives and prints that are in danger of being lost due to the digitalization of cinema.
NFAJ concentrated on the following points in fiscal year 2020.

a.Undertaking digital restorations of historically important films.

b.Prioritizing the acquisition of both analog and digital materials in their original formats.

Purchased films etc. for screening programs included 30 films of 23 titles such as “Fuun Konpira-san” (1950) for the program
‘Shochiku Cinema at 100" which looked back at the 100-year history of Shochiku Co., Ltd., and six films of six titles including
“Kurobe no taiyo [The Sands of Kurobe]” (1968), for the program “Toshiro Mifune Retrospective at His Centenary’ which was a
retrospective of the 100th anniversary of the birth of Toshiro Mifune (1920-1997), one of the leading stars of postwar Japanese
cinema. Regarding independent productions in the 1980s, NFAJ acquired 14 films of 14 titles, such as “Ikiteru uchi ga hana
nanoyo shindara soremadeyo tou sengen” (1985) and “Untamagiru” (1989), for the program New Challenges: Japanese Films in
the 1980s’ which was a retrospective of Japanese cinema in the 1980s, as well as digital projection and preservation materials of
“Kazetachi no gogo [Afternoon Breezes]” (1980).

A total of 67 donations in fiscal year 2020 brought in 553 films. Noteworthy titles were 16 original negatives of 16 titles
directed by Yoshimitsu Morita in his independent era such as “Live in Chigasaki” (1978, 8mm), 14 original negatives of three titles
of personal films and independent productions since the 1970s directed by Teruo Ishii such as “Nejishiki [Screw Style]” (1998)
and “Jigoku: Japanese Hell” (1999). Also, four strips of nitrate frames shot by Shiro Asano, the first cinematographer in Japan,
such as “Nihonbashi” (c. 1897-1899) and “Asakusa kannon” (c. 1897-1899) were donated by the Department of Cinema at Nihon
University College of Art (they are accessible at NFAJ's online streaming site “The Meiji Period on Film' “Gallery”: The Roots of
Japanese Cinema Revived in High-Resolution Images). Together with rare and valuable pre-war films such as “Kinshi Tanaka's

funeral” (1937) donated by the family of camera operator Kinshi Tanaka, NFAJ was able to fill in gaps in the collection.
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NFAJ collects a wide variety of non-film materials, mainly those related to Japanese films, to improve comprehensiveness in
terms of the number of titles, and to contribute to the research and study of film history. Noteworthy materials in fiscal year
2020 included; five items from Masao Yokota, which were formerly owned by pioneer film businessperson Einosuke Yokota,
including his film projector, 565 items of materials related to the Toho Labor Dispute from Kazuko Inoue, which were formerly
owned by cinematographer Yoshio Miyajima, and 14 film projector units from Toei Movie Studios.

NFAJ’s library collects new movie books and journals in order to achieve a certain level of comprehensiveness, as well as
purchasing valuable books and prewar journals that are not stored yet, and moreover collects publications that are not available
through the general book distribution system. Notably in fiscal year 2020 NFAJ purchased, amongst other books and journals that
were not already in the collection, ‘Photo album of the Boxer Rebellion’ (1901) published by Yoshizawa Shoten, a film company at

the dawn of Japanese cinema, and prewar film magazines such as ‘Kamata', ‘Esuesu’, and ‘Pointo Fan’ from antiquarian bookshops.
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In this fiscal year 2020, NFAJ has digitally restored four films. Firstly, as a result of the second attempt of digital restoration of
“Momijigari’, a documentary film of the supreme artistry of Ichikawa Danjuro IX and Onoe Kikugoro V in 1899, the longest
version was made. The 35mm nitrate dupe negative donated from Nikkatsu Corporation in 2006 (manufactured in 1927)
became the first motion picture film designated as an Important Cultural Property of Japan, and the first digital restoration was
carried out using the same dupe negative as the source material. However, in 2018, we examined a nitrate 35mm print owned by
film historian Haruhiko Honchi and found out that the print was much closer to the original, though there were more parts
missing than in the Nikkatsu version. The second restoration used the Honchi version as the main source material, and the
missing parts were supplemented with the Nikkatsu version. Secondly, in cooperation with Deutsche Kinemathek, we completed
a three-year long project of restoration of “New Year’s Eve” [digitally restored, longest version] (dir. Lupu Pick, 1924). We
offered the 4K data scanned from the 35mm nitrate positive from our collection as the main source material, and Deutsche
Kinemathek supplemented the missing parts with the surviving footage stored at Cinématheque francaise and other institutions,

while referring to the original script and Klaus Springheim’s music score, to make it the most complete and the longest version,



before carrying out repair work. Lastly, we provided the original material and technical supervision to the digital restoration of
the film directed by Sadao Yamanaka, “Tange Sazen yowa: Hyakuman ryo no tsubo [The Million Ryo Pot]” (1935) and
technically supervised the digital restoration of “Kochiyama Soshun [Priest of Darkness]” (1936).

Non-film materials have long been stored in an appropriate environment, however, with the establishment of the NFAJ, a
certain amount of budget has become available for repair work. Thus, it became possible to undertake the repair of posters,
magazines and photographic albums by specialists, including preparatory repair for future digitization. For preservation reasons,
archival containers were also purchased. Where necessary, NFAJ's staff members carry out simple repairs to Japanese movie posters
that are frequently exhibited or loaned out, make acid-free paper containers for fragile scenarios and other booklets, and remove
and clean glued still photographs.

Currently non-film materials on paper are kept at the library on the 4th floor and the storage space on the 3rd basement floor
in the Kyobashi main building is reaching the limit of its capacity. NFAJ has not been doing anything beyond accepting the huge
number of books formerly owned by critics, researchers, and people in the film industry one after another, and the problem
remains unsolved. Moreover, bulky machinery has already reached the limit of capacity and we have had no choice but to suspend
accepting donations. Books and other paper materials are also difficult to acquire any more in Kyobashi, so it is necessary to
consider the division of roles between the Sagamihara Conservation Center and Kyobashi to make a well-balanced storage plan for
better accessibility and high preservation standards.

In the Kyobashi basement storage room, the shelves in the room were removed during this fiscal year 2020, which eased the
storage situation somewhat, but the rapid increase in the number of untouched materials requires further measures. Among the
combined scenarios donated by Eirin, those which we already had uncombined copies of were transferred to Sagamihara.

In addition, NFAJ plans to distribute printed materials of which many copies exist in the collection to film museums across
the country.

Other than the above, as Kawasaki City Museum was flooded due to Typhoon Hagibis in October 2019 NFA], at the request
of the city, rescued their motion picture films and non-film materials, and gave them advice about their further treatment. As a
member of the committee for the Agency for Cultural Affairs’ ‘Model Project for the Formation of Core Archiving Bases (for non-
film materials related to film studios, etc.)’, our film curator cooperated with the project for the archiving of non-film materials by

making proposals at the committee and participating in symposiums.
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Motion picture films and non-film materials are being added to the NFAD (National Film Archive Database). Concerning
accessibility to the data of library books, due to the effect of the new coronavirus, the amount of data input was reduced, and the
registration of new books tended to be delayed compared to previous years. It was possible to register new books to the online
catalog as usual, but not possible to proceed with the registration of film magazines. Since the re-opening on July 7, the library
was open four days a week, Tuesday through Friday, instead of the usual five days a week, and since January 19, due to the
emergency declaration issued the same month, the library was open three days a week (Tuesdays, Thursdays, and Saturdays) on

an advance reservation system.
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Shochiku Cinema at 100

With Shochiku’s history spanning 100 years, this event screened 79 diverse films in 64
programs. It included a variety of genres, directors, and stars, from silent films in 1921
to recent films in 2006, including representative works of Japanese film history, works

by masters, and progressive works in the 1960s, known as ‘Shochiku Nouvelle Vague'.
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42nd Pia Film Festival

NFAJ co-organized this festival with PFF General Incorporated Association,
UNIJAPAN, and Kawakita Memorial Film Institute. This was the 11th time PFF had
been held at NFAJ, including its NFC era. Other than ‘PFF Award’, the main event of
the festival and the biggest competition in the world for independent films, uniquely
curated special screenings of films with impact, and guest talk events were held with

film related people.
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Toshiro Mifune Retrospective at His Centenary 2

In commemoration of the 100th anniversary of the birth of Toshiro Mifune (1920- 18H./ 54[]

1997), a world-famous actor who represents Japanese film history, this event recounted
his career through a total of 27 films (27 programs), from his debut “Ginrei no hate 5,810 (1A1F49108 )

[Snow Traill ” (1947) to his last film “Fukai kawa [Deep River]” (1995). As an event A - M B U HIBMAE
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Clint Eastwood has received worldwide acclaim both as an actor and director and T ——

celebrated his 90th birthday in 2020. Co-hosted with Warner Bros. Japan LLC, this
program screened 13 titles in their collection, selected from many films directed by or GEFICE] 2020011 H26HE (TS5
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starring him. The main feature of this program was that all the titles were screened on
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subtitles, and “Flags of Our Fathers” was also shown in a Japanese dubbed version. vy REFE, |
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Silent Film Days 2020

HEHAFAE T/
As with silent film festivals held around the world, this is an annual event giving rare WO By . 4R
opportunities to screen silent films with benshi performance and live music for the 95/ 6%
audience. This time it showed six programs (nine foreign films) from NFAJ'’s collection.
6H./ 12[a]
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Setsuko Hara Retrospective at Her Centenary

Setsuko Hara (1920-2015) is known as a legendary star actress not only in the history of
Japanese cinema but also in the world, having contributed to the eminent works of such
masters as Akira Kurosawa, Yasujiro Ozu, and Mikio Naruse.

Celebrating the 100th anniversary of her birth, this event looked back on her
glamorous career by showing a total of 23 films (22 programs) from her oldest surviving
film “Tamashii o nagero” (1935), to her last appearance “Chushingura: Hana no maki,
yuki no maki” (1962). As a series of events featuring actresses, it followed on from ‘Tsuzu
Yamada, Our Actress’ (1995), ‘Hideko Takamine, Film Actress’ (2004), ‘Film Actress
Kinuyo Tanaka at Her Centenary’ (2009), and ‘Kyoko Kagawa Retrospective’ (2011).

TEsi (195 14F, SRR ED
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Yoshiko Yamaguchi Retrospective at Her Centenary

In commemoration of the 100th anniversary of the birth of actress Yoshiko Yamaguchi
(1920-2014), this event re-evaluated the trajectory of the actress who lived through a
turbulent era, by screening 14 films from the prewar “Shina no yoru [China Nights]”
(1940) to the post-war “Byaku fujin no yoren [The Legend of the White Serpent]”
(1956). As a series of events featuring actresses, it followed on from Tsuzu Yamada, Our
Actress’ (1995), ‘Film Actress Kinuyo Tanaka at Her Centenary (2009), and ‘Kyoko
Kagawa Retrospective’ (2011).
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Tracing the Chinese Cinema - Bk ALY 7/
from the Silent Era to the Fifth Generation DR . EAl
2955,/ 247
In collaboration with the China Film Archive, a total of 29 films (24 programs) of EBRA % - _EBREIE
30H . 50[=]

’H+
E
B
~

representative Chinese films from the silent era to the ‘Fifth Generation’ were screened.

Amongst the 29 films screened, 21 were borrowed from the CFA and eight films were AfEEH
5,130\ (1A1F-#103 A)

from our collection. One of the films in our collection, “The Stormy Night” (1925) was

W - #EFCH T HBRELE

shown for the first time in Japan.
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New Challenges : Japanese Films in the 1980s

Based on the NFAJ's recent ‘His/Her Own Selection’ series and special screenings on
film producers such as Shiro Sasaki and Mitsuru Kurosawa, this retrospective of
Japanese films of the 1980s featured 44 films (42 programs), including those that
showed new currents of the era and were social sensations. This was following on from
the period-specific series ‘Rediscovering Our National Film Heritage held from 1996 to
2002, and aimed to introduce the works of this period, the origin of contemporary

Japanese cinema, to a wide range of generations and encourage their re-evaluation.
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‘Rethinking Postwar Japanese Documentary Films’
‘Kihachiro Kawamoto and Tadanari Okamoto, Puppet Animation 18H. 360
Filmmakers’

1,718 N (1= 448 \)

From the program in fiscal year 2020, Rethinking Postwar Japanese Documentary HE - BEEFICH T HIEWEE

. ) . . T —J (w E
Films, NFA]J rescheduled the screenings from Feb. 29 (Sat) to March 8 (Sun), which g&ﬁ@i%é@é;o;)ﬁlg)ztlf?g;;flk(ﬁ)

Bl ooy ) REFHER OB X 5T

had been cancelled to prevent the spread of Covid-19. In addition, as a program related RO & 5o TN, = O D

to the exhibition held at the same time, representative works by stop-motion animation BAHNIEZEND NEZSEA T2 THRL K T 1
A - 75#R1974), BEBEENFEN S T - 5
artists Kihachiro Kawamoto and Tadanari Okamoto were screened. HF XY ——afiliF v A T~ 2 OBRERE

—I. BB A RERD— KBS T IV—T
Ty ILIRT—"ki>fldy K+ X
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16707 T LA ) =T bhd, ]

P L D LA (1985F. REILERAD)

IBTAL XS0 1(19824F, RAEREED

17



BE< Exhibitions

oL SFR2EERESEEE  Records of Exhibitions in Fiscal Year 2020
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Shochiku Cinema at 100

This exhibition was organized to trace the history of Shochiku Co., Ltd., which has
been producing films for 100 years since its establishment in 1920, overcoming social
crises such as war damage. Some of the most important materials overlapped with the
2006 exhibition ‘Shochiku in the History of Japanese Cinema’ held at the NFC,
however, the number of items increased by more than 40, including some that were
recently acquired and displayed for the first time. The exhibition was divided into five
chapters.

The first two chapters dealt with the period from the establishment of Shochiku to
the end of the war, separated by the relocation of the studio from Kamata to Ofuna in
the mid-1930s. The next two chapters covered the period up to the end of the Showa
era, divided by the 1960s, when the ‘Shochiku Nouvelle Vague appeared, which had a
major impact not only on the Japanese film industry but also on society. The final

chapter introduced the Heisei-era onwards.
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Rashomon at the 70th Anniversary

Akira Kurosawa’s “Rashomon” released in 1950 attracted attention for Kurosawa’s
artistic ambitions and earned worldwide acclaim by receiving awards such as Venice
International Film Festival's Golden Lion in 1951. As a result, the film put the high
standards of Kurosawa and, by extension, Japanese cinema on the international map
and became a symbol of the nation’s post-war reconstruction.

“Rashomon” was created not only by Kurosawa’s direction skills but also a supporting
staff that brought revolutionary approaches unlike conventional Japanese filmmaking.
This talented ensemble’s daring efforts are the real appeal. In this exhibition, the actual
achievements of the crew were introduced, with some items exhibited for the first time in
the world, and with digital displays, too. In addition, it also focused on prominent actors
such as Toshiro Mifune, Machiko Kyo, Masayuki Mori, and Takashi Shimura, as well as
documents related to the award in Venice and the impact of the film on the world.
“Rashomon” posters from around the world were displayed in a section that was intended

to be connected to the ‘Inaugurating NFAJ: Kurosawa Travels around the World" (2018).
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Kihachiro Kawamoto and Tadanari Okamoto, Puppet Animation
Filmmakers

Kihachiro Kawamoto and Tadanari Okamoto were artists who each left unparalleled
achievements in stop-motion animation. Kawamoto polished his craft in
Czechoslovakia, a leader in the puppet film genre. Then, pouring his soul into the fine-
featured characters, he discovered new avenues for TV historical puppet dramas and
collaboration with overseas artists. On the other hand, Okamoto demonstrated
creativity primarily in the educational film genre by animating various materials with
free and ingenious use of flat, three-dimensional, and semi-three-dimensional qualities.
In the 1970s, they united to produce shows titled ‘Puppet Animashow’ that combined
screenings of their works and puppet theater performances and attracted great
attention.

This exhibition noted such cooperation attempts. NFAJ has long held ‘Artworks
from the Animation Films of Tadanori Okamoto’ (2004) and ‘Tadahito Mochinaga,
Puppet Animation Filmmaker' (2017), honoring the mentors of both artists, but in 2020
on the 10th anniversary of Kawamoto's and the 30th anniversary of Okamoto’s death,

again shed light on this genre and retraced their footsteps.
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AN HEEE  Co-organized Events

HAE(C & 2884 LM% Co-organized Out-of-premises Screening Programs

MoMAK Films 2020
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MoMAK Films 2020

This is a joint series co-organized with the National Museum of Modern Art, Kyoto
(MoMAK), which has been held since 2009. This fiscal year, despite changes in the
exhibition schedule due to Covid-19, three exhibition-related screenings and one
circulated screening were held, starting with Polish Posters for Films related screenings,
Films Loved in Poland’ in June. ‘Life in Kyoto: Arts in Seasonal Delight related
screenings, Film director Shinji Somai’ in Aug. attracted over capacity crowds, so the
seating arrangements were changed. ‘MORIGUCHI Kunihiko: Yuzen / Design -
Crossroads of Creativity related screenings, Light and Darkness in Paris” in Nov.
featured a French film set in Paris, where Moriguchi studied, while “The Development
of Chinese Cinema: Stories of Women' in Feb. featured three films with female
protagonists from ‘Tracing the Chinese Cinema: from the Silent Era to the Fifth

Generation), a screening project of the NFA]J.
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MoMAK Films Special Program, Picturesque Japan:
Japanese Landscape as Seen by the World

Commemorating UNESCO’s “World Day for Audiovisual Heritage’, NFAJ held
‘Picturesque Japan: Japanese Landscape as Seen by the World" on Oct. 24-25. For a

circulation of the same event, as an extra program of ‘"MoMAK Films’, a regular

screening program co-hosted by the National

MoMAK Films Special Program

Museum of Modern Art, Kyoto, this program | Pjeture sque Ja pan

Japanese Landscape as Seen by the World

introduced digitally restored films from the
British Film Institute (BFI) collection that
were shot in Japan by foreigners during the
Meiji era and transmitted overseas. Through
film screenings and commentary by experts,
this program explores how the landscape and

culture of Meiji era Japan were expressed to

the world through film, and how the

MoMAK Films /@

landscape, culture and people’s everyday lives

have been lost to the present. As many of them

were shot in Kyoto, Osaka, and Shiga, the

event was well received and filled to capacity

MoMAK Films &4 €7 F ¥ LAY « Vv
started. N—RABRIZFEOHA—  FF7(F)

(30 seats) as soon as online reservations
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Nakanoshima Screen 19: Shinkichi Noda Retrospective

‘Nakanoshima Screen’ is a biannual film and video program organized by the National
Museum of Art, Osaka since 2010, and is co-sponsored by us once a year, focusing on
films from our collection. This fiscal year, “Shinkichi Noda Retrospective” was held in
Oct. It was originally scheduled to be held on March 14-15 in the previous fiscal year
but had to be postponed due to the temporary closure of the museum for the prevention

of the new coronavirus infection.
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Tokyo International Forum + NFAJ : Monday Cine-salon & Talk

‘Monday Cine-salon & Talk’, which has been held since 2016, is an educational and
promotional program in which cultural documentary films from our collection are
screened with commentary by lecturers. For fiscal year 2020, the theme was “The Age
of Railroads’ following on from last year's “Tokyo and Railways’, and Shigeru Onoda
from the Railway Technical Research Institute provided supervision and commentary.
The structure of the four sessions was as follows. ‘Subway Development’ which was
scheduled to be held in March last year but had to be postponed due to the corona
disaster, was held in Oct. as the first session, and ‘Digging for Railways” was held in
Dec. As a countermeasure against the new coronavirus infection, it was held at a venue
that could accommodate more than 100 people even if the seat utilization rate was less
than 50%. The third and fourth sessions, ‘Fight against Snow’ (became online
streaming only) and ‘Protecting Lives / Power of Transportation” were postponed due to

the corona disaster.
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F Cinema Project -
Kids" Cinema : Japanese Animation on Screen!

‘F Cinema Project: Kids' Cinema “Japanese Animation on Screen!” is a film circulation
event co-hosted with Japan Community Cinema Center (JCCC), started in fiscal year
2017. As the fourth installment, although there were some cancellations due to the
corona disaster, we were able to achieve new results in outreach, such as holding the
program in Toyama and Uwajima, where it was held for the first time, and at a core

facility to support the child-rearing generation in the region.
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Among the Chinese films screened at the NFAJ in Jan. and Feb. 2021, all films from = 5
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the 1930s to the 1990s were also circulated with Japanese subtitles (16 at Fukuoka and
three at Kyoto). At the National Museum of Modern Art, Kyoto (MoMAK), films were

screened as part of ‘MoMAK Films 2020’ series. Although, as in Tokyo, screenings in PRI
Fukuoka were held under a state of emergency, they were a great success with the same

audience numbers as past circulated screenings. 305 B, FBl 1D
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Rashomon at the 70th Anniversary

Commemorating the 70th year since the master Japanese film “Rashomon” was released
in theaters, which made the name Akira Kurosawa known to the world by the winning
of the Golden Lion at the Venice International Film Festival, and the 110th year since
Kurosawa was born, NFAJ had a special exhibition. This was the circulation of the

same exhibition at the Museum of Kyoto, which was co-host of the project.
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Polish Posters for Films 100* Anniversary of Poland-Japan
Diplomatic Relations

In the years following World War II, Poland was firmly on the path of communism.
However, the two fields of film and graphic design made a break from socialist realism
in the mid-1950s and, led by a new generation of artists, reached a peak of free
expression in Polish art.

Especially, preeminent designers made their mark in film poster art by rendering
inspirations they received from cinema into works of free expression brimming with
metaphor. This exhibition was to introduce many of those posters, and circulated to the
National Museum of Modern Art, Kyoto, the co-host, after the same exhibition at NFAJ
(in fiscal year 2019).
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This is a program in liaison and cooperation with various boards of education and public cultural institutions in Japan, to
circulate screening events of 35mm Japanese films to increase the public awareness of film culture and film art, and to promote
understanding of the importance of film preservation. This fiscal year, the Agency for Cultural Affairs became a special
collaborator instead of a co-organizer. During the corona disaster that has been continuing since the end of last fiscal year, 94
venues were expected at the beginning, less than 100 for the first time, however, due to a series of cancellations, eventually 73
venues held screenings. Each venue took adequate measures to prevent the spread of infection, and the number of seats was

reduced to 50% or less.
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(1) Motion Picture Films

Because of Covid-19, the number of international loans of motion picture films etc. was significantly lower than in previous
years. However, we were able to provide films in our collection to screenings held in Scandinavia (Finland National Audiovisual
Institute, Norwegian Film Institute, Danish Film Institute) to commemorate the 100th anniversary of Shochiku’s films, and
film festivals such as the 34th Il Cinema Ritrovato and Forssa Silent Film Festival. In addition, as in the previous fiscal year, we

continued to provide films from our collection to East Asian countries (The Taipei Film Festival, Korean Association of
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Cinematheques, Korean Film Archive, Hong Kong Film Critics Society) and Australia (Australian Cinématheque). In Japan,
many screening projects had to be cancelled or postponed due to the declaration of a state of emergency in April, but we were
able to loan films in our collection to revival houses, mini-theaters, and film-related facilities which took appropriate
countermeasures against infection such as Laputa Asagaya, Cinemavera Shibuya, Shin-Bungeiza, Jinbocho Theater, Eurospace,
Ciné Nouveau, and Kamakura City Kawakita Film Museum.

For requested special screenings, though there was also a significant drop in the number of applications, we were able to
respond to requests from domestic research and educational institutions such as Meiji Gakuin University, Kyoto University, Japan
Institute of the Moving Image, and Waseda University, as well as from organizations such as the Japanese Society of
Cinematographers and the Society of Akira Kurosawa, and from overseas, from the University of Zurich.

Concerning duplication of motion picture films, adding to the digitization done by copyright holders and secondary footage
use for TV programs, we provided data for streaming at Le Giornate del Cinema Muto, International Silent Film Festival Manila,
Kyoto-city's ‘Special Screening to Commemorate the Establishment of the Kyoto Film Awards’, which were all held online due to
Covid-19. As for TV programs, we provided home movies shot by Kogo Noda for NHK's ‘Rekishi Hiwa Historia’ - * Yasujiro
Ozu: A Drama of Everyday Life’. In addition, films in our collection were used for educational purposes in the DVD supplement
of ‘Manga New Japanese History’ a series of educational manga published by Gakken, as well as for online university courses, and

the English learning tool for Tokyo Metropolitan high school students, “Tokyo English Empowerment Program’.

(2) Non-film Materials
The most notable loan of non-film materials was for Kamakura City Kawakita Film Museum, which is one of the few film
related museums with a permanent exhibition. We provide special access to materials in the collection by showing copies of the

material or allowing close inspection on request from publishing companies, educational institutions, and television stations.
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o BELF 73 Publicity Flyers for Exhibitions
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o EMEF S Publicity Flyers for Screening Programs
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4258 The NFAJ Council and Staff List

VBB SEEEE  The NFAJ Council
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